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2633 EVA TANGUAY — ALHAMBRA TRACK 





1. Eva Tanguay. 
WINNERS AT A GLANCE......... édnd | 2. Her Songs. 


3. Her Costumes. 
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Vaudeville may come and vaudeville may go, but Tanguay goes on forever. Never, in Eva Tanguay’s 
«areer, has she looked better, or worked better, and as for gowns, she even startles herself with their 
wondrous radiance. Eva Tanguay should sing a song, “I Do Care,” for if there ever is a girl who cares, 
she does. If there ever is an argument, or she does not appear, it is because she feels she is not in a fit 

, ondition to please her audience. If her songs are not right, she is the one who sits up at night and ‘makes 
them right. She designs her own costumes. She is one constant bundle of worry, and her only worry is 
‘to please the public and the management. There never was an artist who worked so hard for the man- 
i} iager. “Uneasy lies the head that wears the crown,” is true in Eva Tanguay’s case. She has been called 
: 1 | ‘Queen, Princess and everything else in vaudeville, and being at the top of the throne, she fights to stay 
Rie 3 i ‘there, although she really does not need to, for no one can approach her. In magnetism she is growing 
stronger, and she not only draws the people to the theatre but draws the people after they are in the the- 
atre right into her heart. The day is over for knocking Eva Tanguay, so she need not sing about that 
‘any more, Today the public loves her. She has never been notorious in public print, and what she has ever 
received from newspapers has been on merit. She is a born headfiner—not a manufactured one. Next week, 
,} in Brooklyn, Miss Tanguay will offer an entirely new repertoire of songs, and it is needless to say they 
' will be typical Tanguay numbers. By the way, she is introducing for the first time a number outside of 
! her “I’s and I’s,” and still that has an I, for it is “America, I Love You.” Others sing it, but still the way 
Tanguay sings it is only as Tanguay can sing it. If Eva Tanguay loves America, surely America loves 

} ,Eva Tanguay. 
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There is nothing so kingly as kind- 
ness, and nothing as royal as truth 


\ 


Mr. Zit--’m grateful and YOU know it! 
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BILLIE BURKE’S $150,000 OFFER 
FOR 25 WEEKS IN SERIAL FILM 





Arrives in New York Next Week and Will Decline, Returning 
to Stage in New Play Under Management of Her 


Husband, F. Ziegfeld. Has Completed Feature 
Film for Triangle, Receiving $40,000 for 


Four Weeks Required in the Making. 





The limit of salary seems to have 
been reached in the offer made Billie 


Burke by one of the biggest film mak- 
ers, of $150,000, if she will agree to 
appear in a serial picture for 25 weeks 
(for as many or more installments). 

Miss Burke returns to New York 
next Wednesday, from the Pacific 
Coast, where she has just completed 
a feature film based on a Scotch story, 
for the Triangle. Miss Burke worked 
four weeks making the five-reeler, re- 
ceiving $40,000 for her services, to- 
gether with the transportation, the to- 
tal cost of the Burke individual engage- 
ment representing an investment by the 
Triangle of $55,000. 

Upon his wife’s arrival in New York, 
F. Ziegfeld, Jr., will submit to her two 
manuscripts he has selected from 
among about 100 read by him. Froin 
these two Miss Burke's next starring 
piece on the speaking stage, where she 
will be presented under the Ziegfeld 
management, will be decided upon. 

The film concern tendering the big 
offer to Miss Burke is believed to have 
acted in conjunction with a New York 
daily, which hoped to boom itself at 
the same time through standing spon- 
sor for the serial. An additional incen- 
tive accompanying the money consid- 
eraticn was the proposal that the pic- 
ture company would erect a studio 
adjacent to Miss Burke’s home at Hast- 
ings-on-the-Hudson, in order she 
should not be inconvenienced. 

It is reported Mr. Ziegfeld and his 
wife have about decided to reject the 
picture offer at the present time, Miss 
Burke preferring to continue upon the 
Stage. 

Reports from the Coast say Billie 
Burke has “taken” exceptionally well 
before the camera, and it might have 


been this advance information, together 
with her conceded exceptional draw- 
ing powers, that induced the record 
picture salary proffer to the red-headed 
star. 


$1 SCALE HURTS. 


The two downtown Brooklyn stock 
theatres, Crescent and Grand, have 
been sorely pressed for patronage so 
far this season, owing to the general 
reduction in prices at the Montauk 
and Majestic, both playing Broadway 
attractions at $1 instead of the former 
scale of $1.50 and $2. The Grand and 
Crescent have opposed each other for 
several seasons for supremacy in the 
stock field, with little noticeable op- 
position from the legit. houses until the 
present season. 

The Crescent is to end its stock sea- 
son next week owing to poor business. 
But may reopen later with a straight 
picture policy. 


ANNA HELD SAILS. 

The H. B. Marinelli office in New 
York was advised Wednesday Anna 
Held had sailed the day before from 
Liverpool on the St. Louis for New 
York, 

Marinelli may arrange to place Miss 
Held in vaudeville over here, after her 
arrival. 





IRVING COBB’S ACT. 
Chicago, Oct. 6. 

It is reported about here Irving Cobb 
is shortly to invade vaudeville with his 
own monolog. 

Mr. Cobb has lectured on his experi- 
ences in war corresponding, has writ- 
ten vaudeville sketches and is a noted 
wit. 


DETROIT PRICES RAISED. 
Detroit, Oct. 6. 

The Temple theatre, the Keith- 
booked stand in Detroit, playing big 
time vaudeville, raised its prices this 
week for the first time in many years. 
Hereafter the first ten rows on the 
parquet floor will be held at 75 cents 
instead of 50 cents for the night show, 
while the 25-cent location will be 
raised to 35 cents. 

Both the Columbia and Palace the- 
atres, playing small time vaudeville, 
followed the example set by the Tem- 
ple and announced an increase in ad- 
mission also. Heretofore those houses 
held their seats at a dime each, but 
the houses are now divided into two 
sections of 10 and 15 cents each. 


POSTS NOTICE. 

Monday night a two weeks’ notice 
was posted on the call board of the 
Lyric, where “Two Is Company” is 
playing. The management, after post- 
ing the notice, gave the company to 
understand verbally it was only posted 
as a precaution because of May De 
Sousa’s voice, not at its best owing to 
a throat affliction. If this had no ill 
effect on business, the company would 
continue from week to week after the 
notice expired, it was added. 

Miss de Sousa left the show after 
Tuesday night and stated that she was 
going to Lakewood and would return 
to town today. 





EXPERIENCE TEACHER. 

A. H. Woods has profited by his “er- 
ror of judgment” in disposing of the 
English rights to “Potash & Perlmut- 
ter” for $5,000 cash and five per cent. 
of the profits. 

He has made a contract with Lauril- 
lard & Grossmith for the sequel, “Pot- 
ash & Perlmutter, Inc.,” for the Lon- 
don and provincial rights, by the terms 
of which he is to receive not only half 
the profits, but will also be in “fifty- 
fifty’ on the engagement at the 
Queen’s theatre, London, during the 
run of the piece there. 





Elita Proctor Otis Seriously Ill. 

Elita Proctor Otis is seriously ill in 
the St. Paul Hotel with neuritis. 

Early this week there was little hope 
held out for her recovery. 


GARDEN SHOW’S WALKOUTS. 

The “walkouts” of the Shuberts at- 
tractions for this week were Boyle and 
Brazil, in “A World of Pleasure,” to 
open at the Garden Saturday. It seems 
from the account J. J. Shubert attempt- 


ed to correct the dancing young men 
for gliding over pieces of paper upon 
the stage without picking them up. 
Boyle and Brazil are reported having 
informed Mr. Shubert before the as- 
sembled company of their opinion of 
everything in general not excepting 
himself, when their departure followed, 
Miller and Mack may replace them in 
the show. 

Another “walkout” of the same pro- 
duction that didn’t last long was that 
of Kitty Gordon, Jack Wilson and 
Franklin Batie, the three leaving as one 
when a rearranged scene did not strike 
them properly. They returned next day. 

Jose Collins returned to the cast of 
“Alone at Last” this week after having 
walked out of the rehearsals last week. 
Miss Collins will open with the show 
when it comes into the Shubert theatre 
ut.less she changes her mind between 
now and the opening date. 


‘ 


AVERAGE PRICE, $1.81. 

“Common Clay,” at the Republic, 
played to $12,000 last week, with or- 
chestra chairs selling at $2.50. The 
average price of seats for the entire 
house was $1.81, as the $2.50 scale was 
extended to the front rows in the bal- 
cony. 


COHAN WRITES ONE. 

George M. Cohan has turned out a 
vaudeville act entiled “Give Us Your 
Kind Applause,” in which Earl Benham 
and Christine Mangasarian are to ap- 
pear. The act will tryout in White 
Plains next week. 

Max Hart is handling the business. 


“STOLEN ORDERS” TO CLOSE. 

The much heralded melodramatic 
spectacle, “Stolen Orders,” is to end its 
scason at the Manhattan opera house 
tomorrow night. Early this week the 
managers of the house were at their 
wits’ ends to get an attraction to fill 
the next three weeks. Up to Tuesday 
there was no stop gap show in sight 
for the treatre. 
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BUTT PROPOSES LONDON GAIETY 
AS HOME FOR N. Y. PIECES 





Invites Charles Dillingham to Reproduce His American Suc- 
cesses in Famous English Musical Comedy Theatre—Plans 


Not to Go Into Effect if Put Through Until First of Year. 





London, Oct. 6. 

According to report, Alfred Butt has 
cabled Charles Dillingham, inviting the 
American manager to make an arrange- 
ment with the Gaiety Theatre corpora- 
tion to produce at that house a series 
of his New York successes. The ru- 
mor goes on to say such a deal will 
probably be consummated in the near 
future, but the proposed international 
plan will not be put in operation until 
about the first of the coming year. 

At the last election of the Gaiety 
syndicate George Edwardes was suc- 
ceeded as managing director by Butt, 
but was retained on the Board for sen- 
timental reasons. While he lived his 
successor hesitated to make any radical 
changes in the conduct of the estab- 
lishment, but now that the kindly old 
man has been laid to rest it is under- 
stood that Butt has set about the in- 
auguration of his own ideas for the 
future conduct of the famous London 
home of musical comedy. 

The death of Edwardes marks the 
passing of one of the “old school” of 
musical comedy producers here and 
leaves the field entirely free to the 
mewer generation. 


REVUE REHEARSING. 
London, Oct. 6. 


George Mozart has been engaged for 
the new revue, in rehearsal for pro- 
duction at the Alhambra, entitled 
“Now’s the Time,” replacing Robert 
Hale. 

Hale made his debut as a revue artist 
at the Alhambra, coming from the legit- 
imate stage. He has been leading 
comedian at the Alhambra the past 
two seasons and there were reports 
from time to time of his withdrawal. 

The date of the premiere of the new 
show has not been fixed. 


NOT A RUSSIAN SPY. 


Dimitri Stephon asserts he stands 
ready to pay a reward of $500 to any- 
one who will furnish the least scin- 
tilla of evidence he is or has been in 
ary way connected with Russia’s secret 
service. 

While to most Americans this would 
appeal as humorous in a way, it’s a 
scrious matter with Mr. Stephon, who 
claims he can trace dismissal from sev- 
eral theatrical positions to a report sent 
out he is in the employ of Russia as a 
Spy. 

Mr. Stephon is a literary man. He 
has held positions with the Shuberts, 
Comstock & Gest and the Metropolitan 
Ballet, in the press departments. Sub- 
sequent to each engagement Mr. Ste- 
phon says he was summarily dismissed 
without reason, his first dismissal fol- 
lowing an argument with A. Toxin 
Worm, then general press representa- 
tive for the Shuberts. Stephon alleges 


Worm assaulted him, without notice 
or provocation, and that he immediately 
after offered to fight Worm a free-for- 
ali, but that the g.p.r. declined the in- 


vitation. Worm weighs about 300 
pounds in his fighting regalia; Stephon 
would surprise the scales if tipping 
them at 120. 

Mr. Stephon doesn’t seem positive 


whether Worm’s animosity to him has 
had anything to do with his frequent 
dismissals, but to any number of show 
people not controlled by the Shuberts, 
Worm’s animosity to anyone would be 
that person’s highest recommendation. 


“STORMY PETREL” FAILS. 
London, Oct. 6. 

“The Petrel,” produced at 
the Criterion Sept. 30, with a strong 
company headed by Margaret Halstan 
and Jerrold Robertshaw, is conven- 
tional and old-fashioned, and a failure. 

It will be succeeded at the end of 
the month by James Welch in “A Lit- 
tle Bit of Fluff.” 


Stormy 


KARNO’S “ALL LADIES.” 
London, Oct. 6. 

Fred Karno’s new revue, “All Ladies,” 
commenced a tour of the Moss Empires 
Monday, at the New Cross Empire. 

It is in five scenes, book by Clif- 
ford Marquand and Harold Simpson, 
music by Willy Redstone. 

Karno has assembled a strong cast, 
including Beattie and Babs, Sybil Arun- 
dale, Frankie Carlos and a chorus of 40. 


DON’T WANT “XANTIPPE.” 
London, Oct. 6. 
“Believe Me, Xantippe” was produced 
for a trial at Eastbourne Oct. 4, under 
the title “Willie Goes West,” and reg- 
istered a failure. 
A London presentation is improbable. 








PHOTOGRAPH 
of VAN HOVEN, who is making a tremendous 
hit in London, but doesn’t want GUS SUN to 
know anything about it. 


EXCELLENT ENGLISH OPERA. 
London, Oct. 6. 

Thomas Beecham, in association 
with Robert Courtneidge, commenced 
a season of opera in English at the 
Shaftesbury, Oct. Z, with revised libret- 
tos, first-class artists and a young-look- 
ng and pretty chorus with good voices. 
The ensemble work is excellent and 
stage management very fine. 

The venture shouid prove successful 
as it is far beyond any similar under- 
taking previously given in London. If 
it is a failure, it means that opera in 
English here is doomed for all time. 





RECITING FOR CHARITY. 
London, Oct. 6. 
At the Coliseum this week Mme. 
Vandervelde (wife of the Belgian Min- 
ister to England) is reciting the Chan- 
ton Belges to the accompaniment of 
“The Carillon,” composed and con- 
ducted by Sir Edward Elgar. She gives 
her entire salary to Belgian charities. 
During her visit to America last year 
Mme. Vandervelde collected $300,000 


for Belvian relief. 


ELLIS’ HALF INTEREST. 

Melville Ellis is to go into business, 
o1 at least he is to have a half interest 
in the establishment of Hickson, the 
5th avenue modiste. 

The half interest was presented to 
Mr. Ellis, it is said, because of his past 
favors to the concern and in view of 
the fact he is to continue to use his 
good offices in behalf of the firm and 
also give his services in designing and 
suggesting color schemes for model 
gowns. 





WITHDRAWING “THE DUMMY.” 
London, Oct. 6. 
In spite of a most enthusiastic first 
night, “The Dummy” will shortly be 
withdrawn from the Prince of Wales’. 


“TIPPERARY” DIDN’T PAY. 

The melodramatic war play “Tipper- 
ary,” launched last season, playing the 
lower-priced legit houses, will not go 
out through the piece failing to bring 
in any returns for its promoters while 
the song of that title was popular. 
Several stock companies have been 
using the piece. 


ADDED TO “LOOP.” 

Anna Wheaton and Harry Carroll 
have been added to the cast of “Inside 
the Loop,” intended for the American 
music hall, Chicago. 


Jack May’s Wife Dies. 
London, Oct. 6. 

Jack May, proprietor of the Cosmo- 
politan and Murray’s night clubs, 
mourns his wife, who died here Sept. 
29. He sailed on the St. Louis yester- 
day with the body, which is to be 
interred in America. 


Millie Payne Under Observation. 
London, Oct. 6. 

Millie Payne, eccentric comedienne, 
who toured America last year, began 
an engagement at Stratford Sept. 27 
and behaved extraordinarily. 

Next day she was removed to an 
asylum for observation. 


IN LONDON. 
London, Sept. 27. 
Business at the London theatres and 


variety houses has been exceedingly 


good for so early in the season. Sir 
Arthur Pinero’s play, “The Big Drum,” 
at the St. James, appears to be catching 
on in spite of the diversity of opinion 
expressed by the critics; indeed, this 
very diversity seems to have given it a 
filip as houses are ruling large and an 
additional matinee is announced, but in 
spite of this the play is not likely to 
make history. 

“Ya d’Jolies Femme,” the French re- 
vue now at the Garrick, is not destined 
for a long life and will be succeeded by 
an American-English review with music 
by Irving Berlin, produced by George 
McClellan, with Jack Norworth in a 
leading role. 

James Welch will reopen the Crite- 
rion the end of October in a new play, 
supported by Ruby Miller. 


When Andre Charlot takes over the 


management of the Playhouse from 
Frank Curzon, Joseph Wilson—so long 
associated in a managerial capacity with 
the Tivoli—will be his business man- 
ager. This seems a happy choice as 
Joe Wilson has had a long association 
with the legitimate theatres—both as 
actor and manager. 


BREAKS UP NAZIMOVA’S ACT. 
St. Faul, Oct. 6. 


The Sunday night performance at the 
Orpheum was marred by two rather 


unfortunate happenings, when Mme. 


Nazimova ordered the curtain lowered 


before she and her company had fin- 
ished “War Brides”, and later on when 
Riene Davies, who followed the head- 
liner, fainted on the stage during her 
opening number. Miss Davies recov- 
ered sufficiently to return later and 
complete her specialty. 

The Nazimova incident was caused 
through the yawning of an auditor 
whose action provoked a portion of 
the audience to laugh aloud, interrupt- 
ing the most dramatic portion of the 
playlet. 

Manager Burroughs came before the 
curtain and made a short speech, but 
suggested he felt an apology was due 
the artiste rather than the audience, 


ARLISS IN NEW PLAY. 

George Arliss is to star under the 
management of K. & E. and George 
Tyler this season in a new three-act 
play by Edward Knoblauch, the title 
of which is “Paganini.” 

Marjorie Maude (daughter of Cyril 
Maude), will be his leading lady. The 
tour is to open late in November. 





FOREIGN ACTS REFUSED. 
Through Eddie Weil, Walter Hast 
offered for vaudeville Kirkby Lunn in 
a condensed version of “Carmen,” and 
The Irish Players in “Duty,” a one-act 
playlet. Both were turned down by the 
United and the Orpheum Circuits. 





If you don’t advertise in VARIETY, 
don’t advertise. 
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WILLIAM FOX RAISING GRADE 
OF HIS VAUDEVILLE SHOWS 





ment. 


‘Fox’s City and Academy Improved in Looks and Entertain- 
May Mean Entire Fox Circuit Will Follow Suit. 


City’s Pop Vaudeville Bill Doubling in Cost. 





While 14th street believes William 
Fox has set out to capture that sec- 
tion as a vaudeville centre through 
attention and improvement in his City 
theatre, the 14th streeters also say the 
marked advancement displayed of late 
in the management of Fox’s City and 
Academy of Music (just across the 
way) is but the forerunner of a gen- 
eral upheaval ‘along the Fox line of 
theatres that will place them all on a 
par with what are now looked upon 
as Fox’s three leaders, Audubon, City 
and Academy. 

Anyone long absent from 14th street 
would not recognize the Academy and 


City, inside or out. They each have 


an uptown look, and are conducted 
in a manner to gain respect from any 
visitor in the 14th street neighborhood. 
The Academy plays pictures; the City 
pop vaudeville. 

The City’s program ran so far ahead 
of the usual Fox show it led to inquiry 


the first half of this week, when it was 
said Fox had ordered the cost of the 
City split-week bills doubled. Edgar 
Allen is the general booker for the 
Fox houses. Although since Mr. Al- 
len assumed charge of that depart- 
ment, the increased playing value of 
the Fox programs has been notice- 
able, the City’s first half show was a 
record for the circuit, in composition 
and running. 

Mr. Fox is reported to have given 
John Zanft charge of the Audubon 
theatre, where Zanft did such good 
work, he was transferred to the Acad- 
emy to rebuild up that house. Hav- 
ing accomplished his mission at the 
Academy, Zanft was transferred to the 
City, where his handiwork is in visible 
evidence at every turn in the theatre. 

The vaudeville people say Mr. Fox 
is engrossed now with his Fox Film 
Cgrporation, and they believe he is re- 
lying upon Zanft to keep his theatres 
up to concert pitch. As Zanft has 
displayed an extraordinary aptitude for 
this sort of work, the vaudevillians 
look to see the new system at the three 
Fox houses mentioned gradually in- 
stalled over the Fox Circuit, under 
Zanft’s direction. 

The Fox theatres have always stood 
in favor with artists for back-stage 
treatment, and with the improvement 
Mr. Fox has planned for the front-of- 
the-house, the Fox time bids fair to be- 
come the classiest of the small time cir- 
cvits. 

The Fox houses so far handled by 
Zanft gave immediate returns at the 
box office. Monday night at 9 o’clock 
it was standing room only at the Acad- 


emy, after playing to continual capacity 
all day Sunday with its continuous pic- 
ture show. 


MUSICAL COMEDY AT FAIR. 
Chicago, Oct. 6. 

It remains for the Texas State Fair 
amusement heads to establish a prece- 
dent in the way of entertainment, and 
when the fair opens at Dallas, Oct. 16, 
a full deviation from the former com- 
bination of dumb, sight and novelty 
acts at the Coliseum will be made. 

The Fair Dept., W. V. M. A. has 
booked the Hodges & Tynes, musical 
company, to offer for the entire week 
a show, “A Night On a New York Roof 
Garden.” The company carries 20 peo- 
ple and a musical director. 

This will be the first time a fair man- 
agement has offered musical comedy 
entertainment, and as there will be no 
racing at Dallas the fair folks are in- 
vesting all the racing appropriations 
for the m. c. amusement. 


Waco, Tex., Oct. 6. 
A full line of big acts has been 
booked by Waco Cotton Palace week 
through the Western Vaudeville Man- 
agers’ Association, the local doings 
starting Nov. 6. 


Houston, Oct. 6. 
The No-Tsu-Oh celebration (the 
No-Tsu-Oh being Houston spelled 
backwards) is set for Nov. 6-17, inclus- 
ive, and the show is to have its vaude- 
ville furnished by the Fair Dept., W. V. 
M. A. 


NEW ORLEANS CUT OFF. 
New Orleans, Oct. 6. 
Owing to the damage sustained by 
the railroads from the tropical storm 
which swept over this territory, “A 
Pair of Sixes,” to open at the Tulane 
Sunday, did not get into the city until 
yesterday. The stock burlesque com- 
pany, the billed attraction at the Dau- 
phine, has been marooned in Mobile 
for five days. 
The Orpheum did not give a matinee 
Monday and the acts just about got 
here for the evening performance. 


HOWARD SHOW READY. 
Chicago, Oct. 6. 
Joe Howard has decided to open his 
new musical piece, “The Girl of To- 
morrow,” at the LaSalle “cold,” having 
instead ‘three dress rehearsals in town 
prior to Saturday night’s premiere. 
The only late important change in 
the cast is that of Johnnie Dale for Joe 
Smith. 
Conroy and LeMaire are being heav- 
ily billed with Howard and Mabel Mc- 
Cane, 


BECK’S ORPHEUM TOUR. 
Martin Beck, accompanied by Nellie 


Revell, his personal representative, 


Louis Sonnenberg, his attorney, and 
his Jap valet, was scheduled to leave 
New York Oct. 7 for a tour of the 
Orpheum Circuit, the first stop ar- 
ranged being Chicago, where Mort 


Singer, general manager of the West 
ern Vaudevilie Managers’ Association, 
will be added to the party. From Chi- 
cago the travellers will go direct to 
Winnipeg and through the Canadian 
towns where the circuit is represent- 
ed, then to Los Angeles, returning east 
through the inland states. 

Miss Revell, who was recently ap- 
pointed publicity expert for the cir- 
cuit, will arrange with the local Orph- 
eum press agents for the distribution of 
the circuit’s new medium known as 
The Orpheum Circuit News. The bulk 
of the publication will be assembled in 
New York with a page left open for 
news of the various towns which will 
be completed by the house press 
agents. A column of personal news 
anent local Orpheum patrons will al- 
low two remaining columns for com- 
ment on the next week’s bill. The 
News will be issued weekly. 


CHARLES CHERRY AND SKETCH. 


Charles Cherry is to offer the supper 
scene from “Anatol” in vaudeville, sup- 
ported by Emily Ann Wellman (Louis 
Mann’s leading woman for a number 
of years). 

The sketch is to tryout next week in 
Jersey City, and then into the Palace 
the week following. 

Chamberlain Brown made the ar- 
rangements. 


BOB CARLIN’S DROP-IN. 
Bob Carlin, whose brief career in the 
picture field prompted several flatter- 
ing offers from eastern manufacturers 
who wished Carlin to create a German 
comic character for a series of one- 
reel comedies, returned to vaudeville 
this week with his former partner, Ed. 
Gallager, to fulfil a 15-week contract 
over the Loew Circuit, where the Gal- 
lager-Carlin combination will offer “Be- 
fore the Mast,” Carlin assuming the 
role of Schultz, which he originated 
with the piece prior to the formation 

of the Gallager-Shean partnership. 
After concluding the Loew tour, Mr. 
Carlin will return to the picture field. 


Rosalie Muckenfuss with May Tully. 

Rosalie Muckenfuss has left the 
Family Department of the United 
Booking Offices, to become associated 
in producing with May Tully. Miss 
Muckenfuss will give her immediate 
attention to the two “Fashion Show” 
acts now being operated by Miss 
Tully. 

The houses booked by Miss Mucken- 
fuss in the U. B. O. will be supplied 
hereafter by Harry Mundorf. 

Miss Muckenfuss came to the New 
York agency five years ago after re- 
signing as booking manager of the 
Interstate Circuit in Chicago. She 
was immediately assigned to a book 
in the U. B. O. and until her present 
move has been attending to the wants 
of several southern houses. 


SURATT ON ORPHEUM. 
Los Angeles, Oct. 6. 


Valeska Suratt and her company will 
commence a vaudeville tour of the Or- 
pheum Circuit, opening at this point 
Oct. 18, afterward completing a fea- 
ture film for Lasky before continuing 
over the circuit. 

The Pat Casey Agency arranged the 


vaudeville time. 
COMEDY CLUB EVENING. 
Another “evening” is to be held at 
the Comedy Club Saturday. One was 
given last Saturday night, during which 
considerable entertainment was fur- 
nished by volunteer talent present. 


CARR CANCELS 40 WEEKS. 

A prospective route of 40 weeks in 
vaudeville at $1,000 weekly was de- 
clined this week by Alexander Carr in 
his sketch “April Shower.” The route 
was laid out in the United Booking Of- 
fices. 

Carr wanted $1,250 weekly. 
Klein was the agent. 


Arthur 


“SADIE” REHEARSING. 
“Sadie of Riverside Drive” is the title 
o the new production by the Savoy 
Producing Co. It will be placed in re- 
hearsal today. A prominent publisher 
of popular songs is reported interested 
i the piece. 


NEW COLORED SHOW. 

A colored show is being launched by 
C. W. Morgenstein. It will have Miller 
and Lyle starred, and a cast of 35 peo- 
ple. 

The show will open out of town next 
week, coming into the Lafayette for its 
only New York stand. 

The book was written by Henry 
Troy, Henry Kramer and Jesse Shipp, 
with music by Will Marion Cook. 


POLITICAL BALLY HOO. 
San Francisco, Oct. 6. 

During the recent primary campaign, 
a local candidate, while soliciting votes, 
surrounded himself with a regular vau- 
deville show, giving a first part and 
afterpiece with his political platform 
headlined for the olio. He was nomi- 
nated. 


ACADEMY REOPENING. 
Chicago, Oct. 6. 
The Academy will reopen Monday 
with a five-act bill booked by the West- 
ern Vaudeville Managers’ Association. 
The house has been rebuilt since de- 
stroyed by fire. ad 


$20,000 BREACH. 
Chicago, Oct. 6. 
Mary S. Belasco has started suit for 
$20,000 damages against William How- 
ard Langford, an actor, for alleged 
breach of promise. 


Hyams and McIntyre in Production. 

At the conclusion of the current 
week’s vaudeville engagement, John 
Hyams and Leila McIntyre will begin 
rehearsals with “My Home Town 
Girl,” a new musical piece by Frank 
Stammers and Lew Hirsch being pro- 
duced by Percy J. Kelly. The pre- 
miere performance is scheduled to be 
given at Rochester, Nov. 15. 
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RACHMANN OPENING AGENCY: 
BOOKING ON LARGE SCALE 





Well Known Continental Impresario Intends Making New 
York His Headquarters. Responsible for Several Large 
Vaudeville Acts Now Over Here, and Claims His 
Suggestion Brought Ice Ballet to 
Hippodrome. 





More than the customary interest at- 
taching to the opening of a new agency 
is contained in the announcement of S. 
Rachman in VARIETY’s advertising col- 
umns of this issue. “Rachmann” is as 
well known on Continental Europe as 
any of America’s theatrical men are 
over here. 

His decision to place theatrical at- 
tractions from a central office now es- 
tablished in the Fitzgerald Building 
means Mr. Rachmann has decided upon 
an active booking campaign that start- 
ed this week when he placed Sylvester 
Schaeffer to open on the Loew Cir- 
cuit next Monday. It is one of the 
largest attractions Joseph M. Schenck, 
for the Loew time, has yet placed upon 
his books. 

Besides Schaeffer, Rachmann was re- 
sponsible for several other big turns 
coming to this country, and he claims 
it was his suggestion that brought the 
Ice Ballet to the Hippodrome, Pur- 
suing this claim, it is said Mr. Rach- 
mann has authorized a suit for an ac- 
counting of commission against H. B. 
Marinelli, who received the Charles 
Dillingham contract for the skaters’ act. 
Rachmann is backing up his assertion 
of an agreement between Marinelli and 





S. RACHMANN 
himself with an affidavit and copies of 
correspondence between himself and 
Leo Bartuschek, who played the turn 
in the Admiral palast, Berlin, and was 
empowered to book it, excepting Char- 
lotte, the premiere skater of the troupe, 
who came over on an individual con- 
tract. 

Rachmann came to New York after 
the war broke out. At home he is 
known as the “discoverer” of Otto 
Reuter, Europe’s famous comedian, and 


iz was while under Rachmann’s direc- 
tion Reuter’s salary rose from 200 to 
Across the 


water Rachmann also had a dozen 


15,000 marks a month. 


t!:eaters and from 15 to 20 touring com- 
panies under his management. Jean 
Gilbert, Paul Lincke, Leo Fall, Oskar 
Strauss, all foreign composers of note, 
owe not the least part of their fame 
and fortune to Rachmann’s activities in 
their behalf. 

Rachmann was the promoter of the 
international wrestling tournaments 
celebrated for several years at Berlin, 
Vienna, Paris and London. He rather 
ceringly inaugurated the same amuse- 
ment scheme in New York last spring 
ai the Manhattan opera house, attract- 
ing considerable attention to himself 
bs the manner in which he handled the 
affair. It gained so much favor the 
wrestling tournament will be revived 
by Mr. Rachmann in the same house. 

Rachmann is reported to stand in 
high favor with foreign artists, and 
there are many now on this side who 
know him from the old country. 

It was reported Wednesday Mr. 
Rachman had arranged to repeat the 
wrestling tournaisent at the Manhat- 
tan opera house, commencing Nov. 1. 


ARGUMENT TODAY. 


The argument in the application of 
Oscar Hammerstein for an_ order 
against the United Booking Offices 
over the 44th Street theatre and Ham- 
merstein’s U. B. O. franchise is sched- 
uled to be heard this morning before 
Supreme Court Justice Lehman. 

The motion has been adjourned two 
or three times. 


NEWARK OPEN SUNDAY. 


The theatres in Newark, N. J., opened 
Sunday, for the first time this season. 

Last season the Newark houses fluc- 
tuated on the Sunday opening, never 
knowing when they would be allowed 
to do business on that day. 

Hoboken remained closed Sunday, 
with no present signs of a reopening 
on the Sabbath. The Jersey blue law 
last Sunday also extended to Bayonne. 


BORNHAUPT PERMANENT. 


Oct. 5 on the New Amsterdam 
George Bornhaupt left for Brussels, to 
settle his brother’s (Charles) affairs 
over there, for hereafter Charles Born- 
haupt, the foreign agent, has decided 
to permanently reside on this side. 

In line with that decision, he has 


purchased a home at Annadalf “Maten 
Island. The house stands ‘two 
acres of ground. a | 


CHICAGO SUNDAY CLOSING. 


Chicago, Oct. 6. 


With the announcement this week 
that Mayor Thompson had determined 
to close all Chicago saloons on Sun- 


days hereafter, Chicago is facing a 
crisis that may materially affect every 


} Ta4 


* ‘ 
ingie oft tne amusement ince 


The mayor has instructed his sub- 
ordinates to issue notices to all of the 
7,000 Chicago saloon owners to close 
tight on the Sabbath, and the chief of 
police has announced that he will carry 
out the order to the very letter. 
Chicago, for years back, has been 
recognized as the foremost “Sunday 


‘town” of the country, its saloons, cahb- 


arets and theatres running wide open 
with very little municipal difficulties. 
During the administration of ex-Mayor 
Harrison, a reform movement swept 
through the county, its first blow be- 
ing successfully aimed at Chicago’s 
“tenderloin,” literally wiped out. Har- 
rison’s attitude toward the reformers 
was not too favorable and this is be- 
lieved to have defeated his nomination 
prior to the election of Mayor Thomp- 
30n. 

With the saloon ciosing order in 
effect, it is thought Thompson’s next 
move may be aimed at the cabarets 
and theatres, since he has announced 
a law entered in the statutes of Illinois 
70 years ago provides authority for such 
1 move. 


14TH ST.’S ORCHESTRA. 

As the wheels go around the 14th 
Street theatre moves with them. This 
week it has installed an eight-piece or- 
chestra for its six-act vaudeville bill, 
displacing its organ with the musicians. 

The 14th Street, operated by J. Wes- 
Icy Rosenquest, was about the pioneer 
pop vaudeville theatre in the country to 
install an organ. For a long while it 
was an attraction, but Mr. Rosenquest’s 
return to a regular orchestra seems to 
indicate the day of the organ for any 
sort of a vaudeville show has passed. 


AGENT’S SCOTCH VERDICT. 


Big time vaudeville placed one of its 
under - ordinary -circumstances- favored 
agents on the griddle last week. The 
charge was that the agent had written 
the woman of a two-act (all booked) 
through another agent, offering her an 
engagement with a musical comedy. 

When confronted with his letter, the 
alleged malefactor denied it was his 
handwriting and claimed it was a frame- 
up to “do” him. He was let off with a 
Scotch verdict—“Not guilty, but don’t 
let it happen’ again.” 


LOEW IN MAINE. 
Portland, Me., Oct. 6. 

With the return of the Keith house 
to vaudeville, the new Portland in this 
city, the Opera house at Bath and the 
Coliseum at Gardiner, Me., shifted their 
bookings to the Loew Circuit. 

This is the first entry of Loew into 
the state. 

The change of bookings makes it 
rather convenient for the local man- 
agers, since they can jump to Boston 
and see their bills before accepting 
the acts assigned them, as Loew has 
several houses in Boston. 


NEW ACTS. 
Paul Lucier, Follette and Wicks, trio, 
Patsy Spencer, at present in the 
Lorber cabaret, as a single. 
“Fashion Show,” Menlo Moore, pro- 
cgucer, opening Majestic, Milwauke: 
‘T he Mayl elle Girls (4), 


tet, in rehearsal. 


mixed quar- 


Claude Gillingwater in “The Govern- 
or.” 
Mike Donlin and Ben Deeley, two- 
act (M. St Bentham). 

Harry Weston (Williams and Wes- 
ton) and Sam Roberts. (Rose & Cur- 
tis.) 

Claire Vincent and Co. in “Sauce for 
the Goose,” direction Mayme Reming- 
ton. 

Hazel Joselyn (recently Von Hamp- 
ton and Joselyn) in a miniature musi- 
cal revue (B. A. Myers). 
Runaways’ and 
written and 


“The College 
“Crowning Old Glory,” 
produced by Pauline Pauli. 

Helen Gladings (formerly Cummings 
and Gladings) in act with Frank Tier- 
ney (Thos. Fitzpatrick). 

Richard Carle is preparing to return 
to vaudeville in his usual style of en- 
tertainment. 

Juliette Lippe, single act. 

Brandon Tynan in playlet written by 
himself. 

Eddie Kane (Nadel and Kane) and 
Jay Herman (Cabaret Trio) in act in 
“one,” (Abe Feinberg). 

Frank Westphal, piano act. 

Madge Rozell and Co., sketch, “Who 
Ic She?” 

“A Trip to Niagara,” a Coney Island 
concession, will be put in stage form 
and renamed “The Red Slave,” for 
vaudeville. 

“Faust,” condensed in five scenes and 
17 people, including Estelle Went- 
worth, Giordano and De Wrongkski 
(Paul Durand). 

Avitabeli English Opera Co. of 18 
people in a condensed version of 
“Carmen” for vaudeville (D._ S&S. 
Samuels). 

Wm. Rock and Frances Smith in the 
former Rock and Fulton specialty; 
Creole Band (seven pieces); Paul Dick- 
ey and Co., in war drama (Harry 
Weber). 

The Frank Fay Trio is a new forma- 
tion, consisting of Mr. and Mrs. Frank 
Fay (of Fay, 2 Coleys and Fay) and 
Marie Adams. Mr. and Mrs. Clarence 
A. Coley have retired to their home in 
the South. 


TABBING SMALL TIMERS. 


There is a system of tabbing the op- 
position’s business indulged in by the 
small-time managers in Brooklyn. 

Last week one of the managers by 
tabbing discovered two of the largest 
small-time houses (one in the DeKalb 
section) played to only $2,200 on the 
week and that another house in the 
Eastern district played to only $600. 





IN AND OUT. 

Lee Barth was forced to cancel the 
Emery, Providence, and the St. James, 
Boston, this week, owing to a severe 
cold. Johnny O’Connor Trio substi- 
tuted. 





If you don’t advertise in VARIETY, 
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The latest revue, produced at Max- 
im’s by Percy Elkeles and Julian Al- 
fred, seems a fit successor to their other 
free show at the same restaurant, which 
had a run of 44 weeks there. Messrs. 
Elkeles and Alfred appear to know the 
secret of the cabaret-revue success, or 
rather they have the knack of making 
these shows attractive. They follow 
no hard and fast rule, even departing 
from their own style of previous pro- 
duction, the same men having been the 
first in New York last season to put 
on a free revue. In the present Max- 
im revue are three sections, which 
leaves the impression of much more 
show than through the customary two 
parts, and the Maxim revue has con- 
siderable “props” for assistance in 
numbers and finales. A Japanese num- 
ber has been quite prettily staged, and 
there is a red fire finish. Another point 


of merit is the costuming, frequently 


changed in altogether different ideas 
of gowns or suits. Maxim’s is still 
doing big business, for its capacity. 


Receipts seldom fall below $900 night- 
ly and more often exceed $1,100, Max- 
im’s drawing a crowd of free spenders. 
In the current show are Al Knight, 
Madeline Nash and May Thompson as 
principals. The chorus girls are Pau- 
line La Vorne, Muriel Grill, Peggy 
Hudson, Effie Wilson, Joyce Linden, 
Alma Beck, Peggy Parker, Besse Clark. 
Miss Thompson has been engaged for 
the new Arthur Hammerstein musical 
comedy, in which she will do three of 
her dance specialties. 





Flo Ziegfeld says there will be 24 
of the handsomest show girls New 
York has ever seen assembled in one 
group on the Amsterdam Roof, com- 
mencing next Monday. “There may 
have been ‘Ziegfeld girls’ who made 
you open your eyes but wait until you 
see this next collection,” remarked Mr. 
Ziegfeld the other evening. Leon 
Erroll is coming from Boston each 
night, leaving again the next day at 
one, to rehearse the young women. 
Ziegfeld has secured his beauty two- 
score and four through an elimination 
process. The show, which is drawing 
around $1,000 nightly at the box office 
scale ($2), will also have new num- 
bers next week. It remains the only 
revue in New York that charges an 
entrance fee and gets it. The 44th 
Street Roof has an ice skating turn, 
and asks $1 at the box office, but is 
doing no business to speak of. The 
ice thing on the 44th Street is said to 
represent an initial investment of $1,- 
500. Sam Ash will enter the Amster- 
dam Roof show Monday. Sydney Falk 
has been given the lead in two num- 
bers, he replacing Charles Purcell, 
who took Bernard Granville’s role in 
“The Follies.” The Courtney Sisters 
Opened in the Ziegfeld “Midnight Re- 
vue” last week, remaining but a short 
while. Bird Millman (booked by Sam 
Shannon) will return to the Roof later 
in the season, having also been en- 
aged for the new Ziegfeld “Mid- 
Winter Revue” to be produced on a 
theatre stage about New Year’s. 


A very pretty scene was enacted at 
(39th during the 
dinner hour one evening last week, in 


Rustanoby’s street) 
which the wife of a small-time book- 
ing agent played a rather embarrassing 
The booking agent’s wife was 
seated with a young man who seemed 
to be rather a favorite with some of the 
other wives and present, and 
because he devoted all of his attention 
to the booking agent’s wife, almost 
Seated across the room 
four 


role. 


misses 


caused a riot. 


was a party of three men and 


girls. Two of the were in the 
A. K. class and the third was just an 
overgrown evidently without 
One of the four “girls” seated 
ai the table had evidently had a recent 
affair with the man with the booking 
agent’s wife, and the sight of him en- 
tertaining another girl infuriated her. 
She managed, however, to keep her an- 
ger in restraint for some little time, but 
finally when he refused to come over 
and speak to her for a moment (after 
she had sent the young cub after him) 
she tore a wrist watch (evidently a gift 
from the fellow on the other side of the 
room) from her arm and hurled it 
across the place at his head. It crashed 
to the floor and smashed. A moment 
later glasses to crash on the 
tiled dance floor, with the cub the dis- 
turber this time. Mrs. Booking Agent, 


men 


cub, 
brains. 


began 


without finishing her dinner, arose 
quickly and fled. 
The Strand Roof opened Monday 


with Edgar De Wolfe again the man- 
ager. The Strand is now charging 10 
cents admission during lunch time, the 
amount to be applied upon a food 
check. During the afternoon an exhi- 
bition of the Hesitation Canter, Syn- 
copated Walk, The Pericon, Modern 
Waltz and Happisat Halfstep were 
given. These are called the standard- 
ized dances. Another not so much 
standardized was the Danza, from Por- 
tc Rico, to Tango music. Tuesday 
night an amateurs’ contest, and Wed- 
nesday a Cake Walk contest were held. 
The press department of Elizabeth 
Marbury’s is still attending to the pub- 
licity for the Strand, and its director- 
ate holds the same names as last sea- 
son. 





Lubowska, a Russian girl who came 
to New York from Australia, has been 
doing what she calls an “Ancient 
Egyptian Dance” at Rector’s. Lu- 
bowska opens at the Palace, New York, 
next week for her first vaudeville visit. 
Besides the dance she featured at Rec- 
tor’s there will be a “Peacock” and 
“Futurist” dance also. Paul Durand 
secured her the vaudeville engagement, 
during which she will temporarily re- 
tire from the Rector ballroom program. 
The girl’s idea of a “classic” dance is 
scmething new to Broadway, and she 
will be compared, not unfavorably, with 
Ruth St. Denis, when Miss St. Denis 
first did her “Radha” number. 





The Al Davis-Euzgenia Kelly matter 
has been in the papers more or less 
since one evening last week when the 


couple were turned out of Murray’s, the 
restaurant refusing to serve them. The 
World printed the occurrence, with the 
at once turning to it for 
long accounts. Davis started a suit of 
$50,000 against Mrs. Kelly, and the lat- 
ter threatened her daughter with police 


court proceedings again, but there the 


other papers 


matter simmered, especially after Eu- 
genia Kelly gave an interview Sunday 
in which she stated she intended mar- 
rying Davis—that he didn’t want her 
money and that they loved each other. 
Davis’ wife.4ives at Hempstead, L. I. 
Their divorce will not be made final 
before next month. 


A $20 bill escaped capture the other 
evening in one of the cabarets while 
a revue was on. Asa chorus girl passed 
a table, one of the men at it held out 
the twenty, which the girl side-stepped 
(it being her first experience). In the 
dressing room after they held a court- 
martial for the young woman, accused 
of neglecting an opportunity and con- 
demned her to buying supper for her 
companions, with a warning that if 
she ever allowed a fresh Johnny to 
dangle another certificate within her 
range and get away with it she would 
be barred out of all restaurant shows 
forever, 

Three of Harlem’s popular cabaret 
resorts were handed a scare last week 
when the Commissioner of Licenses re- 
fused to act favorably on their applica- 
tions for a dancing license. The places 
affected are the Alamo and College 
Inn on 125th street and the Manhattan 
Casino at 155th street and Eighth ave- 
nue. The proprietors are making a 
desperate effort to win the coveted 
permit, meanwhile conducting dances 
under a temporary permit. 





The Cafe Royale, Toronto, is the 
only cabaret and dancing restaurant in 
the Queen City. It has built up a big 
patronage, drawn .from local society. 
Exhibition dancing by Evelyne Hill 
and Frank Barton scores strongly. The 
Royal Quintet and the Argentine String 
Orchestra are other attractions. Albert 
Williams is manager of the restaurant 
and Frank Barton entertainment di- 
rector. 





Dorothy Dodge, who closed at 
Churchiil’s last week, opened at Rec- 
tor’s Monday. Cansino and Flores, a 
Spanish dancing team, are additions to 
the Rector cabaret. Its downstairs 
floor since dancing started there has 
been doing big after-theatre business, 
taking care as well of the overflow 
from the ballroom above. 





The Martinique Hotel revue, first 
shown last Saturday evening, is owned 
and under the direction of Freddie Mc- 
Kay. It is said Mr. McKay paid Percy 
Elkeles $800 profit on the production 
while it was in rehearsal. The show 
then had a contract to work at the 
Martinique for eight weeks, with the 
probability of a prolongation. 





Mons. Andre’s ‘“Collossal Cabaret” 
opened at Reisenweber’s on Columbus 
circle, Saturday night. It is a revue, 
with 12 girls and four principals, includ- 


ing a toe dancer. The show starts with 


the “Pagliacci” prolog, followed by pop- 
ular numbers. It is divided into two 
allowed as 


sections, and encores are 


often as received. 


Theodore Lyons, a professional tan- 
goist, was arraigned before Judge Uhler 
in Chicago last week on a charge of 
Clara Struckmeyer, brought 
into court with Lyons, shouldered all 
the blame, saying Lyons really means 
to marry her. The case was adjourned 


until this week. 


pandering. 





Flo Green, Yvonne Ross, Weissman 
Sisters, Conroy and Conroy, Pearl 
Sherer and John orchestra 
have been placed by 
Hickey’s 


recently 


Galvin’s 

Max 
Brooklyn. 
renamed 


Rogers, to 
The 
from 


appear at 
place was 
Schneider’s. 





Italian 
which closed 


Carmelinda Galli’s famous 
restaurant in Chicago, 
last week through the death of the 
Queen of Little Bohemia, reopened 
Monday under Madame Galli’s daugh- 
ter’s direction. The place had not been 
dark a single day in 23 years. 

“Under the Linden,” formerly Selig’s 
(Brooklyn), placed a new show Tues- 
day booked by Max Rogers. It in- 
cludes Murray Goodwin, Regina Lo- 
renz, Carrie Mack, Clare Russell, Abe 
Silver, Mike Furtig, Fred Wolcott. 





“Twelfth Night” was given Tuesday 
evening at Carlton Terrace by the Ben 
Greet Players. It is the first time 
Shakespeare has been in an American 
restaurant. 





Rigo and his Gypsy Orchestra have 
been booked for six weeks in Toledo 
and will later go to Kansas City and 
Chicago, under the direction of J. B. 
Franklin. 





Michael Pingiger, a well-known cab- 
aret singer of Los Angeles, was 
knocked down and run over by an auto 
Monday in that city and will die. 





Jules Klein and his orchestra of nine 
pieces opened in Detroit this week for 
a three months’ engagement, placed by 
J. B. Franklin. 

The New York Roof is to reopen 
Nov. 1. William Morris, William Er- 
kins and Thos. Healy are interested in 
the management. 

Mouquin’s, 28th street and 6th ave- 
nue, has installed a dancing floor and 
engaged Mr. and Mrs. “Duke” Hogan 
to appear. 

“The Brazilian Nut” and her part- 
ner, Senor Arbos, opens next Monday 
at the Carleton Terrace. 





The Cafe Monaco in the Winter Gar- 
den building has been taken over by 
Paul Calvain and will reopen shortly. 

Ann Boyd and Leah La Ray are now 
in the Churchill cabaret. 





Florence Taylor, a soprano, opened 
at the Parisienne this week. 


If you don’t advertise in VARIETY, 
don’t advertise. 
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’ BURLESQUE By FREDERICK M. MeCLOY 








A serious duty demands the attention 


of all the people in burlesque, from the 
heads of the Columbia Amusement Co 
to the humblest worker in its ranks. 
It is a duty they owe themselves, their 
families and their Social and business 
associates who are not connected with 
the theatre. To have one’s calling a 
reproach instead of a source of pride 


is a condition no self-respecting man 
or woman can look upon with equan- 
imity. And yet it is an undeniable 
ccndition that burlesque occupies the 
tzil-end position among the various 
divisions of the theatrical business. 
Granting this to be an heritage for 
which many people in present day bur- 
lesque are not responsible, the fact re- 


mains just the same. 





To the man or woman of fine sensi- 
bilities, a reflection upon the business 
in which he or she is engaged and the 
consciousness of being always under 
the surveillance of moral censors there 
must come many moments of keen 
chagrin. While justification for this 
disapprobation of burlesque and _ its 
people has been considerably overcome 
during the past few years, much reme- 
dial action remains to be taken before 
burlesque shall stand shoulder to shoul- 
der with the unimpeachable affairs of 
the theatre. And the start must be 
made by a convincing appeal to the 
newspapers. If generally serious con- 
sideration cannot be secured all at 
once, the publication of gratuitous 
slaps at burlesque may be overcome. 
For instance, when drama _ replaced 
grand opera at the old Academy of 
Music, the papers did not exclaim in 
horror, “Shades of Adelina Patti!” nor 
was there anything horrifying when 
musical comedy succeeded the Daly 
stock company at the theatre bearing 
that distinguished producer’s name. 
But when burlesque went into Daly’s 
several of the newspapers deprecating- 
ly cried “Shades of Augustin Daly!” as 
they shrieked “Shades of Richard 
Mansfield!” when burlesque was _ in- 
stalled at the Garrick. 





There was no similar exclamations 
referring to Edwin Booth when vau- 
deville went into the Fifth Avenue 
theatre, nor was B. F. Keith’s occu- 
pancy of the Union Square proclaimed 
wtih lamentation of such a successor 
upon the stage to Clara Morris, Kate 
Claxton and Charles R. Thorne. 





It is burlesque alone that must stand 
these flings. Surely this is sufficient 
reason to stir the people in this end of 
the business to a course of procedure 
that will carry their immediate voca- 
tion beyond the pale of such implied 
excoriation. Personal pride alone 
Should impel this movement. And it 
should be enthusiastically entered into 
by every individual employed in bur- 
lesque. Having convinced the news- 
papers of the absolute cleanliness of 
these performances, the step from con- 
demnation to commendation will be 
found very short. But it must all be 
clean. There must be no reactionar- 
ies. 

One offending show, even one loath- 
scme individual performance will ef- 


fect the whole burlesque stage as one 
drop of putrescence will permeate a 
spring of purest water.There can be no 
compromise with vulgarity and in- 
decency, and offending producers and 
players, whatever their position, should 
be incontinently fired out, regardless of 
whether their offense is due to shame- 
ful ignorance of propriety, or to a 
prurient, shameless mentality to one 
of which causes their disregard of de- 
cency must indubitably be attributed. 


THE STROLLING PLAYERS. 

While there 1s nothing specially dis- 
tinctive in the performance of “The 
Strolling Players,” this week at the 
Columbia, the show as a whole is amus- 
ing, and the production is above the 
average in point of scenery and cos- 
tumes, 

Like the other Max Spiegel produc- 
tion, “The Merry Rounders,” the cast 
and the book, or the entertainment it- 
self, appear to have been sacrificed in 
the desire to make certain a brilliant 
display of scenery and costumes and 
to achieve extraordinary results in the 
presentation of the musical numbers. 
While it is commendable and alto- 
gether praiseworthy to provide superb 
settings such as Mr. Spiegel invariably 
furnishes for his shows, and although 
the value of uncommonly attractive 
musical numbers cannot be questioned, 
there can be no doubt the principal 
attraction in burlesque, as in all forms 
of entertainment, is the material fur- 
nished by the author, which is of first 
importance, with a competent cast as 
a necessary accompaniment. 

Disregard of these two 
essentials, particularly of the first, has 
sent many a superlatively beautiful 
production to the storehouse. Mr. 
Spiegel does not appear to have reck- 
oned with this in the preparation of 
either of his latest shows. In “The 
Strolling Players” it is clearly apparent 
he has assembled all of the scenes and 
bits that have constituted the prin- 
cipal features of the performances in 
which Gus Fay has appeared at the 
Columbia during the past five years 
and presented them with but little 
variation. For instance, there is the 
violets scene, using roses instead; the 
prison scene, considerably changed, to 
be sure, but it is still the prison scene; 
then, slightly altered, there is the bit 
with the “bad” husband carrying a 
huge revolver and finding his wife 
making love to the comedian; also is 
introduced the scene with the three 
bombs surreptitiously placed in the 
pockets of the three comedians. 

Mr. Fay plays these scenes exceed- 
ingly well and succeeds in creating 
considerable laughter. It may be as- 
sumed, however, many of those pres- 
ent in a theatre having a large regu- 
lar clientele, as have all burlesque 
houses regard those scenes’ very 
much as they would the repetition of 
a frequently heard story. In any event, 
present day burlesque does not gain 
anything by a performance that con- 
tains so much old material as does this 
one. 

Nor is the cast, collectively consid- 
ered, helpful to the advancement of 
this form of amusement. There is no 
doubt Gus Fay is a genuinely funny 


paramount 


comedian. But Mr. Fay is no excep- 
tion to the rule that makes new mate- 
rial absolutely essential to the pro- 
As to the 


remainder of the cast there is no in- 


longed success of a player. 


performance that calls for 
special comment. The roster includes 
Hal Skelly, Ernie Stanton, Eddie Lloyd, 
Val Stanton, Doris Thayer, Ina Hay- 
ward, Grace Howard, Jeannette Moore 
and others who have little to do. 
There is an olio of indifferent spe- 
cialties. The chorus work generally 
and the numbers are unusually effec- 
tive and constitute the conspicuously 
attraccive element. 


dividual 


THE TEMPTERS. 

A large sign displayed on the exte- 
rior of the Garrick announced last 
week the management’s preference for 
a family ‘patronage, which fact is 
merely mentioned for recording pur- 
poses, for the management’s sincere de- 
sires (the sincerity being assumed) 
must have been hastily dispelled. If 
ever a possibility of family trade ex- 
isted for the Garrick, “The Tempters,” 
ably led by one Max Field, banished it. 

Field is a Hebrew comedian, if a 
strip of crepe hair and a dialect con- 
stitutes that sadly mistreated burlesque 
character, a Hebrew comedian whose 
rendition of the socalled “suggestive” 
becomes actually repulsive. His broad- 
est smattering of “smut” is delivered 
with a routine of parodies, apparently 
conceived and composed by himself. 
In this effort, Field casts aside all pre- 
tense at self-respect and treated the 
subject in question as loosely as legal 
restrictions might allow. As was to 
be expected, his endeavors not only 
were fruitless from a standpoint cf 
applause, but they blighted his suc- 
ceeding possibilities, the strongest re- 
buke the audience could inflict. At 
various other times, Field approacheJ 
irregular methods for comedy meas- 
ures, but without avail. His falls were 
ridiculously unfunny and his palpable 
theft of Billy Watson’s slide entirely 
impossible. Aside from occasionally 
suggesting Solly Ward, and the use of 
a gag introduced hereabouts by Dooley 
and Sales, Field was quite himself, In- 
ability can be overlooked and occasion- 
ally a character can miss-fire through 
improper casting, but the Tuesday per- 
formance of Field, never! 

In striking contrast to Field one 
finds George Betts, a hard-working 
chap who monopolizes the bits and 
corrals the singing honors with a 
splendid voice. With 
whose vocal ability also calls for un- 


‘stinted praise, Betts captured the mu- 


sical hit of the entire show, a ballad 
rendered in the opener Incidentally, 
the singing division, which is decidedly 
weak otherwise, is entirely shouldered 
by this couple and the pair acquit 
themselves admirably. Bertha Gibson 
held a female role down to satisfaction 
and Ruth Everett’s mechanical doll 
specialty stood out conspicuously as a 
prominent applause winner amid the 
chaotic burlesque. 

Sidney Rogers plays opposite Field 
in a Dutch character, his material 
handicapping him somewhat, but on 
the whole, Rogers is hardly up to the 
standard of present-day principal men, 


Fern Wayne, 


particularly among those who are dele- 
gated to feature comedy roles. Wil- 
liam Harris, a juvenile “straight,” 
filled in nicely, but was often lost ir 
the theme through the badly mis- 
staged arrangement of the book. 
Nonie Reynolds and George Harring- 
ton were also in the principal line with 
but a few speeches apiece. 

The opening section is called “Mar- 
ried for a Day,” a fine opportunity for 
the introduction of double entendre. 
Enough for that. It carries some ex- 
cellent numbers, but the comedy has 
been entirely overlooked with inevi- 
table results. The second scene be- 
fore intermission is given over to a 
travesty on “Uncle Tom’s Cabin.” 
Harris, as Simon Legree, captured the 
honors, although the excellent work of 
Rogers in the title role suggested a 
continuance of the character through- 
out. As a German comic, Rogers (par- 
don the quip) is an ideal cork artist. 

The burlesque is a rehashed version 
of a familiar burlesque book, the lo- 
cale showing the exterior of a circus 
grounds. A single bit anent a comic 
shell game is productive of the sole 
comedy results and _ while noisily 
worked up, it fits in nicely. The finale 
is devoted to what is called the “Dance 
of the Temptress.” It was mild, much 
milder than the show proper, and while 
it carried nothing of an artistic na- 
ture, it was superbly clean. One Mlle. 
Faustina captured what little artistic 
honor was exhibited in the entire per- 
formance with a toe dance that was 
highly appreciated and roundly ap- 
plauded. 

The chorus look lively, but the fact 
that a popularity contest registered but 
two chorus candidates who polled over 
25 votes in three performances (there 
are 20 girls) speaks for the chorus. 
The production is economically 
dressed, but appearances are up to ex- 
pectation and this section covers it- 
self. 

But at best “The Tempters” is de- 
cidedly weak and should undergo a 
complete and thorough renovation in 
the comedy department with the ma- 
jority of Field’s role, particularly the 
parodies, entirely eliminated. In_ its 
present state the show will never reg- 
ister in the finals. It gave the Garrick 
a crippled start at the very best. 


STRICT CENSORING. 

Unusual consorship activity has re- 
cently been started by the Columbia 
Amusement Co., caused by unfavor- 
able reports concerning a number of 
shows. Committees of two have been 
sent to various points and upon their 
judgment will depend the nature and 
scope of the changes that will be de- 
manded in those performances that 
have failed to reach the required 
standards. 





SUBSTITUTED SHOWS. 
Late last week it was decided to 
substitute “Hello Paris” for the “U. 
S. Beauties” for the present week at 
the Garrick. The reason given was 
that Walter Rosenberg, manager of 
the theatre, saw the “Beauties” at the 
Olympic Friday night and refused to 
play it at his house. The show was 

sent to the Academy, Jersey City. 
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The Le Bruns, have 


arated. 


skating, sep- 


After two years abroad, Rosa Roma, 
gypsy violinist, has returned home. 





Aaron Stern has purchased “The 


Beauty Shop” from John Pollock. 





Mrs. M. McGarry (Smith and Mc- 
Garry) is the mother of a boy, born 
Sept. 26. 

Louis Maurice left last week for Chi- 
cago to direct the orchestra at the open- 
ing of the Triangle at the Studebaker. 





Alma Belwin is to be George Nash’s 
leading woman in “The Mark of a 
Beast.” 

Franklyn Wallace is now with 
Weblo-Fischer as professional manager 
of the music publishing firm. 





El Cleve and Anna O’Connor (Three 
O’Connor Sisters) were married Oct. 1 
in New York. 

Ben Deeley has fully recovered from 
a recent injury to his knee which in- 
cepacitated him for several days. 

Moran and Wiser left the Century 
show, “Town Topics,” after the first 
performance. 

George B. Greenwood of Atlanta and 
Arthur B. Leopole of New Orleans 
were two Southern showmen in New 
York this week. 


The latest Shubert musical piece 
which has yet to go into rehearsal will 
be called “The Girl from Brazil.” A 
cast was being selected this week. 





Ed. H. Crawford, stage manager of 
“Lady Luxury,” and Frayles B. Hilton, 
of the same company, were married 
Sept. 22. 


Jeanne Darys is to leave “The Only 
Girl,” in Chicago at present. She has 
decided to retire from the stage tem- 
porarily. 





Andy Rice is about, after his recent 
experience with a fire in which him- 
self and several members of his family 
were painfully burned. 
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A. Stewart will be the house man- 
ager of the Princess, New York, com- 
mencing next week. 


Gus Hill will launch a new musical 
piece on Election Day for which a title 
has yet to be selected. It will play a 
one night route. 


The members of the rookie soldier 
camp at Fort Sheridan, IIl., will be ten- 
dered a.seven-act program by Charles 
Kohl, Oct. 8. Mr. Kohl is a sergeant 
at the camp. 


The First Annual Retreat of the 
Catholic Actors’ Guild of America will 
be held from Oct. 17-20 at the Church 
of St. Malachy, Broadway and 49th 
street. 





“Atlantis” is the title of a new three- 
act musical piece by Bill Macart (Ma- 
cart and Bradford). It will be produced 
during the fall. This is Macart’s first 
effort as a legitimate playwright. 


—— net 


The Travilla Bros. and Seal, through 
Bob Baker, have contracted for 20 
weeks, to be played on independent 
time. The act opens at Keeney’s, New- 
ark, first half of next week. 


Vallecita’s Leopards had received big 
time route and was scheduled to open 
Nov. 1, but, owing to inability to cartcel 
English bookings, the time has been 
postponed eight weeks. 


Harold A. Mortimer, last season a 
member of Billy “Beef Trust” Watson’s 
company, has retired from the stage 
and joined the Anti-Saloon League of 
Cincinnati. 


Al. Canfield, recently of Ashley and 
Canfield, has been discharged from a 


local hospital, where he suffered from — 


pleuro-pneumonia for the past several 
weeks. 


“In Old Kentucky,” taken out by 
Phil Nivens, opened last Saturday in 
a small town in Jersey to reported good 
business. The show is routed for an 
Eastern tour with several week stands 
around New York. 





Baby Helen sailed on the St. Paul 
Oct. 3, to open at the Finsbury Park 
(London) theatre Oct. 18. The child, 
accompanied by her mother, has been 
placed by Charles Bornhaupt for eight 
weeks on the other side. 





Tom Ealand, former business man- 
ager of the Johnnie Galvin tabloid com- 
pany and now manager of Miles’ Or- 
pheum, Detroit, was married secretly 
«a few weeks ago to Edna May Powell, 
of Baltimore. The romance dates sev- 
eral years back. 


Leona (Billie) Belasco (a niece of 
David Belasco, who has appeared in 
vaudeville and musical comedy), was 
married Sept. 24 to G. Frampton Hol- 
ley, of Aiken, S. C. Miss Belasco will 
retire from the stage, making her home 
in New York, 
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Elsie DeWolf and Jet Hahlo sailed 
Tuesday for the other side, to remain 


about six weeks, during which time 
they will visit Miss De Wolf’s Maison 
de Convalescence des Dames Ameri- 


caines at Versailles. 





Oliver Morosco has accepted the 
scenario of a play to be written by 
Maude Fulton, of Rock and Fulton. 
He has paid an advance of $500 and 
promises a production as soon as the 
completed script is forthcoming. 





Chas, “W. Irwin (Burnham and Ir- 
win) was married to Kitty Henry (Ruth 
and Kitty Henry) by Rev. Geo. E. 
Dewey in Stratford, Ont., Sept. 28. The 
couple will continue in their respective 
acts for the balance of the season. 

Marie Stevens (Dunn and Stevens) 
received notification from a firm of In- 
diana attorneys this week her grand- 
father had remembered her in his will, 
providing for her an equal share of 
his estate, the balance going to five 
other children. The inheritance will 
total $100,000. 





R. D. Larsen, manager of Keith’s, 
Boston, holding ticket No. 23 (which 
cost 23 cents), won the Ford automo- 
bile raffled off by Nellie Revell, the 
raffle being staged on the floor of the 
U. B. O. Wednesday afternoon. The 
tickets ranged in numbers and prices 
from one penny to five dollars. 


The O. S. Hathaway Circuit has tak- 
en over the Theatre Amsterdam, Am- 
sterdam, N. Y., giving that concern 
five houses in the state of New York. 
George A. Roberts, for five years man- 
ager of the Oneonta theatre, will as- 
sume the resident management of the 
new house. 





Louise Dresser was shy her cos- 
tumes at the dress rehearsal of the 
new “Potash and Perlmutter” at the 
Cohan Sunday. Miss Dresser’s cos- 
tumes were picked up by mistake with 
the trunks of the Julian Eltinge produc- 
tion and shipped to Buffalo with that 
show. 

Thomas W. Ryley has secured the 
southern rights for “Outcast,” the 
piece in which Elsie Ferguson is star- 
ring. The company will open in Ral- 
eigh, N. C., Oct. 20. Jean Eagles is 
to be starred in the Ferguson role and 
Silk Hat Harry Si. Goodfriend is to 
blaze the trail for the company. 

The new Elizabeth Marbury, F. Ray 
Comstock and Philip Bartholmae 
musical piece which is to be called 
“Very Good, Eddie,” went into re- 
hearsal Wednesday. The producers are 
holding back names of the company 
until the piece has progressed beyond 
the experimental stages. 


Hon. Francis P. Bent, who was act- 
ing mayor of New York when the late 
Mayor Gaynor was shot, will make his 
professional debut as a_ vaudevillian 
next week at the Bushwick, Brooklyn, 
in a series of lectures, the first half of 
the engagement being devoted to a lec- 
ture on Mexico and the last half car- 
trying a speech on the European war. 


The third company of “The Human 
Soul” (by Dr. J. Schwenk), will take 
to the road Oct. 27, opening in Penn- 
westward over the 
The companies 
are at present playing the western one 
night stands. The new company will 
Chestik starred, with 
Harry De Vere, business manager. 


sylvania, working 


one nighters. other 


have Cherven 


The Executive Staff of the Hippo- 
drome, under the direction of Charles 
Dillingham, has R. H. Burnside, gen- 
eral stage director; Harry Askin, act- 
ing manager; J. W. Matthews, house 
manager; Mark A. Luescher, chief of 
publicity, M. A. Yack, treasurer; A. D. 


Boardman, auditor; Clinton E. Lane, 
cashier; Alex. Davis, orchestra man- 
ager. Five box offices are in operation. 


The program is in charge of Mr. Askin. 





Action has been started by Dorothy 
Walters to secure a judgment of $1,800 
against Oliver Morosco in payment for 
a trunk stolen from a baggage car en 
route while she was a member of “Help 
Wanted.” Miss Walters contends that 
ac the trunk was of a shipment, con- 
sisting of the personal property of the 
company, the management should be 
held responsible for its loss. House, 
Grossman & Vorhaus represent Mo- 
rosco. 


Joe Adams, at one time popularly 
known as the proprietor of a cafe “23 
Seconds from Broadway,” and who de- 
serted the culinary line for burlesque 
to later journey west in search of gold 
ore, is located at East Helena, where 
it is said he has struck a rich vein of 
the coveted metal averaging $40 to the 
ton. Several professionals invested in 
Adams’ find, but the stock privileges 
have been closed for several months. 
Adams is installing the essential ma- 
chinery for a busy winter. 


Chas. E. Grohs, who is playing at 
Keith’s, Atlantic City, this week accu- 
mulated considerable publicity through 
his efforts in rescuing a Mrs. Cohen, of 
Philadelphia, who had been swept out 
beyond her depth while bathing in the 
surf. Grohs, realizing the woman’s 
plight, jumped into the water and suc- 
ceeded in holding her hair while en- 
deavoring to return shoreward. The 
woman bit Grohs’ fingers during the ex- 
citement and the couple were in grave 
danger when a life guard, accompanied 
by three other spectators, rowed out 
tu their rescue. 


————— 


Will Rogers played to the wrong 
side of the house Tuesday night at the 
Century. The Red Sox and Yankee 
players were in the audience the early 
part of the performance, but went on 
the stage to appear in the Polo Grounds 
scene, unknown to Rogers, who fol- 
lowed with his bit in “one,” talking 
baseball familiarly to the ballplayers in 
front who weren’t there. Bill says this 
show business is getting harder and 
harder for him to catch up with, al- 
though just now he is drawing two 
salaries, one from the Century and the 
other at Ziegfeld’s Amsterdam Roof, 
where he has been appearing nightly 
since leaving “Hands Up.” 
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: LEGITIMATE 
WITH THE PRESS AGENTS By The Skirt. 
~ : The Hippodrome, now in the hands’ colored ribbon and had a bodice to 
is ota Oot $4 or a etched todos Brady will or spend a couple of weeks in Philadel- f¢ Charles Dillingham, has once more correspond. A rose colored, floppy 
+ a8 Weahi ss : phia. come into its own. It has a big show’ hat completed this costume. The chor- 
ay Ir nin ‘33 ashington Square’”’ closes Tha as 4 46 . +49 . ‘ - P : 
the Park Baturdes, The plese will oo o8 [The production of “Miss Rabbit's gone by big people and will play to big us was dressed indifferently. 
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Margaret Crawford has been put under con- 
tract by Arthur Hammerstein for his new 
light opera, ‘‘Katinka.’”’ 

“The Beautiful Virgin’’ will be produced by 
Edward A. Weil It was written by Harry 
Durant 

Leffler & Bratton will produce “Stop That 
Man” by George V. Hobart and William K 
Semple. 

The part of Black Dog in ‘“‘Treasure Island” 
which is to be produced at the Punch and 
Judy will be played by Oswald Yorke, the 
fifth to be given the part. 


“Our Children” and “Wusband and Wife” 


closed last Saturday. ‘‘What Money Cannot 
Buy” is expected to come into the 48th St. 
theatre next week. 

“The Irish Dragoon” will be the name of 
the new starring vehicle for Andrew Mack. 


The name was selected by Mr. Mack and 
Theodore Burt Sayre, author of the piece. 


The first performance at reduced prices of 
“The New York Idea,’ with Grace George, 
at the Playhouse was given Monday night, 
when some of the orchestra geats were sold 
for $1. 





Edward A. Weil will shortly place his new 


musical play, “A Bare Idea,’’ in rehearsal. 
Besides Dorothy Arthur, who was announced 
for the principal role, he has engaged Don- 
eld McDonald for the juvenile. 


Arnold Daly has secured the American 
rights to “The Angel in the House,” at pres- 
ent at the Savoy, London. The piece will be 
produced in November with Hilda Spong and 
George Giddens in support of Daly. 


The Ella Wheeler Wilcox and Ada Dow 
play, “The Victory,’”’ is at the Toy theatre, 
Boston 

The premier of “Potash and Perlmutter 
Inc.” was given Thursday night in New 
Haven. 

The 48th St. theatre will reopen Monday 
night with the George Broadhurst play, ‘‘What 
Money Can't Buy.’ The cast includes George 
Fawcett, Anna Meredith, Sydney Shields, 
Edith Cambell Walker, Adelaide Russ 
Whytal, William B. Mack, Frank Kemble 
Cooper, Robert Cain, Calvin Thomas and Jack 
Devereux The piece opened in Baltimore this 
week. 





Cohan & Harris will produce for the first 
time at the Empire, Syracuse, Oct. 11, ‘‘$2,000 
A Night,” with Leo Detrichstein and a sup- 
porting cast, including Isabel Irving, Vir- 
ginia Fox Brooks, Beverly Sitgreaves, Cora 
Witherspoon, Anna McNaughton, Madeline 
Durand, Arthur Lewis, George HB. Romain, 
Wm. Riccardi, M. D. Shatts, Julian Little, 
Frederick Niacklin, Leslie Ryecroft, John 
Bedouin, Al Kappler, Antonio Salerno, Alexis 
M. Polianovo. 





Sanford B. Stanton, formerly editor of the 
Metropolitan Section of the Sunday World for 
a number of years, has turned to press agent- 
ing and is at present directing the publicity 
campaign for ‘Under Fire’ and will do the 
advance press work for ‘“‘Back Home.” Ar- 
thur Edwin Krows, who last season was the 
general press representative for Winthrop 
Ames, is filling in the time prior to the re- 
opening of the Little theatre by planting stuff 
for “Rolling Stones,’’ another of the Selwyn 
attractions. 

Mark Luescher’s system for exploiting the 
Charles Dillingham Hip and its attractions 
is to divide the country into zones, five of 
them. The first is New York proper, with 
Zone 2 covering a radius of 30 miles from 
New York. Zone 8 is within radius of 100 
miles from the same center, Zone 4 within 
694 miles, while the remaining Zone takes in 
the remainder of the country to the coast. 
In the New York Zone are five classes of 
publications, from the principal dailies to the 
suburban sheets. Up to the limits of Zone 
4 every paper of over 7,000 circulation will 
receive the, Hippodrome press matter, while 
in the big;Zone 5 all papers of over 5,000 
circulation Will be on the list. Mr. Luescher 
has six assistants in the Hip’s press. de- 
partment to handle his comprehensive scheme 
to utilize to the last degree all possible pub- 
licity. 





K. & E. OPENING. 
Klaw & Erlanger have decided to 
open “Around the Map” in Washing- 
ton Oct. 18. The company may come 


- 


from there direct to Amsterdam theatre 


Foot,” to be made by K. & E. immedi- 
ately after “Around the Map” had 
opened has been postponed until after 
the first of the year. It is said that the 
managers after reading the adaptation 
of the book decided that it was not 
strong enough and that they will have 
it rewritten. 

When “The Moloch” leaves the Am- 
sterdam it will probably be permanent- 
ly shelved. The play was produced by 
K. & E. in association with George 
Tyler. Pronounced a failure while on 
the road last season, it is said K. & E. 
promised Mr. Tyler it should have a 
New York chance, with the result the 
Amsterdam got it. Last Saturday night 
when hardly a house in town failed to 
hold capacity “The Moloch” had diffi- 
culty drawing a sufficient number to 
dress the orchestra. 


GOOD BROADHURST PLAY. 
Baltimore, Oct. 6. 
“What Money Can’t Buy,” the latest 
George Broadhurst play, opened to a 
Ford’s 


house, Monday, and while the premiere 


capacity audience at opera 


performance suggested the necessity of 


some added stage attention the piece 
proved entertaining and agreeable 
throughout. 

It deals with a rather familiar story 
anent the son of an American million- 
aire who falls in love with the princess 
of a small kingdom, the latter heavily 
in debt. The American pays off the 
encumbrance and eventually marries 
the girl. 

The piece is excellently cast, with 
George Fawcett and Calvin Thomas as 
father and son, respectively. Frank 
K. Cooper gave a good performance of 
the King and Ruth Whytal was well 
picked for the Queen’s character. Anne 
Meridith was the Princess. 

The piece is still a trifle talky, but 
this can easily be remedied. 





WOODS AND SELWYNS 50-50. 

A. H. Woods and Selwyn & Co. com- 
pleted a deal this week whereby the 
former becomes interested to the ex- 
tent of fifty per cent. in the ownership 
of “The Eternal Madgalen,” which the 
Selwyns are to produce. 

The new play is by R. H. McLaugh- 
lin, and thus far is one of the most- 
talked-about of the coming productions 
of the year. 


NEW PLAY FOR HODGE. 


The Shuberts have arranged for a 
new play for William Hodge. “The 
Road to Happiness,” in which he is 
appearing at present, is scheduled to 
close at the Shubert Saturday. 

The managers are already looking 
about for people for the new produc- 
tion. 





If you don’t advertise in VARIETY, 
don’t advertise, 


audiences. In the scene showing Fifth 
avenue the large chorus of girls wear 
coats made in the latest mec¢l. In the 
Biltmore Hotel scene Belle Storey 
looked exquisite in a gown of silver 
lace made with a hooped skirt. The 
bodice was of blue and orchid velvet. 
The Romanos wore dancing frocks of 
silver and pink, while the Amaranths 
wore red and silver. Of the ice skaters 
Ellen Dallerup stood alone for good 
looks. Fraulein Dalerup is a woman 
of rare figure. Her skating costume 
consisted of a blue velvet coat over 
green bloomers. Charlotte was sweet- 
ly pretty in a white dress of soft ma- 
terial trimmed in swan’s down. The 
dressing of the very large Hip com- 
pany was up to date and displayed an 
experienced dress director. 





Playing on the Loew circuit is Miss 
Trevette (Mario and Trevette). She 
has a white cloth coat made very full 
and trimmed in white imitation fox. 
Underneath the coat is a white satin 
dgess with a drapery of crystal. The 
skirt hung very badly at the sides. 

Iva Hillister (in a sketch with W. J. 
Holmes) was very pretty in a taffeta 
dress of blue and white stripes. The 
skirt was very full, having a bodice of 
the striped material and lace sleeves. 

“The Junior Revue” revealed a large 
chorus of small girls, all bare-legged 
and dressing a la Buster Brown. Dif- 
ferent impersonations done by girl solo- 
ists were very nicely costumed. 





Vaudeville lost a good act indeed in 
Lean and Mayfield, but the “Blue Para- 
dise” at the Casino wouldn’t be a Para- 
dise of any color without Cecil Lean. 
Iz is only his personality that makes 
“The Blue Paradise” hearable. The 
musical comedy is tame, with no ginger, 
excepting for a rag number written and 
composed by Mr. Lean. Cleo Mayfield, 
prettier than ever, wears some striking 
gowns. A white taffeta made with a 
full skirt has a silver jacket. A study 
in orchid is Miss Mayfield’s second 
gown. The material is in the palest 
shade of orchid, having no trimming 
excepting rows of puffs running length- 
wise. A purple poke bonnet trimmed 
in feathers and purple velvet shoes com- 
plete it. An evening gown of maure 
was in chiffon with a pointed bodice 
in velvet. Frances Demarest made a 
stunning widow in a purple chiffon ac- 
cordeon plaited skirt and shirred bod- 
ice of silk. Festoons of beads deco- 
rated the skirt. A large velvet sailor 
had an odd arrangement in a veil hang- 
ing from underneath the brim and 
draped carelessly over one arm. Hat- 
tie Burks (with Ted Lorraine) did a 
fascinating waltz in a pretty white me- 
line dress *trimmed in brilliants. Vi- 
vianne Segel wore a pretty gown of 
white meline made in three flounces. 
These flounces were edged in different 


Nearly 
every seat in the Casino was occupied 
at the matinee last Saturday. 





It’s just as well for girls who have 
“charge accounts” in millinery shops to 
be more circumspect with their con- 
versation when “ordering” gowns they 
are not going to pay for themselves. 
Recently a young woman who may have 
temporarily left vaudeville (for a: pro- 
duction) observed as she charged up 
$1,000 worth of dresses: “I should 
worry about the bill, the ‘boob’ will 
take care of anything.” And the “boob” 
heard about it from an envious young 
woman who stood nearby. A warm 
phone conversation ended the current 
friendship of the “boob” and his lady 
friend, although the man agreed to set- 
tle that particular bill, and renew the 
acquaintance if his hurt feelings under- 
went a change while he was away. He 
returned, and the phone again reunited 
them, with another visit to the dress- 
maker’s’ establishment. Again the 
charge account was evoked, again the 
girl explained how easy ihe “boob” 
was to fall once more, and also again 
the envious young woman on hand— 
then the phone repeating and the 
“boob” finally declaring everything to 
be all off, with the imprudent lady leav- 
ing for her production engagement, full 
of clothes and vague ideas how to pay 
her indebtedness. 

At the Palace this week Laura Nelson 
Hall is appearing in a talky sketch 
(“Demi Tasse”). Miss Hall seemed 
very girlish in a black net dress over 
white. The net was handsomely em- 
broidered in silver. The bodice was 
outlined in blue and pink tulle. Long 
streamers of the tulle also draped the 
skirt. With Miss Hall was Daisy Bel- 
more, ordinarily gowned in gold colored 
charmeuse. The Lichtner Sisters 
(Thea and Winnie) appear in cloaks of 
white and pink cloth trimmed in white 
fox. When the coats were discarded, 
dresses of pink tulle and blue taffeta 
were revealed. 

Elizabeth Murray was well costumed 
in a pale pink meline gown. The skirt 
hung in points, each point having a sil- 
ver tassel. The bodice was of satin, 
close fitting. Muriel Ridley (with Gene 
Hodgkins) has a peculiar style of dress- 
ing. A white taffeta trimmed in blue 
flowers was hung overa hoop. Another 
hooped dress was of rose silk, the skirt 
being in puffs from the waistline to the 
hem. The bodice was in blue, while 
there was a bustle effect in white mulle. 
Bessie Crauford (Barnes and Crauford) 
looked pretty in a white meline. 





Ethel Barrymore’s New Play Starts. 
Atlantic City, Oct. 6. 
kthel Barrymore in the “Emma M 
Chesney” stories opened at the Apoliv 
Monday. 
The dramatization has been nicely 
done by George Hobart. 
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HIPPODROME’S NEW SHOW 
HOGGING MUSICAL COMEDY BIZ 





Playing at the Rate of Over $50,000 Weekly. Costing Around 


$30,000, House and Show. 


Sousa Receiving $6,000 a 


Week. Hip’s Daily Money Capacity, $8,373.50 at 


Current $1.50 Scale. 


Show Cost $150,000 


to Produce. 





The Charles Dillingham production 
of “Hip-Hip-Hurrah” at the Hippo- 
drome is doing the musical comedy 
business of the city. The big house, 
seating around 5,200, has been playing 
to capacity twice daily since opening 
Sept. 30. 

The Hippodrome played to its full 
money capacity. last Saturday at both 
performances. At night the gross re- 
ceipts amounted (at $1.50 top) to $5,- 
321.25; at the matinee (at $1 top) to 
$4,052.25, a total for the day of $@* 
373.50. 

The current Hip attraction is said to 
have cost $150,000 to produce before 
first presented. Added to this was an 
additional $50,000 or so for the new 
regime to shoulder through alterations 
and repairs, the Hip gaining one row in 
the orchestra and several box seats 
down stairs through the Dillingham 
plan of rearrangement. 

It is estimated it costs the Hip from 
$12,000 to $14,000 weekly to operate as 
atheatre. (This includes an estimation 
of $5,000 weekly for rental, 40 weeks 
to a season). The production is cost- 
ing in salaries, according to the same 
estimators, around $17,600 a week, in- 
clusive of $6,000 for Sousa and his band. 
An offset to the Sousa salary returns to 
the Hip through the Sunday night con- 
certs at the big playhouse. 

The Hippodrome stage force is 140 
men. Thursday afternoon just before 
the show opened Mr. Dillingham called 
the stage crew before him and handing 
a check for $1,000 to their boss, stated 
it was to be divided between them if 
the show ran that evening without a 
hitch. It did, although the scenery re- 
hearsal up to that time had not satisfied 
the general director. 

The instantaneous success of “Hip- 
Hip-Hurrah” was felt at all of the local 
ticket agencies. They were sold out 
by seven o'clock each night immediate- 
ly following the premiere. Phone calls 
to the Hip for more tickets were ig- 
nored, the specs say, and the Hippo- 
drome is understood to have issued in- 
Structions everyone on a line be taken 
care of with coupons before hotels are 
further supplied. Mr. Dillingham is 
said to be working on a plan whereby 
all Hip tickets will be sold to the pub- 
lic at the theatre. Some instances 
were recorded last Saturday where 
$1.50 orchestra seats were sold for as 
high as $5 each by speculators. 

While the Hip show was expected to 
heavily injure business at all of the 
musical comedy houses, the attendance 
fgr “Town Topics” at the Century held 
up; running about $2,300 for night per- 
formances, with a Wednesday matinee 
of $1,900 at $1. (The Century’s top is 
$2.) Saturday night was capacity at the 
Century, and its Sunday night concert 
ran $100 above the previous week, 


The Winter Garden closed Saturday, 
“Lhe Passing Show” going on the road. 
It is due to reopen with the new show 
(which features Stella Mayhew) this 
Saturday night, and the Garden is again 


charging $5 each for first night tickets. 

Lee Shubert is reported regretting 
his vacation of the Hippodrome, after 
seeing the brilliant success Mr. Dil- 
lingham put over last Thursday eve- 
ning. The Shuberts quit the Hip after 
concluding the place was impossible 
for future profit. They were also ad- 
vised by friends the Hip did not have 
another chance as a home for big pro- 
ductions. 

During the Shuberts’ management of 
the Hip the price scale had been $2, 
and it was not an uncommon occur- 
rence during those times to “boost” the 
prices upstairs when the house held a 
big draw. This is believed to have re- 
acted-to quite some extent upon Hippo- 
drome attendance as time passed. 

There are about 1,500 seats in the 
Hip’s gallery, and these are now be- 
ing sold at 25 and 50 cents. The large 
number of cheap seats will draw many 
away from the picture houses, it is 
thought, to again see a stage produc- 
tion, and these may be held by the 
theatres, showmen claim, if the man- 
agers do not again try to abuse the 
upper portion of their theatres during 
a “hit” by taking advantage of those 
who can afford it the least. 

In the former days of the Hip it was 
always accepted as a certainty that a 
show which could pull into the gallery 
would be assured of a full season’s run. 


OBITUARY. 
The father of Billy Walsh (Walsh, 
Lynch Co.) died Sept. 30 at Troy, 
- * 


a 


Thomas Cantwell died Sept. 26 at the 
Seaton Hospital, New York, after a lin- 
gering illness of three years. His 
brother is Johnny Cantwell (Cantwell 
and Walker). The deceased was a 
stage hand before taken ill. 


In Memory 
Of My Beloved Husband 


CHARLIE SABINE 


Who passed away October 10, 1914 
Will live forever in the memory of 


His Wife YERA SABINE 





Grace Rothert (Cooke and Rothert) 
died at her home in Chicago Sept. 30, 
of kidney trouble and dropsy, at the 
age of 37. She is survived by a hus- 
band and son, at present appearing un- 
der the team name of Cooke and Roth- 
ert. Miss Rothert retired from the 
stage 18 months ago owing to ill health. 


IN LOVING MEMORY 
of my 


DEAR HUSBAND 
FRED HYLANDS 


Who passed away Oct. 14th, 1913 





Rose F. McNish, wife of Frank E. 
McNish, died at St. James, L. I., Oct. 
1, of stomach trouble, from which she 
suffered many years. She was mar- 
ried to McNish Sept. 13, 1879, and re- 
tired from the stage in 1882 to await 
the arrival of Frank McNish, Jr. At 
that time Mrs. McNish was a member 
of The Jolly Three—Frank McNish 
and the Leland Sisters (Rose and Jen- 
nie), 


IRWIN HAS TRIPLE JOB. 


Robert Irwin, erstwhile vaudeville 
manager, has three “jobs.” He is 
looking after the printing for the 
Metro, the World and the Equitable 
picture concerns. 














A FEATURE 
THAT LOOKS THE PART 
AND 


MAKES GOOD THE POSITION 


THAT'S WHY 
M. S. BENTHAM—BOOKS IT. 








A suit for the foreclosure of a $200,- 
QOO mortgage on the Manhattan opera 


house was commenced last week. 
Shortly before an action to recover 
$20,000 overdue rent had been com 
menced against the Shuberts, who 
leased the house and_  sub-letted to 


Comstock & Gest. 

The English melodrama, “Sealed Or- 
ders,” is at the Manhattan. Its busi- 
ness has been far from what the Amer- 
ican promoters of the foreign piece 
expected. They first ascribed the lack 
of patronage to the subway cave-in on 
7th avenue, and later attributed it to 
the publicity attending the suits, be- 
lieving the published reports gave the 
public the impression the Manhattan 
had closed. 

Business conditions at the Manhat- 
tan up to last Saturday, with the other 
conditions prevailing, led the Shubert- 
William A. Brady-Comstock & Gest 
people to hold a conference as tc end- 
ing the run of “Stolen Orders.” The 
first reports of this conference were 
that the show might stop the same 
evening, but it is continuing. 

Oscar Hammerstein is the defendant 
in the foreclosure suit. He built the 
Manhattan opera house for grand 
opera, which played there until Mr. 
Hammerstein was bought off by the 
Metropolitan company. Comstock & 
Gest secured the theatre about three 
years ago. Their most successful play 
at the Manhattan was “The Whip,” 
another melodrama imported from 
England. 

The Shubert lease on the premises 
is said to have been hypothecated by 
Hammerstein, and the holder of it was 
reported late last week to have threat- 
ened the tenant with summary action 
in dispossess unless the arrears in 
rental were paid forthwith. 

Memphis, Oct. 6. 

The Memphis Theatre Co. (Klaw & 
Erlanger and Albert Weis) has filed a 
suit in chancery against the Bijou Co. 
(Jake Wells, and B. M. Stainbank) 
seeking a judgment of $9,876 the plain- 
tiffs claim as unpaid rent for the Jef- 
ferson theatre, now known as the 
Lyric. 

The house was leased in 1911 by the 
Bijou Co. It played the Stair & Hav- 
lin shows for some time, with burlesque 
and stock recent policies. 

Philadelphia, Oct. 6. 

A suit has been started against Oscar 
and Arthur Hammerstein by the Ma- 
jestic Apartment House Co., to secure 
payment for a bill of $2,000 alleged due 
it for the housing and feeding of sev- 
eral members of one of the Hammer- 
stein operatic companies which played 
in Philly. 

The theatrical company management 
and the hotel company are understood 
to have entered into an agreement at 
the time calling for the hotel to secure 
a certain allotment of tickets in pay- 
ment for the board bills. 


Pinochle Travelers Going West. 

The pinochle travelers, Marcus Loew, 
of New York and Aaron Jones of Chi- 
cago (with their wives) are leaving 
for a pleasure trip to the Coast by the 
southern route. The same managers 
traveled west once before some months 
ago. 
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3 NEW ACTS THIS WEEK _ 














"NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 
New York 

“Fashion Show” (New), Palace. 

Edward Abeles and Co. (New Act), 
Palace. 

Loubowska, Palace. 

Wilson’s Ducks, Palace. 
es 

Ciccolini. 

Tenor. 

18 Mins.; One. 

Palace. 

Ciccolini is a tenor, recruited from 
the operatic ranks and coming with all 
manner of recommendations, including 
one from Melba, who considers Cic- 
colini the world’s greatest tenor. Aside 
from one ballad in English his reper- 
toire is in Italian, although a French 
Ciccolini is 








number was programed. 
a tall, rather handsome Italian with 
considerably more stage grace (for vau- 
deville) than the majority of his pre- 
decessors, and he sings to the accom- 
paniment of the entire orchestra at 
times, while for certain numbers Carlo 
Edwards is his musical assistant. To 
rate Ciccolini above the several other 
tenors introduced to American vaude- 
ville via the Palace would hardly be 
ethical, while to omit crediting him 
with the biggest ovation and hit ever 
scored by an operatic singer at the 
same house would be neglectful. He 
might have continued for an indefinite 
time, judging by the mood of Monday 
evening’s audience, but intermission in- 
terfered. Coming comparatively un- 
heralded, considering his voice and Eu- 
ropean reputation, Ciccolini is a find for 
vaudeville and leaves that branch of 
the profession in a rather embarrass- 
ing condition, for it will take a Caruso 
or McCormack to follow him and, ac- 
cording to current reports, both are 
pretty busy. Wynn. 


Dyer and Faye. 
Songs and Talk. 
17 Mins.; One. 
Columbia (Oct. 3). 

About three years ago Dyer and 
Faye were in New York as a two-act. 
Now they return as a three-act (hav- 
ing added a girl) and are as still un- 
finished as before. The straight man has 
acquired an “ah” to his speaking voice 
and the comedian, who leans toward 
doing a “cissy,” seems to have just so 
much in the comedy line, which he 
overturns in the first few minutes, then 
it’s repetition. There is hardly any- 
thing in material there. Perhaps if the 
trio had an act written for them they 
might show to better advantage. A 
bit of burlesque meller is tried for but 
it’s no better than the rest. The girl 
joins in the finishing song, a comic 
about a boarder. This is a “Philadel- 
phia act,” too local it would seem out- 
side of that burg. Dyer and Faye 
should travel. It would widen their 
field of observation, for the turn looks 
now as too thoroughly satisfied, after 
the long time it has been away. It 
could never hope to satisfy beyond the 
small time. The comedian, however, 
may have latent ability of the silly nut 
kind, but will never get a chance to 
prove it in this turn before strangers. 

Sime, 


Sam Chip and Mary Marble. 

“The Clock Shop” (Fantasy). 

30 Mins.; Full Stage (Special Settings). 
Colonial. 

John W. Dunne, who directs the 
theatrical careers of Sam Chip and 
Mary Marble, has once more selected 
a felicitous successor to the list of vau- 
deville vehicles with which he has in- 
“The Clock Shop” 


is the most ambitious, and at the same 


vested this couple. 


time artistic, presentation of them all. 
Not only that, but it may safely be 
designated as altogether original in 
conception—or as nearly so as any 
idea can be. Billed as a “musical fan- 
tasy,” the idea is capable of elaboration 
into a full evening’s musical entertain- 
ment. The scene is laid in the shop 
of an old clockmaker in a village at 
the period when town criers stil! held 
forth. This “atmosphere” is artistical- 
ly created by a special drop in “one” 
at the rise of the curtain and the pass- 
ing across, just once, of the crier 
When the shop is revealed a number 
of the clocks of varying designs are 
ingeniously impersonated by the cast, 
even a dachshund being utilized for this 
purpose. In lyrical and_ recitative 
fashion a pretty love story between 
two little Dutch clocks (Mr. Chip and 
Miss Marble) is unfolded, whose path 
to conjugality is obstructed by the 
jealous “False Alarm Clock,” designed 
as the villain, who “snitches” to “Grand- 
father Clock” that Hans (Mr. Chip) is 
not a desirable husband for Gretchen 
(Miss Marble) because he once was 
fast. During the accusation and coun- 
tercharges, Father Time appears and 
the young lovers agree to stand before 
him on trial. It is the daintiest pos- 
sible idea imaginable and very accept- 
ably visualized. Jolo. 





Sylvester and Vance. 
15 Mins.; One. 
Colonial. 

Man and woman, programming their 
turn as “a satirical comedy with songs, 
entitled ‘Get Out of This Theatre,’ by 
Willard Mack.” They start out with a 
new idea for an entrance and shortly 
afterward abandon it for the conven- 
tional routine of singing, crossfire and 
a little stepping. While the singing 
and crossfire ranks with the best, it is 
the opening idea that lifts the act out 
of the regular run of man and woman 
turns in “one” and should be carried 
through to the finish. Miss Vance 
opens with a prima donna solo and is 
interrupted by Sylvester, clad as a fire- 
man, who demands to know what she 
means by bringing gasoline into her 
dressing room. There ensues a lot of 
flip dialog, marred only by a couple of 
ancient “gags” that should be imme- 
diately deleted. Miss Vance has a very 
sweet singing voice of limited volume 
and knows how to use it to the best 
advantage. Her gowns were rich and 
in very good taste. Sylvester changes 


to evening clothes and also sings pleas- 
ingly. The couple have undoubted tal- 
ent and a good idea, full of possibilities. 
They shouldn’t let anybody steer them 
away from its elaboration. Jolo, 


“The New Producer” (15). 
20 Mins.; Full Stage. 
Prospect, Brooklyn. 

Henry Bellit presents this operatic 
turn, which holds up well as a singing 
feature. The act opens in a bare stage 
with a new producer walking upon the 
stage calling a rehearsal. He is to 
produce an operatic sketch for vaude- 
ville. His tenor is skeptical regard- 
ing the chances, but the producer has 
great faith, A young woman enters 
asking for a position, and gives a dem- 
onstration at the piano, singing ‘“‘Kiss 
Me Again,” which immediately shows 
the act is striving for class in the sing- 
ing. A mixed chorus of eight also 
comes in for some good vocal work, 
with the principals all capable. The 
baritone handles the “Toreador” song, 
after which there is some excellent vo- 
calizing by a trio with a prayer song 
following, with the Sextette from 
“Lucia” the closer. All operatic selec- 
tions are handled expertly, with each 
of the leaders owning a real voice, 
while the chorus is well balanced. 
Bertram Peacock is the producer, to 
good advantage with a strong baritone. 
Henry Antrim is a capable tenor. 
Blanche Morrison uses a high soprano 
with good results, with Beatrice El- 
liott doing nicely with her contralto. 
At the Prospect in an early first part 
spot this turn was one of the hits Mon- 
day night. 


Vanderbilt and Moore. 
Songs and Dances. 

15 Mins.; Two. 
Orpheum. 

Gertrude Vanderbilt and George 
Moore, reunited, offer a song and dance 
act which contains some of the old 
material they formerly used and some 
new numbers. The surprising item is 
the remarkable improvement Miss Van- 
derbilt has made since she and Mr. 
Moore originally presented a double 
turn. The little dancing lesson is still 
used for the opening, followed by a rag 
that gets over. It is a minstrel march 
number that leads naturally to the 
minstrel bit and the few “gags” which 
follow it. A good laugh line is the 
reference to the latest war ballad 
“When I Leave the World Behind.” 
Miss Vanderbilt’s patriotic fashion 
number “Wear a Little Red, White and 
Blue” is particularly well done by her 
and the costuming was very nifty. A 
“Brazilian Nut” number closed with a 
fast tango and some eccentric step- 
ping included, and the act went over as 
one of the three big hits of the bill. 

Fred. 





Joe Dealy and Sister. 
Dancers. 

12 Mins.; Full Stage. 
American Roof. 

Joe Dealy and Sister form a dancing 
team capable of holding down a spot 
on the small time. Their first two 
dances (Tango and Waltz) allow them 
plenty of opportunity to exhibit suffi- 
cient style and grace, but it was the 
final dance (cakew.%) that brought 
them rounds of applause. Miss Dealy 
could do a trifle more in the cakewalk 
number. When Miss Dealy decides to 
inject more pep the value of the act 
will immediately increase. 


NEW SHOWS NEXT WEEK 
“Sherlock Holmes” (William Gilette), 
Empire (Oct. 11). 
“Alone At Last,” Shubert (Oct. 11). 
“What Money Can’t Buy” (George 
Fawcett), 48th Street (Oct. 11). 








= 
Laura Nelson Hall and Co. (4). 
“Demi-Tasse” (Dramatic). 
16 Mins.; Full Stage. 
Palace. 

The theme employed by R. H. Mc- 
Laughlin in the construction of “Demi- 
Tasse” has been “vaudevilled” to death, 
although one might register the usual 
portion of credit to R. H. M. for his 
method of introduction. It’s the idea 
of the neglected wife confronting the 
unfaithful husband and the other wo- 
man in the case with the usual dra- 
matic denunciation, climaxing the scene 
with a death proposal after acquaint- 
ing the company with the news a demi- 
tasse holds poisoned contents. One of 
the women must die to make the other 
happy, and the wife is a good gam- 
bler. After the affinity has drained the 
contents of her cup, the husband real- 
izes his mistake and with an open con- 
fession, dismisses the other woman 
and regains the love and affection of 
his spouse. The tag line provided the 
delayed info that neither demi-tasse 
had been “loaded.” While the story is 
threadworn, it affords Laura Nelson 
Hall an opportunity to acquit herself 
excellently as the wife. A few of the 
speeches seemed windy, but Miss Hall’s 
reading prohibited monotony and she 
gradually built the playlet up to a tense 
climax. T. Jerome Lawler, as the hus- 
band, and Daisy Belmore, as the other 
woman, contributed good work, while 
a fourth member was the butler, with a 
few lines. To introduce Miss Hall to 
vaudeville, “Demi-Tasse” will do quite 
nicely, but if a prolonged stay in the 
two-a-day houses is contemplated 
something else is required. Wynn. 


Emmett Welch and Co. (8). 
Minstrels. 

25 Mins.; Full Stage. 
Columbia (Oct. 3). 

A minstrel first part is the black- 
face turn Emmett Welch displayed at 
the Columbia. Mr. Welch is from 
Philadelphia, according to report, where 
he is a local fav. The last time he 
showed at the Columbia he had a mixed 
levee act. The present turn opens with 
a quartet, after which the ends appear, 
especially announced by Mr. Welch as 
the interlocutor in customary white 
face. Several ballads are mixed in with 
old minstrel jokes, the latter worked 
a bit differently but not sufficiently so 
tc permit them to pass in New York. 
“Bom Bom Bay” is the act’s best and 
most modern number. It _ readiiy 
brought them an encore, which was 
something about “Atlantic City” in 
song. If Atlantic City is paying the 
act to plug that town, it may be worth 
while retaining it. No other reason 
presents itself for doing so (outside of 
Atlantic City). The Welch turn could 
hold up a place around New York on 
the small time, if the act and managers 
can agree upon a price for the nine peo- 
ple, otherwise if Philly likes the Welch 
people, that’s the place for them. 

Sime. 
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NEW ACTS THIS WEEK 2 








Craig Campbell. 
Songs. 
21 Mins.; One. 
Orpheum. 

Craig Campbell is a tenor, the pro- 
gram says a distinguished tenor, and 
he is presented in vaudeville by Pay- 


sun Graham. The program also con- 
tains an ad stating Kate Rolla, of 
Paris (who now has a studio in New 
York) was Mr. Campbell’s teacher. 
There was also a pianist on the stage 
tc accompany Mr. Campbell in his 
numbers and incidentally the entire act 
was one grand piece of advertising. 
The piano used carried the name of its 
maker in foot-high letters on the side 
facing the audience, and the manner 
in which Mr. Campbell rendered his 
first numbers speaks well for the Vic- 
trola as a medium of vocal teaching. 
The two numbers were “The Gelida 
Manana,” from Boheme, and “I Hear 
You Calling Me.” The former has 
been done very well for the Victor 
people by Caruso, the latter by Mc- 
Cormack and Mr. Campbell’s style in 
putting the numbers over shows he has 
been a close observer or an attentive 
listener to both of these artists, for he 
has each of their tricks down perfectly. 
“Bonnie Sweet Bessie” is his third se- 
lection, and it is programed as Old 
Scotch (brand not mentioned). A 
piano selection divided the act and the 
two closing numbers were “There’ll 
Never Be One Like You” and “The 
Eyes of Irish Blue.” The former was 
by far Mr. Campbell’s best effort, but 
he spoiled it by hitting one or two flat 
notes. As a feature or headliner Mr. 
Campbell can never expect to create a 
stir in vaudeville, but if he is satisfied 
tu take his chances and just trail he 
will please in the earlier spots on big 
bills. It is rather hard to forget Kate 
Rolla had that Paris in her ad for she 
was in this country as far back as the 
time that Reggie de Veulle was ap- 
pearing in “The Queen of the Moulin 
Rouge” at the Circle theatre. Perhaps 
the little shoulder shrug Mr. Campbell 
affects is a relic of those days. 
Fred, 


Raymond Wiley. 
Songs. 

13 Mins.; One. 
American Roof. 


Raymond Wiley, according to his 
billing, possesses a double voice. Dur- 
ing his three numbers he displays it 
quite frequently, but not taking any 
credit away that is due him, that is 
about all he can lay claim to. A little 
lisp detracts somewhat from his sing- 
ing, but this could be easily overlooked. 
The routine is so poorly selected it 
really was a mystery why he received 
the applause. “America, I Love You” 
was his only popular selection, and 
could easily be put over in better way. 
No style or originality to help him 
along will prove itself a handicap. Mr. 
Wiley is carrying a violin player to lead 
the orchestra besides playing solos fol- 
lowing each song number. The violin 
player should brush up his appearance. 
Wiley will do much better when he 
attempts a straight singing turn, wit). 
another song repertoire. 


Julie Ring and Co. (2). 
“Twice a Week.” 

20 Mins.; Full Stage (Special). 
Orpheum. 


f 


“Twice a Week” is a little comedy 
skit by John B. Hymer, billed as an 
oddity, and Julie Ring, assisted by 
James Norval and B. J. Murphy, is 
presenting it in vaudeville for the first 
time in Brooklyn this week. The 
three characters are a widow (Miss 
Ring), widower (Mr. Norval), and a 
sexton (Mr. Murphy). The scene is 
the gate at the entrance to the bury- 
ing ground in a small town. The 
widow and widower have been in the 
habit of visiting the cemetery twice a 
week for three years and keeping the 
memory of their departed loved ones 
green. Unfortunately the widow went 
on Sunday and Wednesday each week 
while the widower chose Monday and 
Thursday. At the opening it is about 
sundown on a Thursday afternoon. 
It rained the day previous and the 
widow had to change her schedule. 
When the two met at the gate of the 
graveyard they found the door was 
locked. Widow and widower are 
ferced to wait, and in discussing their 
mutual sorrows they discover both the 
deceased ones had double-crossed them 
and had been sweethearts, though each 
was married, the man to the widow and 
the woman to the widower. Therefore 
the two remaining behind decide they 
have something in common and start 
off to a gay cafe for a dinner and a 
dance. A rain effect at the finish of 
the dialogue helps the turn out to a 
great extent. There is a lot of “meat” 
to the offering, and some of the lines 
are particularly good. There is some- 
thing lacking at the opening which 
makes it drag, but once this is taken 
care of there will be no question re- 
garding time for the piece. Miss Ring 
with this vehicle has once more es- 
tablished herself for the big time. 

Fred. 


Novelty Trio. 

Songs and Talk. 

15 Mins.; Full Stage, One. 
Halsey, Brooklyn. 


Two girls and man in songs and 
dancing, with an illusionary opening, 
the three appearing before a black drop 
with only white hats, shoes and gloves 
showing. This idea (not new) gives 
the turn a good start. The song num- 
bers should be replaced. They are not 
exactly old, but will never become 
popular. The boy is a nimble dancer 
who should be careful not to allow his 
dancing to drag while doing the solo 
stepping. A three-a-day trio that will 
do. 


Two Malays. 

Songs and Talk. 

12 Mins.; Full Stage. 
Halsey; Brooklyn. 

A mixed two-act away from the con- 
ventional. The man works in grotesque 
costume with a red wig. His partner 
is a pleasing little miss. Crossfire talk 
is indulged in, with a song here and 
there, together with the man showing 
some good use of his limbs. A novelty 
two-act for the small time. 


Kuy Kendall and Girlies. 
Dances and Songs. 

16 Mins.; One (2); Full (14). 
Fifth Avenue, 

Kuy Kendall and three dancing girls 
have something a little different from 
the usual dancing acts. Kendall is 
featured all the time, also three pretty 
girls, all of whom dance well in all 
of the numbers. Kendall also sings a 
couple of numbers without displaying 
any great vocal ability. It is the danc- 
ing that makes it get over, together 
with the*Dboy’s personality. He can 
dance, and he seems to be so earnest 
about everything that he attempts his 
audience appears to catch the spirit of 
his work. The opening is with Ken- 
dall alone. The girls are shown with 
the cakewalk tango, the first of the 
full stage bits. Later Kendall sings 
“Midnight Cakewalk Ball” and puts it 
over fairly well. A Rose waltz by two 
of the girls comes next and a Grecian 
number closes. The latter is a very 
pretty effect and brings applause. The 
boy makes a mistake in his dressing 
in the early part which gets him in all 
wrong with the audience at the start. 
The act will, after a little more work, 
fit in nicely on bigger bills in an early 
spot. Fred. 


J. E. Fredericks and Co. (2). 
17 Mins,; Full Stage. 
Fifth Avenue. 

The sketch played by J. E. Fredericks 
and company (the latter consisting of 
a man and woman) is about as im- 
possible a bit of dramatic writing as 
has been placed behind the footlights 
in some time. The story had possi- 
bilities, but the manner in which it was 
told makes it entirely wrong from start 
to finish. It is quite as badly acted. 
Fredericks is a cynical author, and the 
character is named Fredericks. He has 
been stung by a girl, or at least he 
thinks so. His friend is willing to bet 
him that it was not the girl’s fault but 
rather that of Fredericks himself. The 
laundry woman comes in to clear up 
the story. The girl is ill and she has 
been nursing her. In an effort to get 
some comedy, all sorts of liberties are 
taken with the characters, and dialog 
that hasn’t a chance of fitting the laun- 
dry woman is placed in her mouth. 
The act did a flop at the Fifth Avenue 
Tuesday night. Fred. 


Misses Lightner and Alexander (3). 
Songs. 

15 Mins.; One. 

Palace. 

The conventional three act with one 
of the two girls leaning toward com- 
edy, measures with a limited degree of 
success, although the singing portion 
coralled the expected results, A piano 
is utilized for accompaniment, played 
by one of the girls. One number is 
introduced with “straight,” English and 
Italian versions while “Tennessee,” 
with an excellent double version, brings 
the trio off to a round hit. They held 
the second spot at the Palace and 
through a combination of appearance, 
harmony and the efforts of the come- 
dienne, did satisfactorily. The  big- 
time should find room for this trio, es- 
pecially since similar acts that can pass 
the big-time test are decidedly scarce. 

Wynn. 


Manchurian Troupe (6) 


Chinese. 

15 Mins.; Full Stage. 

Palace. 

Nothing extraordinary about the 
specialty offered by this sextet of 


queued orientals to contrast with the 
programs shown by the several similar 
productions that have preceded them 
in the eastern vaudeville houses. They 
spin plates, juggle and balance heavy 
ornamental articles, wield the revolving 
spheres in reckless fashion and exhibit 
unusual strength in a trapeze bit, but 
the turn lacks that unexplainable some- 
thing to make it convincing. A neck 
drop is utilized for an encore, the an- 
nouncer, who speaks excellent English, 
explaining that the principal risks the 
possibility of a broken neck, but it is 
not showy enough to work up the de- 
sired enthusiasm. The men demon- 
strate their wrist strength in long 
drops on a loose trapeze, resting the 
body weight on the wrist rather than 
the hand, but the importance is hidden 
in its delivery. The finale is crudely 
staged and prohibits, rather than en- 
courages, applause, since it is merely a 
hasty resume of the preceding feats, all 
worked fast and simultaneously. Ver- 
satility is naturally expected, but little 
i, forthcoming in the routine of this 
troupe, who rate a distant second to 
Long Tack Sam’s aggregation, select- 
ing that progressive individual because 
of the familiarity of his name and his 
success in American vaudeville. The 
Manchurians opened the Palace show. 
Wynn. 


Jennings and Evers. 
Singing and Talking. 
11 Mins.; One. 
American Roof. 

Two men (blackface) relying upon 
parodies. Originality is evident in all 
of their songs, but a few could stand 
reconstruction, for they sound a bit off 
color. The talk is old, and many of 
the jokes have passed, but as long as 
the men continue to bring out paro- 
dies that are enjoyed (and written to 
be enjoyed by every audience without 
offending any), they will no doubt con- 
tinue to travel the small time. This 
new combination is composed of the 
Jennings, formerly of Jennings and 
Renfrew and “Pork Chop” Evers. 


TOMMY IS NORMAL. 

Tommy Gray is normal again. The 
show he wrote, “Town Topics,” is 
running itself at the Century, follow- 
ing the attention given it at rehearsal 
by Mr. Gray and others, including Ned 
Wayburn. 

The writing of big production kept 
Tommy busy and he fell away back in 
his rag dancing, for he called so often 
at the Century the front doors com- 
menced to shrink as he approached. 

Otherwise though young Mr. Gray 
(to distinguish him from Old Doctor 
Grey) says the experience was worth 
it, and that he is now going to settle 
down to write a few vaudeville acts 
once more, having nothing much else 
to do (excepting to visit his mother) 
until the Century calls him for the next 
show. Thus far they haven’t called him 
for the present one, so Tommy’s knock- 
ing wood. 
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HIPPODROME. 
“HIP-HIP-HURRAH.” 

The Ambitious Actor......... Joseph Parsons 
(in love with) 

Th Innocent Ingenus Anna May Roberts 

fhe Jaunty Juvenile -Harry Griffiths 
(in love with) 

The Saucy Soubrette.. -.-Beth Smalley 
and 

The Chubby Comedian........ Arthur Deagon 
and 

The Vicious Villain........ ..James Reaney 
(both in love with) 

The Artful Adventuress........Lesile Leigh 

OUEY MOUO. ccccees Pons ene .--Nat Wills 

ee: Ns cn pe dn d8@ss wo wN OSES Orville Harrold 

The Heroine..... aah ee eee wee Belle Storey 

Toto (mischief-maker)........ By Himself 


SYNOPSIS OF EPISODES, 
Act Il. In and About New York, 
1—ON THE ROOFS. 


“The Kat Kabaret.” 


eee Cle DUS st avecetives Dave Abrahams 
DE ovr eta asie ts he obh eG e.N ERASED SET 
Maria (his spouse)........... Tommy Colton 
PE ci vet wae obese peed iekemeeenta benders Toto 
i. errs fies veer eae ee ree ee Dippy Diers 
BOS Gesvsricveceds ...+.-Eddie Russell 
2—GRAND CENTRAL STATION. 
“The Baggage Smashers’’.........sseee0- 
Mallia, Bart and Mallia 
“Some” Detective. ......e+ Charies T. Aldrich 


3—ON FIFTH AVENUE. 

“How Dy’e Do, Fifth Avenue?’ 

“Fox Trot Wedding Day’’....... Happy Hobo 

“My Land, My Flag’’....-.cccccsces The Hero 

4—CASCADES AT BILTMORE HOTEL. 
Dancing carnival participated in by the 

Glorias, the Amaranths, Romanos, Solti Duo, 

Bentley and Taylor, and other dancing teams. 


“The Flower Garden Ball’’....... The Heroine 

“The Land of Love and Roses’’........ 
Jaunty Juvenile 

Diamene JU ss civesves The Chubby Comedian 


During this scene, selections by the Mir- 
amba Band. 


Act 2. At the Panama Exposition. 
1—TOYLAND IN THE ZONE. 
“The Wedding of Jack and Jill’’.......- 
Chubby Comedian 
Specialties by Powers’ Elephants, Milton 
Mooney’s Blue Ribbon Horses and Ed. 
Holder's Mule, Alexander. 


2—CHINATOWN. 


“Heme Magic’ BY...ccsceese “Some” Detective 
The Boggany Troupe. ‘ 
“Chin-Chin, I Love You’’...Hero and Heroine 
38—MOViNG PICTURE STREET. 

Messenger BoOy.....cccccseccevecs Happy s10b0 


“The Lamp-Posts of Old Broadway. 
4—THE TOWER UF JEWELS. 
SOUSA’S BAND. 
John Philip Sousa, Conductor. 
Finale. 
“The March of the States’”.......+.+-. Sousa 
Intermission. 
BALLET EXTRAORDINARY. 
“FLIRTING AT ST. MORITZ.” 
Direct from Admiral’s Palace, Berlin. 
Book by Leo Bartuschek—Music by ulius 
Einodshofer. 
Arranged by Mme. Mariette Lorette. 
Scene: Lake St. Moritz at Engandine, Switz- 
erland. 
Kitty Goldbird (rich widow)...Kate Schmidt 
Maud Wilson (her sister)....Hilda Ruckerts 
Oluf Jacobsen (sportsman)....Alfred Naesse 
Axel Rasmussen (attache)....Ellen Dallerup 
Lehmann (would-be sportsman)........ Toto 
First Dandy..... Lieiasens cannes Dora Wischer 
Other Dandies: Poldy Kollhofa, Margaret 
Wruch, Rosa Gebauer. 

Polish Ladies and Gentlemen: Irmgard Mar- 
kel, Elsa Prenslow, Martha _ Kollett, 
Martha Georges, Alice Weidemann, Elsie 


Schaefer, Martha Weidemann, Hanny 
Frick. 
Tourists: Reta Walter, Johanna Worm, 


Martha Schmidt, Margaretta Muller, Lotta 
Werkusat, Margaret Werkusat, Erna 
Voigt. 

Ski Jumpers: Sigard Loiten, George Andre- 
san, Raeder Anderson, Hakon Hansen, 
Ola Kristeansan, Andreas Roaneng. 

Incidental to the ballet skating divertisse- 
ment by Pope and Kerner, Bassett and He- 
laine, the Naesses, Chapelle and Herger, and 

Steele and Winslow, the ice comedians, and 


CHARLOTTE. 





For $1.50! 

The Hippodrome may be crammed at every 
performance, Charles Dillingham may _ be 
lauded by the show people as far as they 
can laud him, the new Hip production may 
be pronounced the greatest and best of its 
kind ever placed upon a stage, Hip-Hip- 
Hurrah’ may run for months (as it should) 
but the public that is to support it will best 
advertise the Dillingham management of the 
New York Hippodrome by that ingenuous 
move that made the top admission price, 
51.50. 

. After seeing the new production Mr. Dill- 
ingham first presented at the Hippodrome 
Sept. 30, the thought is Mr. Dillingham has 
been cheated, he has given so much for one- 
fifty (one dollar at matinees). The initial 
act more than returns the box office price, 
and after that comes Sousa and his Band! 
then the Ice Ballet! Other musical comedies 
looked to be worth about $30 apiece after 


the premiere at the Hip had ended. The Hip 
seating capacity still remains around 5,200 
and at the $1.50 scale it can play to between 
$50,000 and $55,000 weekly. And it will play 
to that for a long time to come, for Mr, 
Dillingham accomplished the seemingly im- 
possible—he put the Hippodrome back in the 
how business. 

it's the production that makes the Hip 
how, the production and the manner in which 


it was handled. The program says R. H. 
Kurnside staged the entire aftair. The pro- 
gram give Mr. burnside capital letters for 
the announcement Someone ought to giv: 
him an evergreen wreath. The way he has 


manipulated the enormous chorus (not less 
than 250 people) comes nearly being miracul- 
ous, and the smoothness in the running of 
the performance the first night was little less 
So The final curtain came down at 11.35. 
it is now covering up the proceedings at 
about 11.20 each night. Several minutes were 
taken out of the ice ballet after the initial 
showing, also ends clipped off a couple of 
“dumb acts” that had been given too much 
time to go through their full turns. 

fhe trst act ends with a glittering pro- 


duction finale. It is the Biltmore Hotel roof 
scene. A flowered latticed or trellis work is 
dropped from the flies, and the girls then 
on the apron (the remainder of the chorus is 


grouped behind the trellis) march backward, 
and upon reaching the lattice work, clamber 
up a ladder arrangement, spaced at short in- 
tervals over the breadth of the stage. As the 
picture presents innumerable giris posed in 
this way, making a solid phalanx of pretty 
faces looking at the audience, the rungs of 
the ladders are electrically lighted, causing 
the glittering effect. 

it brought a spontaneous outburst from the 
packed house that told the whole story of 
the Hip at that moment. 

For the final scene of the second act there 
were Sousa and his Band, occupying the stage 
by themselves at the opening, going througo 
a special repertoire of Sousa numbers, con- 
cluding with «he March of the States,’’ with 
each state calling for six girls or boys, ap- 
propriately costumed, with the states alter- 
nating at either end of the huge stage. While 
the chorus people were passing between 
Sousa’s stand and the orchestra, both bodies 
of musicians were playing, the conductors 
facing each other. Sousa had about 44 men 
and the orchestra 36. (It is claimed the 
orchestra so playing with a band on the 
Hip stage must run two beats behind). This 
finale was an impressive picture, and gave a 
hip hurrah finish that made good on the title. 

The ending scene of the evening was the 
much talked about ice ballet, with its im- 
ported skaters, mostly from Germany. The 
story is called ‘‘Flirting at St. Moritz,” but 
no one grew wildly enthusiastic over that. 
It was the skaters, 40 or more of them, 
about 25 from the other side and the re- 
mainder natives. After group and solo skat- 
ing came Charlotte, the star, and she is a 
star on the steels. This girl does ballet 
work on skates that were not the skates 
exposed, one could hardly believe it. She is 
a good looking blonde with long hair, and 
besides the ballet work, does the most diffi- 
cult of the fancy skating. There are other 
solo skaters of unusual ability, and the en- 
semble skating was expertly directed, at one 
time the 24 imported (Charlotte was booked 
alone, the remainder together) skaters skat- 
ing in formations of eight each, giving a 
scene much as is created by chariot racers 
with four horses abreast. Of the foreigners 
after the stellar light came Bllen Dallerup, 
the principal boy of the troupe, who looks 
as well as she can skate. Steele and Winslow 
furnished the comedy bit of this scene, tak- 
ing “falls” that quietly amused if they did 
nothing else, 

The finale of a singing number brought 
out a huge American flag spreading (inclined) 
over the entire stage, formed through the 
chorus girls crouching beneath it in gradu- 
ated lines, holding sections of the flag above 
them. 

The opening was a “Kat Kabaret” atop the 
roofs near the Brooklyn Bridge, neatly mani- 
pulated in its people, the whole chorus finally 
reaching the stage for it, with the principals 
doing acrobatics in the midst of the en- 
semble. 

A feature of the chorus work was that 
whenever they appeared the girls were dressed 
as for musical comedy, and the Hip pro- 
duction in reality is a mammoth musical 
comedy, minus the usual spoken comedy or 
the continual singing, though both are here 
in a way, the comedy through “dumb acts” 
or Nat Wills’ monolog and the singing by 
Orville Harrold, Belle Storey, Arthur Deagon, 
Anna May Roberts and Harry Griffiths. 

If there were one distinctly individual hit, 
it was secured by Toto, an acrobatic clown 
who threatens to eclipse the popularity and 
record of Marceline in the same theatre. 
Toto came from the Albert Schumann Circus, 
Berlin. His style of dress and work is said 
to be on the order of a couple of foreign 
teams, but for this side he is all new. Giving 
the idea upon his entrance he was deformed, 
this was dispelled later when he took part 
in other scenes. He might correct the early 
make up, its fault consisting of a loosely 
made overcoat, it permitting him to do con- 
tortions. 

The Hippodrome has been improved for 
talking and singing by the lengthening out 
of the proscenium. The side boxes now reach 
the stage, and there is more intimacy be- 
tween the players and the audience than be- 
fore, but the Hip still remains a long way 
from a theatre where the usual stage speak- 
ing or singing voice can be employed. This 
was probably discovered by Orville Harrold, 
who had difficulty getting over at all in his 
numbers. Mr. Harrold’s fault was attributed 
to the big house until Harry Griffiths came 
along and put over “The Land of Love and 
Roses” without trouble. Griffiths’ robust tenor 


«cuupletely overshadowed Mr. Harrold’s high 
tenor. Belle Storey did quite well by her- 
self, and in a duet with Mr. Harrold she 
stole everything away from him, partly 
through her flute notes and more so because 
she chose the side nearest the orchestra. 

Nat Wills nearly got lost in his first at- 
tempt, leading ‘The Fox Trot Wedding Vay,’ 
but was redeemed later in a special scene tor 
himself during the second act, where he put 
over his ‘“‘telegrams’’ while speaking, but again 
slid downward when following it with a reci- 
tative number, ‘‘The Lamposts of Broadway.’’ 
That, however, was the fault of the song; 
Mr. Wills safely landed otherwise. So did 
Charles T. Aldrich, in his lightning changes 
of clothes, doing several of these (three con- 
secutive ones in the Fifth Avenue oscene), 
and later in “Chinatown,’’ Mr. Aldrich did 
his srtaight-buriesque magical turn. Arthur 
Deagon was lightly burdened. He had one 
number, some conversation and passed along. 

The Boganny Troupe headed by Joe him- 
self, consisting of 18 people (the two Boganny 
troupes having been combined) got the finish- 
ing end of the ‘‘Chinatown”’ episode for them- 
selves. Dressed as Chinamen they went 
through the full act, even to the boxing finale, 
which was later cut out. The high chair 
work did not get a great dea:, and it was 
badly worked the opening night, but the 
tumbling and Joe’s handling of the midgets 
were repaid with laughter. Malia, Bart and 
Malia also had a special scene, the ‘Grand 
Central Station” in the first part. ‘they did 
their full act as well, and while it was a trifle 
too long, the turn was very effective upon 
the big stage, and the act looks like a 
fixture at the Hip through the laughter and 
applause secured. 

In ‘‘The Cascades of the Biltmore Hotel’’ 
came the professional dancers, dozens of them 
it seemed, foreign and domestic. They each 
had their chance, too much time being given 
to all of them as one, while Miss Storey 
came forward afterward to lead “The Flower 
Garden Ball,’’ a rather old number for a new 
show, but which seemed to serve its purpose 
in the scene. 

The second part opening was a circus ex- 
hibit in which animals appeared. 

The longest scene was the Ice Ballet, run- 
ning 42 minutes; “The Cascades’ ran 20; 
“Moving Picture Street,’’ 8; ‘Chinatown,’ 15; 
“The Tower of Jewels,’ 17; “The Panama 
Exposition,”’ 4. 

Incidental to the ice ballet the ski jump- 
ers appear, starting from a high crest in the 
winter scene, and making a leap of 36 feet 
across the opening left on the stage. It is 
but a moment, but that’s enough. The Hip- 
podrome show has 28 vaudeville acts. Its 
music is by Raymond Hubbell, who leads the 
orchestra, and lyrics by John L. Golden. A 
couple or more interpolated numbers are 
among the few musical pieces. 

As to Charles Dillingham, who is respon- 
sible for the come-back, there is nothing to 
be said. His competitors will cover the en- 
tire Dillingham fleld. A couple of them were 
en the ground the opening night. 

“Hip-Hip Hurrah” is a musical comedy 
whale. 

For $1.50. Sime. 
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STOLEN ORDERS. 


Characters in Act I. 
Period 1893. 


coe Se POG. 5 bis ess ves Charles M. Hallard 
Ellen Le Page..... See dbboeseRE Eva Randolph 
Ruth Le Page....... ii vawe ...-Flora Cocran 
("= Serr ery ee Robert Ayrton 
ee er re Arthur Laceby 
ME POEs i cacc vi tidcccdvesbasans A. Loftus 
CO” Sr re ee re Walter D. Greene 
Ue: Seer TeTTeeriny Galwey Herbert 
Pe ae are re Edward Morgan 
pe PTET er ee sineces Geo. McSwenny 


Characters in Acts II and III. 
Period 1913. 
Gaston Fournal (formerly John LePage). 
Charles M. Hallard 


Gig |) PPeeeeerrer eee Connie Ediss 
Lady Felicia Gaveston.......... Ivy Marshall 
Admiral Lord Hugh Gaveston, G. C. B 


C. A. Handyside 
Hon. Dennis Willoughby.......John Halliday 
Ruth Fournal........ ....-Gilda Leary 


Hannibal K. Calhoun (Cagliostro)...... 
Franklyn Ardell 
award May, Lkeus...cicvcce. Denier Warren 
Cecil Drummond, Lieut...... W. Lynn Lynton 
Bertrand Welch, Lieut............ J. Schrode 
Lady Violet Faux..... kusewaun Gladis Merrick 
BOPon BLUPGMORR. 2... cccccece W. L. Abingdon 
Lady Owthwaite.......ccscscceee Eva Newton 
Rt. Hon. Ronald Caversham..Edward Lewers 
TOEEES TOMES 6 vcscveberccrcouss Arthur Laceby 
GOR Mec bc cscccione Peres Walter D. Greene 


OF6 AlOT sc. cccccccccccce ce mOWele an Freon 
AUGUIGROEP. .ccccccccccecsssccsss MOOG _Feelne 
OE OOF. i ccccivececvicccs Re Wwerren 


COE a 0.6 0.6406 4006.00006 .... Edward Morgan 
Capt. Pomfret......+. bbvesrees Allan Ramsay 
Admiral St. Evremond............ .A. Loftus 
BGMIPO) TOE aoc csccess .Al. Cunningham 


Admiral Prince Vassilovitch..Fred E. Strong 
Lady Farnborough........Ruth A. Hawthorne 
Jim Saunders...... cocrvesescevec mre EMBERS 
Interpreter (Valet to Calhoun)..B. M. Turner 
Butler to Gaston Fournal........Mr. Walters 
Capt. Trevor-Rawson............-H. Watson 


Spriggs Fortescue.......+...0.- Watson Teale 
Sir John Denshire.............. C. Lawrence 
Ce SO aa arose ...S. Barry 
ONERM  .as.c tens cevescisceeuvans Milton Tames 
The Boy Scout......... George Walthers Zorn 
|. re ey ee Miss Russell 
CRAMMOER «coc cccccecssoseecs Carl C. Runyon 
JOST DFUPY. occ ccccccsccccccccccsce Mr. Casey 


The English melodrama, “Stolen Orders” 
(or as it was called when played at the 
Theatre Royale, Drury Lane, London, “Secret 
Orders’) is running at the Manhattan Opera 
House to a $1.50 scale. And speaking of the 


top admission price recalls that it seldom 
happens over here candy butchers are al- 
lowed to circulate through the orchestra of 
a $1.50 house, as permitted at the Manhattan 
although, of course, that may be a part of 
the imported show. It might help business 
also, and doubtlessly the Manhattan Opera 
House management is correct in selling the 
candy privilege under the impression people 
who pay $1.50 to see a show are inclined to 
purchase five-cent boxes of chocolate aicer 
every scene. That usually is appreciated by 
patrons of the nickel picture houses. 

“Stolen Orders” is melodramatic straight- 
away, and a much better one than ‘The 
W hip.”’ Both are by the same writers, Cecil 
Raleigh and Henry Hamilton. Ernest 
D’Auban, from the Theatre Koyale, staged 
the piece at the Manhattan. There doesn’t 
appear to be any question but it’s the same 
scenery as in the original production. Much 
of it was painted for a very large house, 
even larger than the Manhattan. 

The story concerns a safe robbery in 1893, 
then jumps to 1913, bringing the earlier period 
characters into the current time. The tale 
then revolves about the machinations of a 
German diplomat to secure secret orders 
issued to an English admiral, the admiral’s 
wife being used as the tool to secure the 
papers through the German's deviltry in en- 
meshing her. Mrs. Admiral’s brother is ac- 
cused through his refusal to be searched 
aboard the admiral’s ship, where he is a 
lieutenant. At the time the lieutenant had 
in his pocket a compromising letter written 
his sister by the diplomat. His dive from 
the top mast of the warship is vue of the 
thrills. 

An American fakir played by Franklyn 
Ardell is equal in importance to any of the 
many roles. Coached by his sweetheart, 
Mrs. O'Mara (Connie Ediss) Hannibal K. 
Cainoun (Mr. Ardell) (also known as Caglios- 
tro, a clairvoyant-palmist) seeks to obtain 
fame as England’s savior by taking advantage 
of his proclaimed mystic power through in- 
forming the admiral, while disguised as a 
Sultan, of the danger the secret orders are 
in. This leads to complications for Calhoun, 
and further advised by Mrs. O'Mara, he takes 
part in the chase to prevent the departure 
of a phantom airship for Germany, which 
is carrying the message abroad. These two 
characters, Calhoun and Mrs. O’Mara, are 
very much in evidence, also affording tha 
sole comedy relief. 

The final scenes of the airship landing at 
dawn, the arising of it and the ship finally 
brought to earth through a shot from a naval 
detachment in wait for it, conclude the piece, 
with the orders unopened returned to the 
admiral, aie | 

A gambling room, the deck of the battle- 
ship, an auction room and the airship epi- 
sodes are the spectacular features, the battle- 
ship deck moment becoming the biggest. 

W. L. Abingdon as the crafty German am- 
bassador, distinguishes himself for villainy. 
He received the larger number of hisses on 
the curtain call. Miss Ediss is buoyant as 
becomes her stage name and creates many 
laughs, ably assisted by Mr. Ardell, who is 
in a role away from anything previously at- 
tempted by him. In “The Family Cupboard” 
Mr. Ardell was an inimitable “hick.” In 
‘Secret Orders’’ he is a Wallingford sort 
of adventurer, good looking, dressing in the 
best taste, and forced to heroics as well as 
light comedy, besides the sober character of 
the Sultan. But Ardell’s touch is naturally 
light and he effectively lands, although it 
might be observed that some of the lines, 
also business of his role (as well as that of 
the Sultan’s interpreter), could have been sug- 
gested by himself. They added comedy value 
however. As the only American in fact and 
in character in an English play of otherwise 
English players, Mr. Ardell was naturally 
noted for attention. He stood it well and is 
displaying quite some versatality. 

Gilda Leary as the ingenue is a pretty girl 
who got herself liked early. Ivy Marshall, 
the duped Lady Felicia, did wel! enough, and 
John Halliday as the young lieutenant was 
a matinee girl’s idea of a hero. Arthur Lace- 
by, Edward L. Walton and Walter D. Greene 
capably took care of ‘“‘bits.” 

Since “The Whip” showed over here there 
have been many big melodramatic film pro- 
ductions. What effect they will have upon 
“Secret Orders” remains to be seen, but 
“The Whip” was first in the revived meller 
era and it got the business, much more 
probably than this show can secure. 

But to those who like the good old mellow 
meller embellished as this is, in 15 scenes 
running through three acts, “Secret Orders” 
will satisfy, if not in thrilling incidents, 
then in the usual humor at the good old antics 
of the good old days, best brought out here 
by a couple of Hannibal's speeches, such as 
“If Briton needs to be saved, then it should 
be by an American.” Sime. 


PALACE. 


While the current week’s program at the 
Palace is hardly up to the standard of that 
house, the average auditor might easily con- 
sider the bill thoroughly enjoyable as a whole 
for the few weak spots are comfortably cov- 
ered up by the balance and the show shapes 
nicely. 

In the first section four new offerings are 
introduced, Julian Rose being the only famil- 
iar name scheduled before the intermission 
period. Rose precedes Ciccolini (New Acts) 
holding down the fourth spot with the tenor 
closing intermission. Rose, while gathering 
a safe hit, was far from expectations, much 
of his best material preceding him to the 
eastern vaudeville horses while some of his 
routine has entirely sutlived its usefulness. 
A new monolog might be suggested, since ex- 
perience has amply =.roven that no routine 
is sufficiently good fi: eternal use. 
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SHOW REVIEWS 














The remainder of the first part was dele- 
gated to the Manchuria Troupe (New Acts) 
that opened with a rather mild Chinese nov- 
elty, the Misses Lightner and Alexander (New 
Acts) and Laura Nelson Hall and Co. (New 
Acts) the latter coming before Rose. 

Gene Hodgkins and Co., with Muriel Ridley 
and a sextet of musicians, offered ‘‘Le Cafe 
Futurist’”’ to open the second half of the bill, 
the best portion of one turn being shown at 
the opening which is at least semi-original. 
The idea is somewhat pretentious and speaks 
well for Hodgkins’ progressiveness, but the 
dancing helped but little. Hodgkins carries 
the entire burden. Whatever the turn gained 
was due solely to his efforts, but following 
the innumerable dancing productions that have 
come before “Le Cafe Futurist” doesn’t reg- 
ister as well as might be expected. 

Elizabeth Murray returns to eastern vaude- 
ville with her usual repertoire of character 
numbers and scored one of the evening’s hits. 
Strange as it may seem, the best results were 
attained through the rendition of ‘“‘The 5.15” 
in which Miss Murray’s ‘‘souse” bit stood out 
as a strong reminder of her unique ability 
as a characteriste. “Things Are Getting Bet- 
ter Every Day” is a new number with a 
comedy “kick’’ that brought instantaneous ap- 
plause while the balance of her routine held 
itself up nicely. When it comes to the de- 
livery of a character song, Elizabeth Murray 
has few competitors worthy of contrasting 
recognition and as a vaudeville attraction, 
she stands in her own individual class. 

Barnes and Crawford have finally reached 
the Palace after going the rounds of the New 
York houses and considering their late posi- 
tion, cleaned up nicely. The closing spot was 
given over to Bankoff and Girlie, the latter a 
new member, who is sufficiently capable of 
holding up her solo without assistance. The 
honors were divided between the pair. 

Wynn, 


ORPHEUM. 

Six acts in ‘one’ on a nine act bill is the 
layout at the Orpheum this week where Eva 
Tanguay is headlining the show and attract- 
ing capacity audiences. Naturally with so 
many acts in ‘one’ the program is particu- 
larly strong on comedy and therefore is al- 
most ideal for vaudeville patrons. The clos- 
ing half of the show was a riot from end to 
end and had the before intermission section 
not held two quiet spots, the show would have 
been one of the best of the season. 

One of the greatest compliments to be paid 
Eva Tanguay is to recall the number of years 
she has been a headliner. One could very 
aptly paraphrase a popular song and say that 
“headliners may come and headliners may go 
but Eva Tanguay goes on forever.” Eva Tan- 
guay has remained among them all the big- 
gest single woman headliner vaudeville has, 
and this week she is proving it again in 
Brooklyn. a. 

Miss Tanguay was next to closing a bill 
that had six acts In “one,” the two acts im- 
mediately prior to Miss Tanguay’s appearance 
being riotous hits, but when the comedienne 
arrived on the scene there was an ovation 
overshadowing even the tremendous applause 
the earlier acts received. Her numbers were 
delivered with something of an effort for it 
was noticeable from her voice her throat 
must be in a sorry condition, but nevertheless 
she went through her performance and when 
she concluded with ‘‘America I Love You,” 
the audience was clamoring for more. There 
may be others than Eva Tanguay singing 
“America I Love You’ and they may have 
more voice than Miss Tanguay but she puts 
the number over in a fashion that arouses 
an answering thrill in everyone in her audi- 
ence. And of course Miss Tanguay walked 
away with the hit of the bill. 

Jimmy Hussey and Jack Boyle were on the 
stage for 23 minutes and laugh followed 
laugh during that time. Gertie Vanderbilt 
and George Moore (New Acts) opened the 
second part of the bill, and the Arco Broth- 
ers were the closers. 

The show was opened by Adonis and the 
second act was that of Will Burns and Ed. 
Lynn with their dancing which brought them 
fair applause return. 

The Sharrocks with the comedy thought 
transference skit were one of the early laugh 
hits of the bill. The act might pass to 
greater advantage if the work in the audience 
was a little on the burlesque type. Craig 
Campbell (New Acts) and Julie Ring and Co. 
(New Acts) appeared in that order closing the 
first part. Campbell was one of the quiet 
spots on the bill and Miss Ring’s act was 
rather slow in getting started. A Pathe 
weekly closed. Fred. 





COLONIAL. 


Every act on the bill at the Colonial this 
week dance al it the opening and the 
closing one ing The opener is the Lunette 
Sisters, the “whirling Geisha girls,” and the 
closer Mlle. Maryon Vadie ard Co. in a bal- 
let offering The Vadie specialty is pretty. 
Her girls are well-trained dancers and she is 
light and graceful, though a bit stiff at the 
waist-line. What Mile. Vadie lacks mostly 
is sufficiency of ‘‘abandon’s:in the ‘Bacch- 
anal’ dance. The turn qould have been 
placed to better alvantage than as the clos- 
ing act. Sylvester and Vang: (New Acts). 
Charles Mack and Co., in “x Friendly Call,” 
fitted in piccly in third position. There is 
much to cc:nmené in the Iris’: comedy sketch, 
but why t)* ‘aughter of a friend visiting a 
sick man sioul. wear a servant maid's cap is 
not readily understood It may be funny to 
bait an apparentsy dying old man to the ex- 
tent of almost precipitating his demise, and 
candor adrits tl audience thought so; 
therefore it is righi The sketch serves as 
a good legitimate excuse for the introduction 
of bagpipe and danc og specialty and the 
Climax recsems much that has gone before. 


Hawthorne and Inglis worked up strongly 
several times and then let their act drag. 
Jack Inglis is a good natural ‘‘nut’”’ come- 
dian, but should permit some well-wisher to 
edit his material. At times his “fly” stuff 
deteriorates to the three-a-day brand. The 
instrumental a is stretched out too long. 
Chip and Marble (New Acts) closed the 
first half. 

The Watson Sisters started the show off 
again in good fashion and were followed by 
Henry Lewis. Lewis is a fine artist, but is 
falling into the serious error of over-laugh- 
ing at his own comicalities. Eventually it 
might prove fatal. 

Eddie Leonard received applause on his 
card and now has his routine in much better 
shape. Jolo, 


ALHAMBRA. 


Business at the Alhambra was considerably 
below the normal point Tuesday night, al- 
though for unexplainable reasons the pop 
houses in the immediate neighborhood seem 
to experience little or no difficulty in gathering 
capacity. The Alhambra, while comfortably 
dressed, was far below expectations in atten- 
dance, considering the calibre of vaudeville 
displayed there this week, Around the corner 
the Harlem opera house (Keith’s) operated to 
three rows of standees. A fairly good house 
was assembled at Hurtig & Seamon’s less than 
a block away, and at Loew’s 7th Avenue, the 
attendance was up to its usual mark. 

The headline honors were equally divided 
between Valerie Bergere and Co. in the 
dramatic production ‘‘War Babies” and Hyams 
and McIntyre in their familiar specialty ‘The 
Quakeress” both holding late spots in the 
second portion of the program. Incidentally 
the applause honors were rather evenly shared 
by both turns. The Bergere sketch is rather 
heavy in its appeal for universal peace but 
the excellent playing of the cast makes it an 
ideal attraction for vaudeville. Miss Bergere’s 
dramatic efforts, breaking in a tense dramatic 
climax brought solid applause from the entire 
house. 

Hyams and McIntyre followed the military 
offering and with their light comedy and droll 
dialog soon cleared the atmosphere for a safe 
path to continuous laughs. Their travestied 
waltz at the finale earned them several bows 
in addition to an encore. 

The Balzer Sisters opened the show with an 
entertaining series of aerial feats, followed by 
Al Wohlman who did wonderfully well con- 
sidering the presence of one or two rather aged 
compositions. Wohlman by keeping his reper- 
toire up to date will eventually develop into 
a standard “single’’ for he carries all the 
essentials of a big time turn. 

Meehan’s Dogs were favored with third spot, 
the finale being worked up to a semi-sensa- 
tional measure with favorable results. Doyle 
and Dixon were moved up to precede the 
‘‘Woman Proposes” sketch, the opening inter- 
mission spot being rather unfavorable to their 
quiet start. 

Cantor and Lee were a genuine hit opening 
the second half of the bill after which came 
the Bergere and McIntyre and Hyams skits, 
with the Toyo Troupe closing. The latter held 
the majority of those present in for the final 
curtain, the comedy work of one of the mem- 
bers getting the required laughs to classify 
the troupe among the applause hits of the 
evening. Wynn. 


CITY. 


William Fox’s City theatre on 14th street 
looks like a Broadway house, outside, its en- 
trance and inside. The atmosphere of the 
City has changed greatly within the past six 
months, with the pop vaudeville policy re- 
maining the same. And the vaudeville has 
kept pace with the other improvements, if the 
bill there the first half is an example. As 
a small time program it was a corker. Bight 
acts, with a couple of single reels sandwiched 
in, and a feature closing the performance gave 
the very good sized audience about the big- 
gest quantity and quality for the 25-cent top 
scale New York can furnish. 

Two displays of extremely good manage- 
ment were present Monday evening. The first 
was a blue plush drop, used in ‘‘one’”’ to cover 
the picture screen, also as a background for 
women singles. Its value was apparent im- 
mediately, aiding the show and lending dis- 
tinction to the stage. The drop looked quite 
expensive but it’s worth the investment. The 
other was the very excellent plan of the man- 
agement to announce Billy Gould on the pic- 
ture sheet, following a comic reel and just 
before he appeared. The 14th streeters had 
probably heard of Billy Gould, and to clinch 
the fact the same Billy was before them 
must have been the reason of the slide an- 
nouncement. That’s getting full value out of 
a turn and it’s Al showmanship. 

Mr. Gould made good on the stage, very 
good. His songs and his jokes were liked. 
Billy Gould, as a single, with his correct 
bearing and dressing, must have been a reve- 
lation on 14th street this week. He was fa- 
vered with so many encores, a new song Was 
sung by him for the finale. One of his open- 
ing numbers was also new to Mr. Gould, be- 
sides a couple of strange jokes. It looks as 
though Mr. Gould had almost built up a new 
turn for his trip over the Fox Circuit. He’s 
an easy headline wallop for small time. 

Another of the City’s feature attractions the 
first half was “Ye Old Time Holloween” (once 
known on the big time as ‘Colonial Days’’). 
It has nine people, all costumed as of yore, 
and the act has been exactly reproduced. That 
it got over with its music and singing goes 
without saying. There’s plenty of class to 
this turn, and it will elevate any small time 
program. There are three or four girls, nice 
looking, and with very fair voices. In the 
“Floradora Sextet’ number (instrumental) 
two of the six faked their playing, but the 
phoney trombonist of that sextet afterward 


played a cornet. The girl, however, remained 
silent in brass throughout. 4 

Another of the evening’s hits was Marle 
Stoddard, doing a single (in front of the 
plush drop), mixing it with impersonations 
of vaudeville’s freak singers, also adding some 
“nut stuff’ for a finish. Miss Stoddard pre- 
sented a good appearance, worked easily, got 
her audience from the start and finished big. 
She’s certain as a single for this grade of 
houses and should be able to do as well on 
the small big time out of town. 

The closing turn was Ergotti and his Lilli- 
putians, which probably tells of the strength 
of the show. Ergotti’s ‘“‘risley’’ work still 
whacks them, and the little fellows take their 
part as well. One of the ’putians is a natural 
comedian and he gathers in many a laugh. 

For loud hearty applause Carson and Wil- 
liard cleaned up. They were ‘No. 4,” open- 
ing ina ae set in ‘“‘one,’’ a bulletin board. 
One is the «Baseball scorer and the other a 
German. Plenty of laugh making lines marked 
their entrance and when they got down to the 
parodies on current popular numbers, the cou- 
ple became a veritable riot. The parodies are 
well written and brought right down to date, 
with one on “When I Left the World Behind.’’ 
The parodies alone could hold Carson and 
Williard up on the big time. 

In the well balanced and placed bill Irene 
Hobson and Co. were the sketch portion, It’s 
a comedy playlet, with three people, and 
pleased the City audience, as it will most 
likely do any other of similar caliber. Miss 
Hobson is rather imposing in looks. She was 
the second red headed woman in the show. 
A girl by the name of ‘Daisy’ is mentioned 
so often one almost believes there are four 
people present in the sketch, though Daisy 
never presents herself, 

The ‘‘No. 2” spot was occupied by the Four 
Singers, a mixed quartet who filled the posi- 
tion very acceptably. They have well blended 
voices, though none possesses any brilliancy, 
and this is not necessary for small time, since 
the quartet have selected songs they can 
handle. In other programs not so _ heavily 
weighted as this City’s one was, the Four 
Singers could take the “No. 4” position or 
open after intermission. Marlo and Duffy 
started the show. 


AMERICAN ROOF. 


While the American show the first half 
proved entertaining from an audience stand- 
point, it could have stood rearranging. Every- 
thing happened during the second half, when 
three turns following after intermission reg- 
istered the big noise of the evening. Never- 
theless the opening acts received a favorable 
reception, but nowhere near what greeted the 
closing portion. That the show was highly 
enjoyed, by the almost full house could be 
seen by the enthusiasm displayed. 

_ Joe Dealy and Sister and Jennings and 
Evers (New Acts). “The Secret,” a comedy 
playlet in the “No. 3” spot did not get much, 
in fact the applause received just about 
reached the level of the sketch itself. It is 
poorly constructed, with a well worn theme 
helped along to its unsuccessful attempt for 
comedy by a couple who hardly come up to 
the better small time standard, although the 
construction might influence this opinion. It 
was partially responsible for the downfall of 
the opening half. 

Raymond Wiley (New Acts) was followed 
by the Keystone Trio, who brought a success- 
ful finish to the first part with their comedy 
burglar skit. The knockabout comedy ap- 
peared just right for the roof crowd, and the 
fellow in the Chaplin make-up did many a 
funny move, good for laughs. They derive 
the best results possible from the nonsensical 
comedy. 

Reed and Reed, opening the second half, 
started well with excellent violin playing, and 
by the time they had completed showed enough 
class to warrant them playing the bigger 
houses. The boys wore a neat outfit of green 
sport coats and white trousers that added to 
the class of the turn, but it was the playing 
that put them in right. Their closing rube 
number might be rearranged by using a popu- 
lar rag finish and allowing the one who 
dances to do his bit instead of a solo. 

Gallager and Carlin had “Before the Mast” 
and it was one of the best entertainers of the 
evening. A new drop has replaced the old 
deck of the ship. The talk remains the same, 
and was enjoyed, hearty laughter greeting 
every comedy bit. 

Barnes and Robinson were the third team 
of the trio that scored the hits of the eve- 
ning, and the flippy way in which they handle 
the dialog had a lot to do with it. Mr. Barnes, 
at the piano, sang his one song in a clever 
way, bringing out his rather large voice at 
proper moments. Hanlon and Hanlon would 
be doing much better by cutting all of their 
talk, bringing the act down to a plain ordi- 
nary acrobatic turn. They were an accepta- 
ble closer when down to business, and had a 
punch for a finish by a leap across the stage 
to a hand-to-hand balance. 


PROSPECT. 


The inhabitants of South Brooklyn did not 
fill the spacious Prospect Monday night. The 
big house, however, held real business, for its 
lower floor is larger than any in the city. The 
Prospect has been doing good business since 
the season started although a neighborhood 
house. 

This week’s headliner is William Court- 
leigh in his former vaudeville vehicle 
“Peaches.”” The race track sketch goes over 
easily on the star’s work and the support of 
Dick Crolius. The slang and pathos here and 
there make the piece well liked, as was dem- 
onstrated by its reception. 

The applause hit came directly after the 
Courtleigh sketch in Ryan and Tierney. These 
boys are the biggest kind of favorites in all 





parts of Brooklyn. The two had a clear field 
for popular numbers. For a starter there 
was “Back Home in Tennessee’ with a comic 
following, then “Araby” and “Dream of An 
nie Laurie’ used instrumentally by the pian 


ist with other little odds and ends in the 
way of number oming into use, and ‘‘Amer 
ica I Love You bringing the act to a close. 

Gaston Palmer opened the show with jug 
gling. ruis chap in his silk shirt makes his 
appearance, count, something not looked after 
by all jugglers Palmer was called back for 
several bows alter nis eflort Porter and 
Sullivan, ““No. 2, started with Don't Blame 


Me For What Happens in the Moonlight.’ 
“On the 7:28" was used to fair comedy re 
sults. The programing at this juncture was 
switched around with Crossman’'s Entertainers 
programed for the third spot shifted to clos- 
ing the first half, and “The New Producer” 
(.vew Acts) getting the early position, in 
between was Tate’s ‘‘Motuoring,’’ which proved 
as hearty a laugh provoker as heretofore al- 
though it has changed nary a bit. 

The Crossman turn went merrily on its 
way with good results from start to finish, 
the rag music entertaining all present. Win- 
sor McKay opened the second half with his 
animated cartoon, “Gertie.” Rather old it is 
still productive of some amusement, although 
one look at it is enough. Maria Lo and Co. 
in a posing novelty closed. 


HALSEY, BROOKLYN. 


Attendance’ satisfactory at the Halsey, 
Tuesday night with a house largely filled 
with women. Directly next door is the Broad- 
way Sporting Club which, on Tuesday nights, 
holds fistic encounters which might be given 
as the logical cause for the majority of women 
in the Halsey audience. The eight-act show 
was enthusiastically received. Starting with 
the first act to the last there was applause 
in abundance. For opening honors’ the 
Novelty Trio (New Acts) made fair advances 
in the right direction after which the Billy 
B. Johnson Trio stopped the show. The 
colored entertainers made their dancing tell. 

“Fixing the Furnace” the headline turn 
held the ‘‘No. 3” spot getting laughs during 
the running with a noticeable drop to the ap- 
plause at the finish. Following the Johnson 
act which was uproarious this comedy turn 
did not get the results expected from it. 
A news pictorial of recent date came at this 
juncture and proved interesting through its 
newness. The Two Malays (New Acts). 

Barnes and Barron brought out some comedy 
of the Hebrew variety that contained some 
laughs with the men relying on old parodies 
to put them over at the finish. More of the 
twisting stuff by the tall man would prove 
good for comedy results. A _ Billie Ritchie 
comedy film followed to laughs a plenty, It 
was one of those slap stick things the aud- 
ience never fails to find amusing. 

Mullaly, Pingree Co. held the sketch honors 
of the evening with the two ‘drunk’ charac- 
ters getting returns. The young woman ap- 
pears new. Her work is capable although 
not exceptionally heavy Hibberd and Meyers 
a mixed two-act talked and sang in the usual 
style. The Nizzia Brothers closed to well 
earned appreciation with some _ exceptional 
head balancing work. 





FIFTH AVENUE. 


The Fifth Ave. with the traffic along lower 
Broadway discontinued lost some vuswmers 
the last half of last week. Mlle. Mahr, with 
a male partner, opened the show. Their toe 
and classic dancing should be rearranged, es- 
pecially the opening dance. The man might 
change his opening costume. He looks more 
like an acrobat than a dancer in it. The 
couple were well received. Clayton and Len- 
nie started as though they were going to 
draw down one of the big hits of the eve- 
ning, but instead the boys were obliged to 
pass away to light returns. This was due to 
their talk, amusing at first, but drags dread- 
fully in the middle of the turn. When patched 
up a bit better things should be in store for 
them. 

Frank Deane and Co. have a comedy sketch 
that should become a corker when the com- 
pany has it in proper style. Outside of a 
few old “‘bits,”’ the sketch looks like a comer, 
and it is up to the players to either make 
or break it. Following a Kalem comedy, Lit- 
tle Lord Roberts had the entire house talk- 
ing about him. He is now employing a new 
idea, opening in full stage asleep in a baby 
crib, after which a nurse dresses», aim, ana 
he does songs and dances. Some of his num- 
bers could be changed, for they don't quite 
fit. It is a matter of opinion now when it 
comes to the Chaplin impersonation. A little 
more work with his new act and he should 
have everything running smoothly. 

Bixley and Learner scored the big hit. Mr. 
Bixley and his comedy efforts found them 
right and the more he did the more they liked 
him, but it was burlesque opera at the close 
that received the biggest returns. Their ‘Cir- 
cus Day In Dixie’’ was well receives. Kal- 
mar and Brown in the second dancing act 
of the evening did not get much until the 
final dance. More dancing on the style of 
the closing one would help more than ail 
the songs. 

The Frank Fay Trio held their own in the 
next-to-ciosing position, but could do them- 
selves justice by rearranging the entire act. 
Too many interruptions spoil a number of 
chances for applause, and as it is applause 
that counts, why not work accordingly? «a 
little ditty for the final bit was well har- 
monized and it allowed them to depart under 
a shower of hand clapping. “The Persian 
Garden,’’ now carrying an entirely new cast, 
is hardly up to a small time standard. It 
closed the show to a moving audience, 
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VARIETY 








BILLS NEXT WEEK (Octoher 11) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for th 


1 


e week with Monday matinee, when not otherwise indicated.) 


further distinguishing description are on the 


Theatres listed as “Orpheum” without any 
Orpheum Circuit. heatres wit S-C” and “A-B-C’ 
the Sullivan-Considine Affiliated Booking Company Circuit. 
listed as “Proctor’s,” are indicated by (pr) following name. 
Agencies booking the houses are n 


Circuit—“U. B. O.,” United B« 
& A B C,” Sullivan-¢ 


tion (Chicago)—‘S-( 
“M,” Pantages Ci 
through W. V. A.). 
ae raw,” Y, Bs 
(San Francisco) 


New iLork. 
PAuACKL (UuvO) 
Fasuivn SLOW 
Ciccollbl 
muw aveiles Co 
Louvowska 
miluere & Wis 
tiussey & boyie 
Maryuo Vadie UO 
Adier & Arline 
jue Bagselscels 
Wilsvls VUCKS 
ALHAMBKA (ubo) 
Auoulis & LVOg 
morati Upera Co 
M Mudtguiery 
Lyous & YOsCO 
Mr & Mrs barry 
Cuas Vicott 
wertrude soffman Co 
CUmUNIAL (ULO) 
Fox & Volly 
Willa tiuit Wakelleid 
jiauae Gillingwaler CO 
Craig Cumpoeil 
Crauberries” 
bie Sualiucks 
wNieeDul 5S 1/U6> F 
Natlaie & Perrari 
veimore & Lee 
AMBEMLCAN (LOEW) 
brauce w folland 
lieary Frey 
brierre & A1Dg 
Capt Barnel @ son 
beyimour & beyiuour 
Dbysveoter pchaeller 
(awo to fill)— 
zd wail 
Weber «w Wiison 
Giivert Losee 
brown, tiarris & Bro 
bruce & Kimball 
Syivester pcuacelier 
(abree to fill) 
BULLIVAKY (loew) 
Les Carangeots 
HKamerer & siowland 
Waiter Percival Co 
Green, McHenry & D 
Minola hiurst CO 
znd halt 
Dancing Macks 
Goiuling & Keating 
Chas Mason CO 
Peaison & Goldie 
Paul Gordon 
iTH Avi (loew) 
Weber & Whlison 
Haroid yates 
Cooper & Kicardo 
“airy Maids’ 
Tabor & Green 
(Une to ill) 
2d nalf 
Dream Wancers 
DeLisie & UVur’ont ; 
“When it Strikes H’ 
“Ye Uid Hallowe'en” 
(Two to fill) 
ORPHEU™M (loew) 
Morris & Wilson 
Romaine & Roberts 
Schwartz Co 
Maurice Burkhardt 
Cari Vamann Troupe 
(One to fill) 
2d half 
Schrodes & Chappelle 
eer wed 
Ogden 
Capt Barnet & Son 
Les Carangeots 
(One to fill) 
GREELEY (loew) 
Mario & Trevette 
Chas Daly . . 
“When It Strikes H 


Ye Old Hallowe'en” 
(Two to fill) 
2d half 


Port & DeLacey 
Elizabeth Cutty 
Walter Percival Co 
Maurice Burkhardt 
Vaude Monkeyland 
(One to fill) 
LINCOLN (loew ) 
Frey Twins & Frey 
Golding & Keating 
“Soldier Man’ 
Marie «2 
yyer & Fa 
we 2d halt , 
Mario & Trevette 
Siaespall & Tribble 
Schwartz Co 
Eddie Foyer 
Stone & Hughes 
NATIONAL (loew) 
DeVere & Malcolm 
“The Secret” 
tddie Foyer 
ae deville Monkeyland 
(Two to fill) 


1 
d half 
LaMar & Quinn 
Brierre & King 
Danny Simmons 
“Dairy Maids 
Golet, Harris & M 
Carl Damann Troupe 


Crawtord 
 j-l-s, 


oking Offices—*‘W. 


¥» deg 


following name (usually “Empress’’) are on 
Proctor’s Circuit houses, where not 


ted by single name or initials, such as “Orph,” Orpheum 
Western Vaudeville Managers’ Associa- 
nsidine Circuit and Affiliated Booking Company 


] \ Marcus Loew Circuit—‘Inter,” Interstate Circuit (booking 
J ; C. Matthews (Chicago)—‘Pr,” Proctor’s Circuit (New York)— 
Louis)—‘N-N,” F, Nixon-Nirdlinger (Philadelphia)—“BL,” Bert Levey 
Jones, Linick & Schaefer (Chicago). 
DELANCEY (loew) Treats Seals Lipinski’s Dogs 
LaMar & Quinn Claude Golden Josephine Davis 


Reed & Reed 
‘The Manicurist”’ 
Danny Simmons 
King & King 
(One to fill) 
2d half 
Haywood Sisters 
4 Musical Kleises 
Jennings & Evers 
‘Soldier Men” 
$} Whelans 
Rose & Ellis 
Brooklyn 
ORPHEUM (ubo) 
Gaston Palmer 
Grace Fisher 
Chas Mack Co 
Doyle & Dixon 
Barnes & Crawford 
Lightner & Alex 
Evelyn Nesbit 
Hyams & Mcintyre 
Aus Woodcutters 
BUSHWICK (ubo) 
The Peers 
Brierre & King 
Cartmell & Harris 
Cantor & Lee 
Victor Moriey Co 
Francis Bent (Local) 
Harry Green Co 
Eva Tanguay 
Marie Lo’s 
PROSPECT (ubo) 
Charlotte Parry Co 
Eddie Leonard Co 
Loyal’s Dogs 
Alexander & Murray 
Heath & Perry 
imhof, Conn & C 
Margurite Farrell 
Lula Coates Co 
Lunette Sisters 
FLATBUSH 
Masked Athlete 
Leonard & Vempsey 
Lillian Herlein 
M Freeman Co 
Hiarry Bulger 
Rogers a 
the Kratons 
Dorothy Regal Co. 
FULTON (loew) 
Haywood Sisters 
Schrodes & Chappelle 
Gilbert Losee 
“Getting Her Rights’ 
Martin Trio 
Blanche Sloan 
2d half 
Tom Brown Trio 
Reed & Reed 
“The Manicurist” 
Henry Frey 
Minola Hurst Co 
(One to fill) 
BIJOU (loew) 
Dave Roth 
Bruce & Kimball 
S Miller Kent Co 
Pealson & Goldie 
Kullevor Bros 
(Two to fill) 
2d half 
Cooper & Ricardo 
Ergotti & Lilliputians 
Harold Yates 
Julia Nash Co 
Tabor & Green 
(Two to fill) 
PALACE (loew) 
Walton & Boardman 
Elizabeth Cutty 
‘Fired from Yale”’ 
Bob Hall 
Paul Gordon 
2d half 
DeVere & Malcolm 
“Getting Her Rights’”’ 
Meredith & Snoozer 
King & King 
(One to fill) 
DEKALB (loew) 
Port & DeLacey 
Meredith & Snoozer 
“I Died” 
Al Burton’s Revue 
Equillo Bros 
(One to fill) 
2d half 
Frances & Holland 
Chas Daly 
Sampson & Douglas 
“On the Veranda” 
Keefe, Langdon & W 
Blanche Sloan 
WARWICK (loew) 
Brown & Jackson 
LaVine-Inman Co 
Niblo & Nugent 
Ruth Budd 
2nd half 
Frey Twins & Frey 
3 Minstrel Boys 
(Two to fill) 


(ubo) 


Rogers 


AMentown, Pa. 

ORPHEUM (ubo) 
Flood & Ernie 
Maida DeLong 


Kitty Francis Co 

2nd half 
Grace Wasson 
Van & Carrie Avery 
Moore O’Brien & C 
sterling’s Highlanders 
(One to fill) 

Alton, Ill, 
HIPPODROME (wva) 
Richard Wally Co 
Ford & Hewitt 

2d half 
Billy Foster Co 
Ruth & Kitty Henry 
Altoona 
ORPHEUM (ubo) 
Harrington & Perry 
Fagg & White 
Kolb & Harland 
(Two to fill) 

2nd half 
Emmett & Touge 
Mr & Mrs Friel 
Claude Golden 
“Pullman Porter M”’ 
(One to fill) 


Amsterdam, N. Y. 
LYCEUM (ubo) 
Lynch & Zeller 
Manning Girls 
znd half 
Millard Bros 
Helen Lease 


Ann Arbor, Mich. 
MAJESTIC (ubo) 
Sadie Fondelier 
Antrim & Vale 
Zelaya 
Versatile 4 
“Summer Girls” 
2d half 
Gladstone & Talmadge 
Will Ward & Girls 
Neil Abel 
“Belles of Seville’ 
(One to fill) 
Appleton, Wis. 
BIJOU (wva) 
Franks & Adington 
Tri State 4 
2d half 
Mapes & Murry 
Genie Ray 
Bert Wiggius Co 
Atlanta, Ga. 
FORSYTHE (ubo) 
Singer & Zieglers 
Denny & Boyle 
Geo Howell Co 
Amy Leszer 
Barney Williams & S$ 
Stuart Barnes 
(One to fill) 


Atlantic City, N. J. 
KEITH’S (ubo) 

Judge & Gale 

Burns & Lynn 

Paul Dickey Co 

Marion Weeks 

McWaters & Tyson 

Carl McCullough 

Martini & Frabini 


Auburn, N, Y. 
JEFFERSON (ubo) 
Rice & Franklin 
Millard Bros 
(Two to fill) 
2nd half 
Lynch & Zeller 
Manning Girls 
Joe Thompson Co 
(One to fill) 


Aurora, Il, 

FOX (wva) 
Stock Co 

2d half 

Jeter & Rogers 
Dean Dorr & Dean 
Dora Dean’s Fantoms 
Kelly & Galvin 


Austin, Tex. 
MAJESTIC (inter) 
(11-1235 
Lockett & Waldron 

Chas Lawlor Co 
Travers-Douglas Co 
Johnny Ford 

Owen McGiveney 
Hallen & Hunter 
Harry Tsuda 


Baltimore 
MARYLAND (ubo) 

The Schinettans 
Bronte & Aldwell 
Edwina Barry Co 
6 Am Dancers 
“Woman Proposes” 
Williams & Wolfus 
Harry Gerard Co 
Dorothy Toye 
Everett’s Monks 

HIPP (loew) 
Van & Hazen 
Hugh Norton Co 
American Comedy 4 


MazZectti l’roupe 
(Une to fill) 
Mangor, Me, 
BUJUL (UDO) 
(Lewiston split) 
lst halt 
Murray s Dogs 
‘nornton & Carlew 
Augoust Family 
4 pilcKers 
Great Richards 
Battle Creek, Mich. 
piJUU (uvo) 
lst halt 
John Geiger 
Verace Upera Co 
Smith, Cook & bb 
Koy «& Arthur 
(Une to fill) 


Bay City, Mich. 
biJUU (UuvO) 
Reddington & Grant 
Josephine Lenbart 
‘At Goit Links” 
Connelly Sisters 
2d halt 
“Sunnysiue broadway” 


Billings, Mort. 
BABULUUCH (sc & adc) 
(12-13) 

3 Romans 

Doyie & Klaine 
Beatrice McKenzie Co 
Ross & Aston 

Hector 

Bogart & Nelson 


Binghamton, N. Y. 

STUNE UO H (ubo) 

Geo N brown 

Geo B Alexander 
2nd halt 

“Aurora of Light’’ 

John F Clark 


Birmingham, Ala. 

LYKiC (upo) 
Nashville split 

lst half 

Reed Bros 
Hope Vernon 
Schreck & Percival 
Burns & Kissen 
Werner-Amoros C 


Bloomington, Lil, 

MAJESTIC (wva) 
The Parkers 
“Springume” 
Correlli & Gillette 
Berzacs Circus 
(One to fill) 

2d half 

Cavanna Duo 
McConnell & Simpson 
Louis London 
6 Military Dancers 
(One to fill) 


Boston 

KEI1H's (ubo) 
Dancing Lavars 
Van Bros 
Middleton & Spelimyer 
Alfred Bergen 
Wm Courtleigh Co 
Vilet Dale 
“Clock Shop” 
Hawthorne & Inglis 
Orange Packers 

GLOBE (loew) 
Wilkens & Wilkens 
Peppino 
Rockwell & Wood 
Samorin Troupe 
(Two to fill) 

2d half 

3 O'Neill Sisters 
Andy Lewis Co 
Clayton & Lennie 
Jolly Jack 3 
(Two to fill) 

ST JAMES (loew) 
Brown-Fletcher 3 
Rawson & Clare 
Clayton & Lennie 
Jolly Jack Tars 
(One to fill) 

2d half 
Peppino 
“The Surgeon” 
Wilkens & Wilkens 
(Two to fill ) 


Bridgeport 

POLI'S (ubo) 
Alvin & Kenny 
Lew Cooper Co 
Is He Chaplin? 
Warren & Conley 
Welsh Mealy & M 
Kirksmith Sis 

2nd half 
Drawee Frisco & H 
“Curse You Jack Dal- 
ton” 

Elliswood & Snow 


ng 
“Cabaret Girl’ 
(One to fill) 


PLAZA (ubo) 
Martin & Rambler G 
Fulgora 
Symphonic Quartette 
The Careltons 

2nd half 
The Kelliors 
Dave Kindler 
Sampson & Douglas 
‘Honey Girls’’ 

Buffalo, N. Y. 

SHEA’S (ubo) 
Gautier’s Toy Shop 
Scott & Keane 
Kathleen & Capitola 
Al & Fan Steadman 
Monroe & Mack 
Dunbar’s Ringers 
(Others to fill) 

Butte, Mont, 
EMPRESS (sc & abc) 
Seymour & Robinson 
4 Wanderers 
Ned Norton & Girls 
Rice Bros 
Gray & Old Rose 
Bicknell & Gibney 


Calgary. 
. PANTAGES (m) 
“Lion's Bride’ 
Chas Carter Co 
Kelley & Violet 
Carson Brothers 
Hopkins Axtell Co 


Champaign, III, 

ORPHHUM (wva) 
Halkings 
Helen Gannon 
Mrs. Gene Hughes 
Roach & McCurdy 
Corr Thomas 3 

2d half 

Evelyn & Dolly 
Dunn & Dean 
Live Wires 
Clark & McCullough 
Little Nap 


Caaten, O. 
LYCEUM (ubo) 
Mason Wilbur & J 
Alton & Allen 
“Pullman P Maid’ 
Chung Hwa 4 
Selma Braatz 
2d half 
Ismed 
Fogg & White 
“Girl in Moon’ 
Moore Gardner & R 
(One to fill) 


Chicago, 
MAJESTIC (orph) 
B Clayton Co 
Lina Abarbanell 
Harry Cooper Co 
F J Ardath Co 
Zoe Matthews 
Meyakos 4 
Trovato 
Emerson & Baldwin 
(One to fill) 
PALACE (orph) 
Norah Bayes 
Met Dancers 
Ryan & Lee 
Harry Holman Co 
Billy McDermott 
Jewell Trio 
Howard’s Ponies 
3 Sisters Natalie 
Van & Bell 
McVICKERS (loew) 
3 Bartos 
Louise Mayo 
Dugans Money 
Darrell & Cowbury 
“Fashion Girls” 
Shubert Trio 
Billy Link 
Jos. Watson 
(One to fill) 
WILSON (wva) 
Cummings & Young 
5 Musical Gormans 
Santley & Norton 
Maxim Bros & Bobby 
(One to fill) 
2d half 
Eilers Animals 
Raymond Sisters 
Clark & Verdi 
Cycling McNutts 
(One to fill) 
AMERICAN (wva) 
Cammille Trio 
Mills & Lockwood 
Raymond Sisters 
Chas Semon 
(One to fill) 
2d half 
3 Weber Girls 
Gilroy & Correlle 
Bowman Bros 
Max Gruber 
(One to fill) 
LINCOLN (wva) 
Sherman & Lewis 
Bob Warren 
Dorothy Brenner 
Gruber’s Animals 
(One to fill) 
2d half 
Clarke Sisters 
Jessie Hayward Co 
Creole Band 
Carew & Drake 
(One to fill) 
AVENUE (wva) 
Herbert Gemaine 3 
Helen Primrose 
Howard Chase Co 
Clarke & Verdi 
(One to fill) 
2d half 
Dix & Dixie 
Vera Berliner 
Keno & Green 
Victoria 4 
(One to fill) 


KEDZIE (wva) 
Scott & Wilson 
Tom Davies Co 
Lew Hawkins 
Beaux & Belles 
(One to fill) 

2d half 
Embs & Alton 
George Fisher Co 
Newhoff & Phelps 
Maxim Bros & Bobby 
(One to fill) 

WINDSOR (wva) 

Nip & Tuck 
La Petite Elva 
Coakley Hanvey & D 
Melnotte Twins 
Water Lillies 

22 half 
Knight of Nights 

HIPP (wva) 
3 Rooneys 
Merritt & Macu 
Max Ford 
Leonardi 
Edmond Hayes 
Lembardi Quintette 
Bud Snyder Co 
I Kaufman 
Shaw & Lee 
Belle Oliver 
Bell Ringers 
Zertho 
4 Maximis 
(One to fill) 


Cincinnati. 

KEITH’S (ubo) 
LaFrance & Bruce 
Kathleen Clifford 
“Ships in Night” 
Farber Girls 
Morton & Glass 
Haydn, Borden & H 
6 Demons 
Keit & DuMont 
EMPRESS (sc & abc) 
Tom Powells Mins 
3 Marimba Maniacs 
Singing 4 
Minstrel Billy Clark 
Wright & Davis 
Nettie Carroll Troupe 


Cleveland 
KEITH’S (ubo) 
Bradley & Norris 
“Safety First’ 
DeLeon & Davies 
Blanch Walsh Co 
Bert Fitzgibbon 
Colonial Belles 
(Others to fill) 
MILES (loew) 
Kalma & Co 
Lewis, Belmont & L 
Hazel Kirke 3 
Handis & Miller 
Neil McKinley 
Costa Troupe 
GORDON SQ (scé&abc) 
ist half 
Liberty Cleveland split 
Marie Dreams 
Elliott & Mullen 
Phasma 
Mile Emmerie 
Kumry, Busch & R 
6 Southern Belles 


Columbia, Mo. 
STAR (wva) 
The Dares 
Walton & Brandon 
2 Storys 
2d half 
Paul & Azella 
Restivo 
3 Missiourians 


Columbus 

KEITH’S (ubo) 
Myrl & Delmar 
J W Keane Co 
Henshaw & Avery 
Mignon 
Arthur Sullivan Co 
Harry L Mason 
“Bride Shop” 


Dallas. 

MAJESTIC (inter) 
3 Lyres 
Edwin George 
Hippodrome 4 
Aileen Stanley 
Rigoletto Bros 
Morrisey & Hackett 
Merle’s Cockatoos 


Danville, Ill. 

LYRIC (wva) 
Scanlon & Press 
Bella Belmont 
“Live Wires” 

Jewel Comedy 3 
Marine Bros & Bobby 
2d half 

“Night Clerk” 


Dayton, O, 

KEITH’S (ubo) 
Burdella Patterson 
Byal & Early 
O’Brien Havel Co 
Bessie Wynn 
H Brockbank Co 
Harry Cooper Co 
Hickey Bros 


Davenport, Ia, 

COLUMBIA (wva) 
Minstrels De Luxe 
King & Harvey 
Senator Murphy 
Wille Bros 
(One to fill) 

2d half 

Nip & Tuck 
Melnotte Twins 
Steindel Bros 
4 Entertainers 
(One to fill) 


Deeatur, Ill. 

EMPRESS (wva) 
Kremka Bros 
“Dream of Orient’’ 
Thos Swift Co 
Ruth & Kitty Henry 
James H Cullen 

2d half 

Madame Asoria 
Zeno & Mandel 
Doris Wilson Co 
Roach & McCurdy 
(One to fill) 


Denver. 

ORPHEUM 
Pekin Mysteries 
J C Nugent Co 
Thomas Egan 
Rex’s Circus 
Bolger Bros 
(Others to fill) 


Des Moines 
ORPHEUM (wva) 
Sumika & Co 
Steindel Bros 
Olypmia De Vails 
Newhof & Phelps 
Clairmont Bros 
The Volunteers 
2d half 
“Four Husbands” 
Lew Hawkins 
(One to fill) 
Detroit 
TEMPLE (ubo) 
Stone & Kalisz 
La Milo 
Raymond & Caverly 
Al Lydell Co 
Augusta Glose 
Cole & Denahy 
4 Danubes 
White & Clayton 
ORPHEUM (loew) 
The Cromwells 
Leonard & Willard 
“Real Mr Q” 
Lillian Watson 
Abe Attell 
4 LaDella Comiques 
MILES (sc & abc) 
Pantzer Duo 
Adams & Guhl 
Adele Oswald 
“Alladdin’s Lamp” 
4 Juvenile Kings 
Tom & Staccia Moore 


Dubuque, Ia. 
MAJESTIC (wva) 
“Four Husbands” 

d half 
Johnson & Day 
Dorothy Brenner Co 
Sebastian Merrill Co 
(Two to fill) 


Duiuth 
GRAND (wva) 

De Lea & Armo 
Burke & Burke 
Purcella Bros 
Midori Family 

2d half 
Smith & Hunter 
Florrance Larraine Co 
Knox Wilson 
Gillis Co 


Easton, Pa. 
ORPHEUM (ubo) 
Grace Wasson 
Pearl Bros & B 
“Frivolity Girls” 
Harry Cutler 
Mang & Snyder 
2d half 

Sully Family 
Waiman 
Kalmar & Brown 
(Two to fill) 


East St. Louis, Ill. 

ERBERS (wva) 
Doris Wilson Trio 
Billy Foster Co 
Ralph Bayle Co 
(One to fill) 

2d half 

Richard Wally Co 
Mrs. James Co 
Bert Melbourne 
Jewel Comedy 3 


Eau Claire, Wis. 

ORPHEUM (wa) 
Mapes & Murray 
Michael Emmett Co 
(One to fill) 


2d half 
Fred & Mae Waddell 
Mabel Harper 
Pitsor & Day 
Edmonton, Can. 
PANTAGES (m) 
Lottie Mayer Co 
Periera Sextette 
Lucky & Yost 
Laypo & Benjamin 
Friend & Downing 
Bigin, Il. 
GRAND (wva) 
Wartenburg Bros 
Schooler & Dickenson 
Arthur Rigby 
A Jay Circus 
2d half 
Stock Co 
Elmira, N. Y. 
MAJESTIC (ubo) 
Capital City 3 ; 
“Heiress & Mummy’ 
2d haif 


Rice & Franklin 
Arthur Lavine Co 
Erte, Pa. 

COLONIAL (ubo) 

LaVan & Dobbs 

Bernard & Scarth 

John Cutty 

Wm Pruitt Co 

Ray Conlin 

4 Pelattes 


Evansville, Ind. 
GRAND (wva) 
Reno 
Rome & Kirby 
John P Wade Co 
Al Abbott 
Geo Dameral 
2d half 
3 Jeanettes 
Conrad & Conrad 
Linton & Girls 
Hugo B Koch Co 
Bobbe & Dale 


Fall River, Mass. 

BIJOU_ (loew) 
Gertrude Barnes 
*“‘Mysterious Will’’ 
(Two to fill) 

2d half 
Romaine & Roberts 
Morris & Wilson 
Gabby Bros & Clark 
(One to fill) 

Fargo, N. D. 
ORPHEUM (sc & abc) 
Ollie Carew 
Happy Jack Gardner 
Seymour & Dupree 

2d half 
Mumford & Thompson 
“Act Beautiful” 
Van Dalla Sisters 


Flint, Mich, 
MAJESTIC (ubo) 
‘Sunnyside Broadway” 
2d half 
Reddington & Grant 

Josephine Lenhart 
“At Golf Links’ 
Connelly Sisters 
The Langdons 
Fon du Lac, Wis, 
IDEA (wva) 


Genie Ray 
Bert Wiggins Co 
2d half 


Casad DeVine 
Knight & Moore 


Ft. Dodge, Ia. 
PRINCESS (wva) 
Georgalis Trio 
Princeton & Yale 
Olive Vail & Sister 
Baader La Velle Tr 
2d half 
DeVoy & Dayton 
Billy Swede Hall 
Jones & Johnson 
Roland Travers Co 
Ft. Wayne, Ind. 
PALACE (ubo) 
Arthur Barrett Co 
Bond & Casson 
M’Cormack & Wallace 
McCloud & Carp 
Fern Lewis Co 
Kramer & Morton 
DeWitt Burns & T 
Ft. Worth 
MAJESTIC (inter) 
Vardinoff & Louie 
Althoff Sis 
Jack Kennedy Co 
Eddie Ross 
9 White Hussars 
J & B Thornton 
Steiner Trio 
Freeport, Ill. 
ORPHEUM (wva) 
Mus Geralds 
(Two to fill) 
2d half 
Scott & Wilson 
(Two to fill) 


Fresno, Cal. 
WHITE (orph) 
2d half 


(Sacramento split) 
Marx Bros Co 
Wilson & LeNoir 
Alice Lyndon Co 
Brown & McCormack 
DeVine & Williams 
Queenie Dunedin 
Chas & Fan Van 
Galesburg, Ill. 
GAIETY (wva) 
Will Morris 
Burnaham & Yant 
Jess Libonati 
“School Days’”’ 
2d half 
“Master Move’”’ 
Skipper Kennedy & R 
Boris Fridkin Tr 
Grand Forks, N. D. 
GRAND (sc & abc) 
Mumford & Thompson 
“Act Beautiful” 
(One to fill) 
d half 
Ollie Carew 
Happy Jack Gardner 
Seymour & Dupree 
Grand Rapids, Mich, 
EMPRESS (ubo) 
The Gladiators 
Ethel Hopkins 
Mr. & Mrs. N. Phillips 
Parillo & Frabito 
Emma Carus 
Tighe & Barnett 
Cecille Trio 
Great Falls, Mont. 
OH (se & abc) 
(16-17) 
3 Romans 
Doyle & Elaine 
Beatrice McKenzie Co 
Ross & Ashton 
Hector 
Bogart & Nelson 
Green Bay, Wis. 
ORYHEUM (wya) 
2d half 
Ci:nton & Rooney 
“After Wedding” 
Yrank Terry 
Crville Stamm 














Ho! 


Pie 
Kel 
Bal 
Mir 


Ele 
4Ji 











Helena, Mont. 
LIBERTY (sc & abc) 
(11-12) 


Seymour & Dupree 
4 Wanderers 

Ned Norton & Girls 
Rice Bros 

Gray & Old Rose 
Bicknell & Gibney 


Hoboken 
STRAND (ubo) 
24 half (Oct 7-10) 
3 Parshleys 
Kimberly & Arnold 
Stephen Borden & B 
Grand Opera Revue 
Walter tna 
rdy’s Dogs 
ist half (11-13) 
Force & Williams 
Bernard & Meyers 
A O Duncan 
Bert Wheeler Co 
Kenney & Hollis 
Kurtis’ Roosters 
LYRIC (loew) 
he Dealys 
Marshall & Tribble 
Jas Grady Co 
Keefe, amon & W 
stol’s Ponies 
Bristol ‘Oa half 
Elliott & Mullen 
Klein Bros 
“Master Move 
Bob Hall 
Equillo Bros 


Heuston 
MAJESTIC (inter) 
Page, Hack & 
Venita Gould 
Shanncs & Annis 

llar 

Sp mrese Minstrels 
Barry & Wolford 
Horelick Family 


Indianapolis 
KEITH’S (ubo) 
Pierlot & Schofield 
Kenny Nobody & P 
Bancroft & Bronki 
Miniature Review 
G Aldo Rendegger 
Eleanor Gordon Co 
Felix Adler 
4 Jansleys 


ithaca 
STAR (ubo) | 
“Aurora of Light 
Arthur: Lavine Co 
2nd half 
Sapital City 3 ‘ 
“Heiress & Mummy 
Jacksen, Mich. 
BIJOU (ubo) 
Gladstone & Talmadge 
Will Ward & Girls 
Neil Abel ; 
“Belles of Seville” 
(One to fill) 
2d half 
Sadie Fondelier 
Antrim & Vale 
Zelaya 
Versatile 4 
“Summer Girls” 


Jacksenvilie, Fis. 

ORPHEUM (ubo) 
McRae & Clegg 
Hawley & Hawley 
Boothby & Everdeen 
(Two to fill) 


Johustown, Pa. 
MAJESTIC (ubo) 
(Sheridan Sq. Pitts 
burgh split) 
ist half 

Balzer Sisters 

Ray & Hillard 

Leo Beers 

Harry Ferns Co 

Weimers & Burke 
Joliet, Ill. 

ORPHEUM (wva) 

Wartenburg Bros 

Schooler & Dickinson 

Arthur Rigby 

A Jay Circus 


— Me. 
ELECTRIC (wva) 
Visions De Art 
Russell Bros & M 
2d half 
Visions De Art 
(One to fill) 
Kalamasoo, Mich. 
MAJESTIC (ubo) 
Victoria 3 
Leo Cook 
J C Lewis Jr Co 
Cameron & Gaylord 
Fanton’s Athletes 
2d half 
John Geiger 
DePace Opera Co 
Smith Cook & B 
Roy & Arthur 
(One to fill) 
Kansas City, Kan. 
ELECTRIC (wva) 
Visions De Art 
Rice & Francis 
2d half 
Gregoire & Elimira 
McManus & Carlos 
Kansas City, Mo. 
ORPHEUM 
“Society Buds’ 
Moore & Haager 
4 Melodious Chaps 
James Teddy 
The Gaudsmidts 
The Crisps 
Girl from Milwaukee 
GLOBE (wva) 
Restiva 
Billy Swede Hall 
Kimawa Japs 
(Two to fill) 


2d half 
Dares 
Clare Selly 
Herman & Shirley 
Rice & Francis 
Rice Sully & Scott 


Kenosha, Wis, 
VIRGINIA (wva) 
La Tours 
Fiske & Fallen 
Mozarts 
Bell Rutland 
Nelson & Nelson 


Lacrosse, Wis. 
OPERA HOUSE (wva) 
Great De Lassia 
Guerra & Camen 
Wm Morrow Co 
Dunbar & Turner 
Hulings Seals 

half 
Murphy & Klein 
Willie Zimmerman 
Sen Francis Murphy 
Lucy Gillette 


Lansing, Mich. 
BIJOU (ubo) 
Leonora & Kolmossy 

Haney & Long 
Al Fields Co 
Chris Richards 
(One to fill) 

2d half 
Althea Twins 
Allman & Nevins 
Leffingwell & Gale 
Dave Ferguson 
“Trained Nurses” 


Lewiston, Me. 
MUSIC HALL (ubo) 
(Bangor split) 
ist half 

De Pinna 

Dick & Alice Moss 

B Creighton Co 

Florence Timponi 

El Ray Sisters 

JUDITH (se & abc) 
(14-15) 

8 Romans 

Doyle & Elaine 

Beatrice McKenzie Co 

Ross & Ashton 

Hector 

Bogart & Nelson 


Lincoln. 
ORPHEUM) 

1st half 
(Colorado Spgs split) 
Joan Sawyer 
Carlisle & Romer 
Allman & Dody 
Studies in Art 
Albert & Irving 
Kingston & Ebner 


Los Angeles. 
ORPHEUM 

Payne & Neimeyer 
Lohse & Sterling 
California Beauties 
Cecil Cunningham 
Violinsky 
Chas Howard Co 

PANTAGES (m) 
“Haberdashery” 
Dow & Dow 
Winsch & Poore 
Harry VonFossen 
Rondas Trio 

HIPP (sc & abc) 
Albert Rouget Co 
Christy Kennedy & F 
“With In Lines” 
Karl 
Alpha Troupe 


Louisville. 
KEITH’S (ubo) 
L. & M. Jackson 
Jones & Sylvester 
Clara Morton 
Julia Blanc Co 
Ernie Ball 
Diamond & Brennan 
5 Belmonts 
GAYETY (sc & abc) 
Musical Hunters 
Cora & Robt Simpson 
Madge Maitland 
Techow Cats 
(One to fill) 


Lowell, Mass, 
KEITH'S (ubo) 
Soretti & Antoinette 
Jack Prince 
Moore & Moore 
I & B Smith 
Naynon’s Bids 
Lawrence & Edwards 
Honey Boy Minstrels 
Madison, Wis. 
ORPHEUM (wva) 
English Girls 
5 Annapolis Boys 
Frank Terry 
(Two to fill) 
2d half 
Norcross & Holdsworth 
Hufford & Chain 
(Three to fill) 
Manchester, N H 
PALACE (ubo) 
Helene & Emilon 
Williams & Segal 
“Red Cross Mary” 
Irwin & Herzog 
Carl Rosini Co 
2nd half 
Lightning Weston 
Peterson Dick & M 
Felix & Barry Sis 
Holdon & Harron 
7 Bracks 


Masen Oity, Ia. 
REGION (wva) 
Lucy Gillette 
4G 
2d half 


Harvey De “ora 3 
Olive Vail & Sister 


Memphts 
ORPHEUM 
Morton & Moore 
Belle Blanche 
Mme Beeson Co 
Paul Conchas 
Tracey Stone Co 
Harris & Mannion 
Gertrude Long ,Co 


Milwaukee. 
MAJESTIC (orph) 
“Style Revue” (local) 

Eis & French 
Matthews & Alshayne 
Chick Sale 
Ed Lavine Co 
Barton & Ashley Co 
Marie Fischer 
Oxford 3 

PALACE (wva) 
Chuck Hass 
Bruce & Betty Morgan 
Electrice Co 
Billy Jones 
Zeno Jordon & Z 

2d half 

Abbott & Mills 
Mitchell & Mitch 
Austrian Creightons 
(Two to fill) 


Minneapolis, 
ORPHEUM 

(Open Sun Mat) 
Nazimova 
Britt Wood 
Norton & Lee 
DeVoie & Livingston 
Mexican Orchestra 
Bert Melrose 

PALACE (m) 
Knox Wilson Co 
Four Casters 
Jarvis & Harrison 
3 Kelcey Sis 
Rice & Davis 

GRAND (wva) 
Clarence & Flo Gould 
Calloway & Elliott 
Chartress Sis & H 
Swain’s Cocatoos 


Muscatine, Ia. 

ORPHEUM (wva) 
Kimball & Kenneth 
Clark Sisters 
Sid Lewis 
Aki Trio 

2d halt 

Leonardl 
Evorts & Ferris 
The Levolas 
(One to fill) 


Nashville, Tenn. 
PRINCESS (ubo) 
Birmingham split 
1st half 
Les Jardys 
Barrett & Opp 
Roxy La Rocca 
Italian Musketeers 
(One to fill) 


Newark, N. J. 
MAJESTIC (loew) 
“Master Move”’ 
3 Whelans 
Conroy & Models 
Jennings @& Evers 
(Three to fill) 
2nd half 
Dave Roth 
“The Secret” 
Conroy’s Models 
Hallen & Hayes 
(Three to fill) 


New Haven 

POLI’S (ubo) 
Drawee Frisco & H 
Sampson & Douglas 
Dan Kusel Co 
Gallagher & Martin 
“Cabaret Girl” 

2nd half 

Alvin & Kenny 
Lew Cooper Co 
Nevins & Erwood 
Isabell Lowe Co 
Welsh Mealy & M 
Fred Bowers Co 

BIJOU (ubo) 
Dave Kindler 
King 
Brown & Taylor 
“Darktown Revue” 

2nd half 

The Carletons 
Gray & Klumker 
Symphonic Quartette 
(One to fill) 


New Orleans. 
ORPHEUM 

Lew Dockstader 
Cressy & Dayne 
Staine’s Circus 
Mae Francis Co 
Smith & Austin 
Fred & Albert 
Herbert & Goldsmith 


New Rochelle, N, Y. 
LOEW 


DeLisle & DuPont 
Ergotti & Lilliputians 
(One to fill) 

2nd _ half 
Walton & Boardman 
Green, McHenry & D 
Al Burton’s Revue 


Nerveih, Va. 
ACADEMY (ubo) 
(Richmond split) 

1st half 
Young & April 
Morris & Sherwood 
Grace De Mar 
Equestrian Lion 
(One to fill) 


N. Yakima, Wash. 
EMPIRE (sc & abc) 
Smilleto Bros & M 
Carlotta & Stockdill 


VARIETY 
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Martyne & Valerio 
Emily Green & Co 
Maley & Dayton 
5 Greens. 


Oakland. 
ORPHEUM 
(Open Sun Mat) 
Bessie Browning 
“Telephone Tangle’”’ 
Ohlmeyer Sextet 
Weber & Elliott 
Beaumonte & Arnold 
Chyo 
Mr & Mrs Connelly 
PANTAGES (m) 
(Opens Sun Mat) 
Scoville Dancers 
Lady Betty 
Will Armstrong Co 
Archer & Carr 
Gascoignes 
LaZar & Dale 


Ogden, Utah. 
ORPHEUM 
Brunelle Sis Co 
“Tango Shoes” 
Salon Singers 
Brown & Spencer 
Rives & Harrison 
The Grazers 


Oklahoma City. 
LYRIC (inter) 
Granville & Mack 
Herschel Hendler 
2 Lowes 
Musical Gordon High 
(One to fill) 
2d half 
Mintz & Wertz 
Vardaman 
Kitner, Haynes & M 
Barto & Clark 
Ishikawa Bros 
HIP (wva) 
Rossdell Singers 
2d half 
Dave Rafael 
Silver & Gray 


Omaha, 
ORPHEUM 
(Open Sun Mat) 
Misses Campbell 
Bernard & Phillips 
Nan Halperin 
Cameron & Gaylord 
Ball & West 
Frankie Murphy 
The Cansinos 
EMPRESS (wva) 
De Voy & Dayton 
3 Lorrettas 
O’Neil & Walmsley 
Rice a | & Scott 
2d half 
Georgalis Trio 
Barber & Jackson 
Ed & Jack Smith 
6 Cecilians 


Oshkosh, Wis. 
MAJESTIC (wva) 
Medley & Fletcher 
Knight & Moore 
2d half 
Franks & Addington 
Dick Ferguson 
Tri State 4 


Ottawa, Can. 

DOMINION (ubo) 
Kerville Family 
Sophie Tucker 
Al Herman 
Largay & Snee 
Booth & Leander 
Ray Dooley 3 
Anthony & Mack 


eeeetts Ill. 
ORPHEUM (wva) 
Cavanna Duo 
Louis London 
McConnell & Simpson 
6 Military Dancers 
(One to fill) 

2d half 
The Parkers 
Correlli & Gillette 
“Dream of Orient’ 
Freeman & Dunham 
Berzacs Circus 


Perry. ia. 
OPERA HOUSE (wva) 
Swor & Westbrook 

2d half 
Unada & Irving 

Philadelphia. 
KEITH’S (ubo) 
Ryan & Tierney 
Chas Grapewin Co 
Al Golem Troupe 
Albert Cutler 
Webb & Burns 
Vanderbilt & Moore 
Gilbert Sullivan Co 
F & A Astaire 
ALLEGHENY (ubo) 
Martin Howard 
Stevens Borden Co 
DeMichelle Bros. 
Donovan & Lee 
Capt Sorcho Co 
(One to fill) 
GRAND (ubo) 
Jack Onri 
Stanley & Lambert 
Arnaud Bros 
“School Playground” 
Castano & Nelson 
Miss Willi & Part 
Pittsburgh 
DAVIS (ubo) 
8 Mori Bros. 
DeFor Bros. 
Mason Keeler Co 
Ray Samuels 
Henry Lewis 
Corradini’s Animals 
(Three to fill) 
HARRIS (ubo) 
Bennington Sis 
Wools & Meher 
Terry Figi Girls 


Koster 

Earl & Bartlett 

Zeno & Hoyle 

Readick Freeman Co 

SHERIDAN SQ. (ubo) 
(Johnstown split) 

lst half 

Wm Sisto 

“Married Ladies Club 

Von Hampton & 
Schriner 

Binns & Burt 

(One to fill) 


Pitteburg, Kan. 
ORPHEUM (wva) 
Jameson Duo 
2d half 
2 Storys 
Portland, Me. 
KEITH’S (ubo) 
Togan & Geneva 
Weston & Clare 
Kluting’s Aaimals 
Richards & “Kyle 
Harry Brooks Co 
Doc O'Neil 
“Midnight Rollickers’”’ 


Portiand, Ore. 
ORPHEUM 
(Open Sun Mat) 
Mr Morris Co 
Galleti’s Monks 
Mignonette Kokin 
Kirk & Fogarty 
Primrose 4 
The Gliders 
Jed & Ethel Dooley 
PANTAGES (m) 
Holland Dickrill Hors 
5 Normans 
Four Renees 
Sol Berns 
Gillespie Girls 
Mr & Mrs P Fisher 
EMPRESS (sc & abc) 
Godwin 
Weatherford & Kemp 8 
“Frolits & Friars’’ 
Ray Monde 
Espe & Dutton 
The De Bars 


Providence 
KEITH’S (ubo) 
Ray E Ball 
Julie Ring Co 
Fritzi Scheff 
Valentine & Bell 
Dooley & Sales 
Watson Sisters 
Seymour Family 
Lloyd & Britt 
EMERY (loew) 
Klein Bros 
“The Surgeon” 
Gabby Bros & Clark 
(Two to fill) 
2nd half 
Rockwell & Wood 
Rawson & Clare 
Gertrude Barnes 
Samorin Troupe 
(One to fill) 


Quincy, Il, 
ORPHEU (wva) 
Carl Rifner 
‘“‘Master Move” 
Skipper Kennedy & R 
Boris Fridkin Tr 
2d half 

Will Morris 
Lowell & Esther Drew 
Burnham & Yant 
Libonati “School Days” 


Racine, Wis. 
ORPHEUM 
Austrian Creightons 

Mabel Harper 
“After Wedding” 
Bowman Bros 
Berlo Girls 

2d half 
Scanlon & Press 
Blanche Colvin 
Guerro & Carmen 
Empire Comedy 4 
Nichols Nelson Troupe 


Reading, Pa. 

ORPHEUM (ubo) 
Carmella & Ponzella 
Sully Family 
Ed Howard Co 
(Two to fill) 

2nd half 

Harrington & Perry 
Brent Hayes 
Mullen & Coogan 
(Two to fill) 

Riehmond, Va. 

BHIJOU (ubo) 
Norfolk split 
1st half 

The Seebacks 
Hayes & Thatcher 
Martin’s 4 Roses 
Gus Nager 3 
(One to fill) 


Roanoke, Va. 
ROANOKE (ubo) 
McRae & LaPort 
Helene Davis 
Harry Breen 
(One to fill) 

24 half 
Selbini & Grovini 
Sharp & Turek 
Celo Gasgoine 
(One to fill) 


Rochester, N. Y. 
TEMPLE (ubo) 

Al Rover & Sis 
Hallen & Fuller 
Stevens & Marshall 
Ward Bros. 
Dorothy Jardon 
Deiro 
Avon Comedy 4 
Ameta 


LOEW 

Rose & Ellis 
Hallen & Hayes 
Julia Nash Co 
Brown, Harris & B 
6 Musical Spillers 

2nd half 
Kamerer & Howland 
“Fired from Yale’ 
Wilson Bros 
Karlton & Klifford 
(One to fill) 


Rockford, Ill. 
_._ PALACE (wva) 
Gilroy & Correlle 
Clinton & Rooney 
Toots Paka 
4 Entertainers 
Orville Stamm 

2d half 

McCowan & Gordon 
Sumika Co 
James H Cullen 
Camille Trio 
(One to fill) 


Reck Island, Ill. 
EMPRESS (wva) 
Guzmanni Trio 
Dean Dorr & Dean 
Willie Zimmerman 
Wm Lytell Co 
Empire Comedy 4 
2d halt 
Great De Lassia 
Johnny Small 
Wm Morrow Co 
Bill Pruit 
(One to fill) 


St. Cloud, Minn. 
NEMEC (sec & abc) 
Seymour & Robinson 
H Jack Gardner 
Ollie Carew 
“Act Beautiful” 
Mumford & Thompson 
St. Jee Me. 
CRYSTAL (inter) 
Gordon & Rica 
Evans Sisters 
Art Adair 
Cheeberts Manchrians 
(One to fill) 
2d half 
Ruth Page 
Creighton Girls 
Josie Flynn Minstrels 
Bertie Fowler 
Black & White 
ELECTRIC (wva) 
Roland Travers Co 
d half 
Dorsch & Russell 
Kenny & La France 


COLUMBIA (orph) 
McIntyre & Heath 
Roshanara 
Ruth Roye 
F Nordstrom Co 
Van & Schenck 
Eddie Carr Co 
Julia Curtis 
Burke & Walsh 

GRAND (wva) 
Swains Rats & Cats 
Grace & Ernie Forrest 
Grace La Dell 
Amoras & Melvey 
5 Foolish Fellows 
Chas Kenna 
Princess Mins Misses 
Madam Herman 
Adams & Gilbert 

EMPRESS (wva) 
Eiler’s Animals 
Bert Melbourn 
Mrs L James Co 
Kelly & Galvin 
Mile Asoria Co 

2d half 
Ralph Bayle Co 
Juliette Dika 
Thos Swift Co 
Cummings & Young 
Ford & Hewitt 

st. Paul 

ORPHEUM 
(Open Sun Mat) 
Morgan Dancers 
Lockhart Dancers 
Allan Dinehart Co 
Claudius & Scarlet 
David Reese & B 
Schiovini Troupe 
Joe Cook 
EMPRESS (sc & abc) 
Mispha Selbini Co 
Wiesser & Reeser 
Cleora Miller 
Hodge & Lowell 
Hills Circus 

PRINCESS (wva) 
Smith & Hunter 
Florance Larraine Co 
Gillis & Co 

2d half 
Byam Yorke Fay 
Emmett & Emmett 
Lex Neal 
Huling’s Seals 


mento. 
ORPHEUM 
Ist half 
(Fresno split) 
Marx Bros Co 
Wilson & LeNoir 
Alice Lyndon Co 
Brown & McCormack 
DeVine & Williams 
Queenie Dunedin 
Chas & Fan Van 
EMPRESS (sec & abc) 
Arbassanys Cockatoos 
jene King 4 
Victorson & Forrest 
Hugo Lutgins 
Stevins Troupe 
Saginaw, Mich. 
FRANKLIN (ubo) 
Althea Twins 
Allman & Nevins 


& Sis 


Leffingwell & Gale 

Dave Ferguson 

“Trained Nurses” 
2d half 

Leonora & Kolmossy 

Honey & Long 

Al Fields Co 

Chris Richards 

(One to fill) 


Salt Lake 

ORPHEUM 
(Open Sun Mat) 
Mrs L, Carter Co 
Willie Solar 
Eva Shirley 
Harry & Eva Puck 
“Act Beautiful” 

PANTAGES (m) 

(Opens Wed Mat) 
Henrietta DeSerris 
Welch Carbasse Co 
Alexander Bros 
University Four 
May & Kilduff 


San Antonio 
MAJESTIC (inter) 

Knapp & Cornalla 
Mystic Bird 
Great Howard 
Creighton Bros. & B 
Willing Bentley & W 
Agoust Family 


San Dt e 
PANTAGES (m) 
“Star of Movies” 
Lalla Selbini & Co 
Karl Emmy & Pets 
Sullivan & Mason 
Inness & Ryan 
Sam Francisco 
ORPHEUM 
(Open Sun Mat) 
Long Tack Sam 
Roonsy & Bent 
Pipifax & Panlo 
“Aurora of Light’’ 
Navassar Girls 
Eugene Damond 
Mr & Mrs Kelso 
Walter C Kelly 
EMPRESS (sc & abc) 
Little Caruso Co 
Owen & Wright 
Stansfield Hall & L 
Bertie Haron & A 
Ambler Bros 
PANTAGES (m) 
(Opens Sun Mat) 
Little Miss US A 
Ober & Dumont 
Kennedy & Burt 
Gray & Wheeler 
Will & Kemp 
Scranton, Pa, 
POLI'’S ube? 
Kennedy & Kramer 
Rubel Simms 
Eckhoff & Gordon 
“Kidland” 
Mercedes 
Bush & Shiparo 
Loju Troupe 
2nd half 
Adroit Bros. 
The Reynolds 
Eddie & Ramsden 
Minnie Allen 
Deeley & Donlin 
Six Musical Misses 
(One to fill) 
Seattle 
ORPHEUM 
(Open Sun Mat) 
Carolina White 
The Flemings 
Mack & Vincent 
Margot Francois 
Gardiner Trio 
Musical Johnston 
Willie Weston 
EMPRESS (sc & abc) 
Cabaret Dogs 
Evelyn Dare 
Eldon & Clifton 
Orpheus Comedy 4 
Vinos Models 
Zegenoff Troupe 
PANTAGES (m) 
Broadway Revue 
Alexander & Scott 
King Thornton Co 
Wills & Hassan 
Prince & Deerie 
on & Buster 
oux Ofty, Ia. 
ORPHEUM (wva) 
Gus Edwards Revue 
Jerge & Hamilton 
Lona Hegi 
2d half 
Gus Edwards Revue 
Reed & Wood 
Clairmont Bros 


Sioux Palla, 8. BD. 
ORPHEUM (wva) 

Keough Sisters 

Quigg & Nichkerson 

Ed Gray 

Baader La Vell 3 


wpekane 

PANTAGES (m) 
(Opens Sun Mat) 
Bothwell Browne Co 
Three Chums 
Joe Whitehead 
Swain Ostman Co 
Gertie VanDyck 


Sows Ind. 
ORPHEUM (wva) 
“A Dress Rehearsal” 
2d half 

Jue Quong Tai 
Mills & Lockwood 
Six Waterlillies 
(Two to fill) 


m1, 
MAJESTIC (wva) 
“The Night Clerk” 
half 
The Halkings 
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Chabot & Dixon 

“Springtime” 

Yates & Wheeler 

Ed Lavine 

Springfield, Mas« 

PALACE (ubo) 

Adlon & Co. 

Lucoty & Costelol 

Bert Shader Co 

Orth & Dooley 

Lydia Barry 

“Petticoat Minstrels” 
2nd half 

Lawton 

Pingree & Co 

Clifford 

The Skatells 

Warren & Conley 

Is He Chaplin? 


Superter, Wis. 
PEOPLES (wva) 
Fields & Brown 
Lane & Harper 
half 
Harris & Kress 
(One to fill) 


“So ceatpataese, 
PANTAGES cm) 
Charley Case 
Lombardi Quintette 
The Bimbos 
Howard & White 
Bottomley Troupe 
— Trio 
Haute, Ind. 
NEW HIPPO (wva) 
3 Jeanettes 
Conrad & Conrad 
Linton & Girls 
Hugo B Koch Co 
Bobbe & Dale 
2d half 
Reno 


Rome & Kirby 
John P Wade Co 
Al Abbott 
Geo Dameral Co 
Toledo, 0. 
KEITH’S (ubo) 
Vera Sabina Co. 
Henry Rudolph 
Raymond & Bain 
Alexander Kids 
Heath & Raymond 
“The Coward” 
Marie Nordstrom 
LeGrohs 
Topeka, Kan. 
NOVELTY (inter) 
Marsh & Lawrance 
Whipple Houston Co 
Daley & Mack 
Boudini Bros 
Landry Bros 
2d half 
Art Adair 
Evans Sisters 
Gordon & Rica 
Cheeberts Manchurians 
(One to fill) 

HIP (wva) 
Dave Rafael Co 
Silver & Gra 

2d half 
Carlotta 

Toronto 

SHEA’S (ubo) 

Louis Simon Co 
Corcoran & Dingle 
Kenneth Casey 
Marie Fitzgibbon 
B Glass Co 
Lynch & Zeller 
Bertie Ford 
Hubert Dyer Co 

HIP (ubo) 
Tossing Austins 
“Bungalow Girls’ 


Geo. . Hu 
7 White Blackbirds 
Siegal & Matthews 
Velde Trio 

YONGE ST (loew) 
Knowles & White 


Lester Trio 

Kelly & Wilder 
Frank Bush 

Al Rose & Price 
iis fill) 

—. Okla, 
EMPRESS (inter) 

Mintz & Wertz 
Vardaman 


Kitner Haynes & M 
Barto & Clark 
Ishikawa Japs 
2d half 
Bell & Eva 
Pearl Davenport 
Lady Alice’s Pets 
Norton & Earl 
(One to fill) 
Vancecruver, 3B. 
PANTAGES (m) 
Hardeen 
Howard & Fields Co 
West’s Hawaiians 
The Longworths 
Patty Bros 
ga Fe ma 
B. CO. 
PANTAGES (m) 
“Peaches & Pair’ 
Countess VamDorman 
Wanzer & Palmer 
VanderKoors 
Norwood & Hall 
Virginia, Minn, 
GRAND (wva) 
Harris & Kress 
half 
Fields & Brown 
Washington. 
KEITH’S (ubo) 
8 Ankers 
Aubrey & Rich 
“Motoring”’ 
Wilton Lackaye Co 
Stone & Hayes 
Ralph Herz 
Geo East Co 


Cc. 


(Continued on page 23.) 
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: MOVING PICTURES 








“TRUST” ORDERED DISSOLVED” 


UNDER U. S. 


COURT DECISION 





Patents and General Film Companies Declared Monopolies in 
Violation of Sherman Law — Sigmund Lubin Says 
They Wont Appeal—Action Instigated By Wm. 
Fox—Deluge of Suits May Be Started. 





“The Moving Picture Trust” was held 
tc be monopolistic under the Sherman 
Act by Judge Dickinson in the United 
States Court of Philadelphia Oct. 1, 
and ordered dissolved. The picture 
companies mentioned as in combination 
to stifle competition, in the suit brought 
by the Government for the dissolution, 
are the Edison, Biograph, Kalem, Es- 
Kleine, Melies, Selig, 
together with the 


Lubin, 
Vitagraph, Pathe, 
principal officers of those companies. 
Melies was excepted in the decision. 
Siegmund Lubin, 
stated there would be no appeal. His 
decision in this regard was probably 
the fact that the verdict 
members of the 


sanay, 


in an interview, 


based on 
would relieve the 
\-L-S-E from paying any further roy- 
alties to the Motion Pictures Patents 
Co. In addition to royalties, every ex- 
hibitor had to pay $2 a week. Until 
this week the Greater New York (Fox) 
was paying in royalties to the M. P. 
P Co. $700 a week. 

There is some talk among old-time 
exhibitors of suing to recover the $2 
weekly they were compelled to “kick 
in” for years, which will total, it is be- 
lieved, millions. 

When the General Film Co. secured 
the exclusive rights to the Chaplin 
films they held these films as a club 
over the heads of the exhibitors. At 
that time the Greater New York lost 
many of its clients. Now no exhibitor 
can secure the Fox features unless he 
uses the Greater New York service. 
By this method of reprisal Fox suc- 
ceeded in corralling eight of the G. F.’s 
customers during the past week. 

What the court finally ordered had 
already been practically accomplished 
through trade conditions. The Motion 
Picture Patents Co., and General Film 
Co., a subsidiary concern, which com- 
posed what was at one time known as 
“The Trust,” were shorn of their power 
in the picture field over-a year ago. 
Cther picture makers of daily releases 
and feature film entered the market 
with such strong competition the ex- 
hibitors, losing their fear of “The 
Trust,” bolted, selecting such film pro- 
grams as pleased them. The first ac- 
tual break of the General Film Co.’s 
power as a rental distributor occurred 


when exhibitors commenced presenting — 


mixed programs (containing G. F. 2 .d 
other subjects in one bill). 

The Government started its dissolu- 
tion suit against “The Trust” in 1911, 
a‘ the instigation of William Fox, then 
the proprietor of the Greater New York 
Film Rental Exchange, an active oppo- 


sition to the old “Association” comple- 
ment (later “The Trust”) that the for- 
mation of the M. P. Co. could not 
biing into line, although the M. P. of- 
fered to buy out Fox. With the erec- 
tion of the G. F. Co., and its “rules 
and regulations,” many “outside ex- 
changes” sold out to it in preference, 
as they believed, to being forced out 
of business. Fox took the other course. 
Through Rogers & Rogers, his attor- 
neys, he commenced a legal warfare 
against “The Trust” which ended with 
the U. S. Court decision last week. 

Meantime the M. P. and G. F. Co. 
became badly arranged in its in- 
ternal composition. Pathe deserted, 
and several other manufacturers who 
delved rather heavily into the feature 
division of pictures, formed rental com- 
binations of their own, disregarding the 
General Film Co., which was left with 
the daily release product however and 
such feature subjects as it could corral 
or the few remaining manufacturers 
deliver to it. Principally among these 
were the Biograph-Klaw & Erlanger 
features rented by the G. F. at $2 a 
reel daily, an abnormally low figure 
that bespoke the merit of the features 
and the remaining strength of the G. F. 

The story of the formation of the 
M. P. P. Co. in 1909 carries with and 
behind it the history of the motion pic- 
ture up to that time. The Edison con- 
cern, in league with the Biograph, be- 
lieved it had a death grip on the Amer- 
ican picture business forever. Their 
attempt to strangle competition has re- 
sulted in the rating of the picture in- 
dustry at the present time. 


BLANCHE SWEET WITH EQUITABLE. 

A report was prevalent this week 
that Blanche Sweet was about to sev- 
er her connection with the Jesse L. 
Lasky company and become leading 
Equitable 
which is producing pictures directed by 
Marshall Farnum. 

Felix Feist, manager for the Equit- 
able, denied the rumor, and when 
pressed to state whether such an ar- 
rangement was possible answered, non- 
committaly, “Anything is possible.” 


woman for the company 


BALTO. EXHIBITORS HERE. 

Messrs. Bleckman & Bassin, owners 
of the Blue Mouse theatre, Baltimore, 
were in town this week, stopping at 
the Waldorf. They paid a flying visit 
to New York to make arrangements for 
the securing of a resident representa- 
tive here, who will in future contract 
for their features. They are in a posi- 
tion to offer 28 days’ booking in and 
around Baltimore. 


81ST STREET GETS TRIANGLE. 


C. T. Stockhouse, manager of the 
Eighty-first Street theatre, acting for 
A. L. Shackman, owner of the. house, 
kas contracted for the exclusive show- 
ing of the Triangle releases in the vicin- 
ity of that house, commencing Oct. 25, 
and will offer the Griffith-Ince-Sennett 
features at 25 cents in conjunction with 
a vaudeville program. They will pay 
$750 a week for the service. The 
house will play two shows daily. The 
8ist Street franchise includes the mid- 
dle West Side territory. 

The Triangle has also sold a fran- 
chise to the Classic theatre in Wash- 


ington Heights at $500 a week, the 


service comprising. a  semi-weekly 
change of program. David Picker, of 
the Berlin Casino, Bronx, is negotiating 
for a similar service in his neighbor- 
hood. It is understood the price 
quoted him is $700 a week. 

By the terms of the Triangle “fran- 
chises,” those holding them can sublet 
to any other theatres they choose in 
their respective districts. 


TRIANGLE IN PHILLY. 
Philadelphia, Oct. 6. 

The Triangle gave Philadelphia, 
Tuesday, at the Chestnut Street opera 
house, its first $2 picture program, 
opening with “The Lamb,” “The Iron 
Strain” and “My Valet” on the bill. 

The attendance and the show the 
first night were accepted as indica- 
tions of Philadelphia’s willingness to 
patronize the high-grade picture enter- 
tainment offered by the Triangle. 

It is believed here that the local con- 
dition (which must also exist in all 
large cities), holding an element will- 
ing to support the highest priced pic- 
ture show, to be assured of a certain 
exclusiveness thereby, will almost prac- 
tically guarantee the Chestnut Street 
steady patronage. 


TILLIE’S TOMATO CANNED. 

The Lubin release last week of six 
reels with Marie Dressler starred was 
called “Tillie’s Tomato Surprise” when 
first shown in the William Fox thea- 
tres in New York. After the exhibi- 
tion the title should have been “Til- 
lie’s Tomato Canned,” for the Fox peo- 
ple threw out the attempted comedy 
feature as impossible. 

Later in the week it was reported 
Lubin had deleted 1,500 feet of the fea- 
ture, and again circulated it as a com- 
edy. 


“NATION” GETTING CLOSER. 
. Springfield, Mass., Oct. 6. 
George Miller, who has been trying 
to get “The Birth of a Nation” booked 
in all the suburbs of Springfield, has 
now landed a permit to show in Chico- 
pee and Holyoke. Originally it was 
tabooed here by Mayor Stacy; then 
West Springfield was tried, which, after 
giving a permit, vetoed it. Later Hol- 
yoke was secured, and now Chicopee, 
all in a ten-mile radius. 


MILLER REFUSED PICTURES. 

Henry Miller is said to have refused 
an offer of $30,000 for a picture en- 
gagement of seven weeks with the 
N. Y. Motion Picture Company, 


PARAMOUNT’S AD CAMPAIGN. 
An advertising campaign lately in- 
augurated by the Paramount has been 


laid out, according to report, to take 
in but one daily newspaper in every 
large city. 


For New York, the selection was 
The Times. The Paramount scheme is 
tc’ select the high-grade daily publica- 
tion Of the city, using it to advertise 
its various features, which are retailed 
at the picture box offices at from 10 to 
25 cents. 

The position or attitude taken by the 
Faramount, as far as New York is 
concerned, is considered somewhat an- 
tagonistic by the other papers, which 
have heard of the $20,000 annual ex- 
clusive agreement entered into between 
the Paramount and The Times. 

So far it is said the other New York 
dailies have religiously removed the 
name “Paramount” from that con- 
cern’s press matter, though ;remaining 
in doubt as to what policy to pursue 
in connection with the Paramount’s 
principal contributors, Famous Players, 
Lasky and Morosco. 

Outside of the selected dailies, the 
Paramount intends to confine its pub- 
lic advertising to the Saturday Even- 
ing Post and Ladies’ Home Journal. 


MABEL NORMAND COMING EAST. 

As soon as she recovers from her 
accident, Mabel Normand is coming 
east to locate permanently. She will 
be assigned to the Keystone’s Fort Lee 
studio and work with Roscoe Arbuckle 
(“the fat man”). 

Keystone comedies have never been 
made in the east and the experiment 
will be watched with interest by the 
trade. 


SHAKE-UP IN EASTERN CO. 

A story was in circulation in New 
York this week of a big shake-up in 
the management of the Eastern Film 
Corporation of Providence, R. I. It 
was said that the general manager, E. 
F. Bostwick, has retired, together with 
several other employes. 

The Eastern has been in operation 
since last May and is said to have made 
some 40 or 50 pictures, none as yet re- 
leased. Its principal shareholder is 
Frederick C. Peck, a local business man 
of reputed wealth. 


S. P.C. A. PROTESTS. 
San Francisco, Oct. 6. 

The local Society for the Prevention 
of Cruelty to Animals has protested 
against the exhibition of a film en- 
titled “Tom Turns ’Em Loose.” The 
organization didn’t approve of the film, 
as it shows leopards turned loose and 
killing various species of domestic fow] 
and animals. 

The complaint is based upon the 
grounds the film “brutalizes its specta- 
tcrs and creates a callousness towards 
animal suffering.” 





RECORD BOOKING RECEIPTS. 

On Monday of the current week the 
General Film Co. started booking the 
two-reel Chaplin (Essanay), “Shang- 
haied.” Their takings for the first day 
for this picture amounted to $5,100 for 
bookings in New York City and adja- 
cent territory, 
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MOVING PICTURES 











V-L-S-E GENERAL MANAGER 
FAVORS OPEN FILM MARKET 





Walter W. Irwin Says “Big Four’s” Clients Are Not Bound 


to Take Full Service. 
Share in Profits. 


Exchange’s Employes to 
May Take in Addi- 


tional Manufacturers. 





Walter W. Irwin, general manager 
of the V-L-S-E, had a statement to 
make for publication last Saturday and 
preferred that the newspaper boys see 
him personally rather than have it re- 
leased via the press department. 
talk with him makes 


one realize the value of such a pro- 


Five minutes’ 


cedure. His is an impressive, digni- 


fied personality, backed by an uncom- 


monly keen, active mind. He was 


business and legal representative for 
the Vitagraph Co. for several years 
prior to the formation of the V-L-S-E. 

When he took hold of the “Big 
Four” distributing company, he careful- 
ly refrained from making any promises 
of his proposed plans, waiting until 
such time as something tangible had 


been accomplished. His ideas on or- 
ganization and efficiency were most 
interesting, culminating in his broad 
scheme of distributing, four times a 
year, among the employes of the 
V-L-S-E, various sums equivalent to 
20 per cent. of the net profits. Dis- 
cussing the subject of censorship, he 
said: 

“It seemed to me before I came with 
this company, that the industry was 
deplorably lacking in co-operation and 
tliat they didn’t seem to realize their 
own power and influence, or to be at- 
tempting to combine their strength in 
order to bring about certain matters of 
benefit to the industry. 

“As a result of this conclusion, the 
National Board of Trade, which I was 
instrumental in organizing, is going to 
be a tremendous power, if its avowed 
principles are lived up to. Its success 
depends entirely upon the manner in 
which it is administered. It is design- 
ed to maintain a system of practical 
lobbying wherever and whenever neces- 
sary. By that, I don’t mean bribery 
and corruption, but representatives to 
place before legistlative bodies our 
side of the moving picture question.” 

Mr. Irwin concluded with the very 
interesting statement that he was 
strongly pledged to the policy of open 
market booking—that the V-L-S-E 
clients were not bound to take the 
“Big Four’s” full service—only as much 
o1 as little of it as they cared for, and 
that they were at liberty at all times to 
reject any picture that they didn’t feel 
absolutely suited to their patronage. 

Asked the direct question, whether 
the V-L-S-E contemplated taking in 
any further producing concerns, Mr. 
I:win replied that such a proposition 
was premature just now, but that, in 
his opinion, such a broadening of the 
company’s sphere was conducive to 


comparative economy and would un- 
doubtedly receive consideration in due 
course, 


ESTABROOK MAY SUE PATHE. 

There is a possibility that Howard 
Estabrooke may start a suit against the 
Pathe Company to compel that com- 
pany to feature him in the billing of a 
feature in which he appeared for it. 


Mr. Estabrook’s attorney called on the 
film officials Tuesday and laid his 
client’s claim before it. The Pathe 
people, however, disclaim any respon- 
sibility under the contract which the 
star held, stating that when its di- 
rectors sign the contracts the directors 
themselves are the ones that should be 
held liable. 

This fact may also lead to the cancel- 
lation of the H. B. Warner contract 
with the concern, as he is represented 
by the same attorney as Mr. Esta- 
brook. 


REEVES IN DEMAND. 
Philadelphia, Oct. 6. 
Abram Sablosky, a vaudeville mag- 
nate who is interested in a chain of 
“pop” theatres in this vicinity, last week 


offered Billie Reeves a contract for 
$20,000 for twelve weeks for a return 
to vaudeville with “A Night in an Eng- 
lish Music Hall.” In spite of this flat- 
tering offer, Reeves declined and signed 
for six months more with Lubin. He 
begins work in a new series, to be writ- 
ten by Mark Swan and produced by 
Earl Metcalfe. 


AUSTRALIANS HERE BUYING. 
David P. Howells, managing director 
of Premiere Pictures, Limited, of Syd- 


ney, Australia, is here securing fea- 
ture pictures for his home market. He 
is accompanied by his associate, Wil- 
liam M. Vogel, and they have entered 
into an arrangement for the World to 
furnish them one release a week. A 
second weekly release may also be con- 
tracted for by them before they return. 
They are scheduled to sail from Van- 
couver Oct. 27. 

The Premier is the largest “indepen- 
dent” picture service in Australia. 


SPOONER PLAYING FEATURE. 
The Spooner theatre in the Bronx, 
dark for some time, 
Picker and 
Bennett, managers of the Burland, and 
is playing a straight feature picture 
show. The house has tried vaudeville 


and stock heretofore without satisfac- 
tory returns, 


which has been 


has been taken over by 


FOX AFTER PARAMOUNT. 
The Fox production of “Carmen” is 
scheduled for display at the Academy 
some time this month, but the definite 
It is said the 


Fox people have timed its release to be 


date is not announced. 


shown simultaneously with the Para- 
mount’s Geraldine Farrar feature of the 
same name, and purpose showing it, 
wherever possible, in direct opposition 
to the other screen adaptation of Pros- 
per Merimtee’s famous novel. 

The Paramount people are apparent- 
ly highly pleased over the success of 
their “Carmen” feature, which opened 
in Boston last week. The Post, Globe 
and Journal of that city carried first- 
page stories about it, assigning their 
dramatic critics to review it. 


“ORPHANS” DECISION. 

The suit of Kate Claxton and Selig 
against Fox to restrain that concern 
from showing its feature picture, “The 
Two Orphans,” was argued before 
Judge Lacombe last week with Saul 
FE. Rogers, of Rogers & Rogers, repre- 
senting Fox. 

Miss Claxton claims the Fox com- 
pany has infringed on her version of 
“The Two Orphans,” the picture rights 
to which she had sold to Selig, and 
which was produced by it. Fox claims 
it did not use the Claxton version. 

The Court ordered Fox to discon- 
tinue exhibiting the “Orphans” film 
after 40 days, unless certain matter in- 
fringing is removed. 


WARNER TO REMAIN ON COAST. 

H. B. Warner, who has been in the 
west appearing in pictures, signed a 
ccntract in New York Tuesday by 
proxy, through his attorney, which will 
necessitate his remaining in California 
until February. Several managers 
were trying to secure his services for 
productions, but he has declined all 
offers in favor of the films. 

















SAMMY LEVY 


A nice little fellow who is out for the heavy- 
weight championship of the world. Up to date 


Sammy is just missing it by eight pounds. 
When not eating rice pudding this young man 
assists Max Winslow in the Professional De- 
partment of Waterson, Berlin & Snyder, music 
publishers, 

(Sammy didn’t want his picture printed. He 
only brought in nine different poses to select 
from, one with Sammy reading VARIETY— 
Sammy thought that was new.) 


SCREEN CLUB ELECTION. 


The annual election of officers of the 


Screen Club was held last Saturday. 
Following are the successful candi- 
dates. President, William Quirk; first 
vice-president, Harry Myers; second 
vice-president, Ad. Kessel; third vice- 
president, Robert Edeson; treasurer, 


John Race; corresponding secretary, 
Harry Ennis; recording secretary, Rob- 
ert Welsh; governors, C. A. Willat, Ar- 
thur Leslie, Hopp Hadley, George 
DeCarlton. 
There were 
eleven offices 
campaign manager 


25 candidates for the 
and Arthur Leslie was 
of the 
contestants, of which ten were elected. 


for eleven 


Two private detectives were in attend- 
ance, and their presence was generally 
remarked. 

The ballot boxes were closed at 9 
p m., but the festivities following the 
announcement of the result were con- 
tinued until dawn, 


ROY BARNES FOR PICTURES. 

“He Comes Up Smiling” and “See 
My Lawyer” will be produced in film 
form during the month of November, 
. Roy Barnes having been retained to 
play the principal roles in the pictur- 
ized version of both pieces. Barnes 
was originally engaged for the “Smil- 
ing” piece but retired from the cast be- 
fere the stage production was made. 
He played the principal part in “See 
My Lawyer,” which had a short career 
at the Eltinge. The Barnes-Crawford 
skit will continue for another three 
weeks in vaudeville prior to the film 
engagement, after which Barnes begins 
rehearsals with a new Cort piece sched- 
uled for an early winter production. 


KITTY GORDON’S PICTURE. 

Under a contract that she has had 
with the World for some time past, 
Kitty Gordon is to appear in a picture 
for that company shortly. At the time 
the contract was originally made there 
was a slight misunderstanding between 
the picture firm and the star, but this 
seems to have been adjusted. 


NEW COLORED FILM PROCESS. 

Allan Gilbert, the noted artist, has 
invented a new process for the filming 
of motion pictures in color. He gave 
a demonstration of his first pictures 
this week to an exclusive audience. A 
company is to be formed to exploit the 
process. 


“OLD HOMESTEAD” IN FILM. 
The Famous Players have signed a 
contract for the rights to filmize the 
famous “The Old Homestead.” The 
deal was closed Tuesday. The picture 
will be placed into making as soon as 
the cast can be secured. 


THE RISE OF INCE. 
Los Angeles, Oct. 6. 

An illustration of the rise of Tom 
Ince in filmdom is the present engage- 
ment by Mr. Ince of William H. 
Thompson as one of his stars. 

Not so many years ago Mr. Ince 
piayed in Mr. Thompson’s vaudeville 
sketch at $100 weekly. He now owns 
Inceville and is reputed a _  multi- 
millionaire. 
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FILM FLASHES | 








Minnette Barrett hag been signed by Lasky. 
Spurrier will be in charge of the 
in Washington, D. C. 


F. B 
new V-L-S-E office 


The New Toy theatre, Milwaukee, will have 
moving pictures as its attractions. 

Pathe will make a 
“Arsene Lupin.” 


picture version of 


Helen Marie Osborn is the Balboa’s newest 
leading woman. She is just three years old. 





Virginia Foltz, for several years in retire- 
ment, has joined the Pallas on the Coast, 

Jack Murray is laid up with blood poison- 
ing. 


Eugene Pallette has returned to the Hol- 


lywood studios. 





Arrangements have been made _ whereby 
Niles Welch will hereafter play leads opposite 
Mary Miles Minter for the Metro. 





The cowboy actor, E. Forrest Taylor, is now 
heading the second Mustang company in Cali- 
fornia, 





Charles Bartlett is now directing the Mu- 
tual company headed by Winifred Greenwood 
and Ed Coxen. 





James Young is directing the making of a 
feature film version of William A. Brady’s 
farce, “Over Night.’’ 





Monroe Isen has been installed as the man- 





ager of the Associated Film Sales Corp’s 
New York office. 
Lillian Lorraine has just completed ‘‘The 


Lady of Perfume,” a five part feature that 
will be released by the Equitable in December. 





Myrtle Stedman, of the Morosco Co. has been 
the first woman elected a member of the Mo- 
tion Picture Board of Trade of America. 





Jeanne Eagels has been engaged to appear 
in “The House of Fear,’”’ a new Pathe pic- 
ture produced by Arnold Daly. 





Sonia Massell, who has appeared with Na- 
zimova and in ‘‘Naughty Marietta,” has been 
cast for a part in “For Sale, a Baby.” 


Ida Schall, the swimmer and diver, has left 
for the Coast to appear in a six-reel fea- 
ture entitled ‘“‘Undine’”’ for the U. 





Helen Dunbar, who has been appearing 'n 
Quality-Metro pictures, has purchased a home 
in Hollywood, Cal. 





Art Acord, Lawrence Payton and Ray Ber- 
gzer have returned after a short hunting and 
fishing trip. 





Edward Simmons has been engaged to de- 
sign the posters for the forthcoming Metro 
release, ‘“‘Tables Turned.”’ 


“The Yellow Dove,” with Francis X. Bush- 
man and Beverly Bayne playing leads, will 
shortly be produced by Metro. 





Florence Reed is playing the lead in Pathe’s 
“At Bay,” which George Fitzmaurice is pro- 
ducing. 





“A Key to the Post,’”’ a two reeler, is being 
produced by the American, with Charles Bart- 
lett directing. 





Walter Hiers, the fat boy, after doing pic- 
ture work during the summer in New Hamp- 
shire, has returned to New York. 

Blanche Sweet, the Lasky star, is in New 
York securing a new wardrobe for her next 
production, ‘“‘The Secret Sin.’ 


King Baggot is to appear in a five-reeler 
entitled “Thurston of the U. 8S. A.,” writ- 
ten by William Lippert, who is now in charge 
of the U. scenario department. 





Harold Lockwood heads the cast in ‘Par- 
doned,” the latest three-reel “Clipper” fea- 
ture which will shortly be released on the Mu- 
tual program, 





Louis Emerald Bates, who has been appear- 
ing in musical comedy for a number of years, 
has joined the Thanhouser forces, and will 
hereafter appear in Falstaff comedies. 





Alfred Hamburger was about the first film 
manager in Chicago to offer two features for 
the one price of admission. The latest house 
to follow now is the Triangle’s Studebaker. 





The Gaumont studio, in Flushing, was re- 
cently flooded with cats, when forty-five of 
them were taken out to assist Cissy Fitz- 
gerald in the making of ‘“‘A Corner in Cats.” 


Charles Harvey will direct the six-reet lea- 
ture, “The Lords of High Decision,” by 
Meridith Nicholson, in which the Universal 
is to star Emmett Corrigan. 


Richard La Gallienne has just finished writ- 
ing “The Chain 


Invisible,” which will be 


produced by the Equitable at their Flush- 


ing plant. 





Walter Hitchcock has been cast by the 
Rolfe concern for the principal male role sup- 
porting Emmy Whelan in “Tables Turned” 
which is to be directed by Charles Horan. 

Charles Hartley, of the Popular Plays and 
Players company, has just received word from 
London that $15,000 was left him by a rela- 
tive who died there. 








Henry V. Pemberton is now a member of 
the Gaumont studio stock company and will 
play leads in the Rialto Star features for 
the Mutual. 





Many exhibitors are giving away free copies 


of Charles K. Harris’ song, “When It Strikes 





Home,” to their patrons who view the film 

upon which the scenario was based. 
Katherine Proctor is to be featured with 

Cyril Scott in a feature picture entitled 


“Justice,’’ which is to be one of the Triumph 
features turned out by the Equitable. 





Adele Farrington has been engaged to play 
the lead in “This Is the Life,’’ which is now 
in making at the American studios in Santa 
Barbara. 

“A Secret Affair,” by F. McGrew Willie, is 
being produced as a two-reeler by the Rex 
Players, under the direction of Joseph De 
Grasse. 





Hobart Bosworth and his supporting com- 
pany are at present in Bear Lake country, 
taking a few exterior scenes for “The White 
Sear,” his next Universal release. 





Notwithstanding the destruction of its studio 
by fire the Famous Players will release five 
features on the Paramount program within 
the next two months. 





The Pennsylvania Board of Censors has 
passed the two V-L-S-E features, ““Mortmain’”’ 
and “The Blindness of Virtue.” The Board 
originally refused to pass them. 





While enacting a scene for the production 
of “Barbara Frietchie’” at Fort Lee, Mary 
Miles Minter accidently shot William Morse 
in the right arm. 





President Fred J. Balshofer of the Quality- 
Metro studios in Hollywood, Cal., with his 
guide, Pedro Leon, is vacationing in the Sierra 
Madre Mountains. 

_ 

Digby Bell started for the coast last Mon- 
day to appear in the five-reel feature, ‘Father 
and the Boys,” the former Wm. H. Crane 
starring vehicle. 





Arthur James, director of publicity for 
Metro, has placed a new publication in the 
field devoted exclusively to the motion picture 
trade. It will be a weekly magazine pub- 


lished by Metro. 





Chicago, Oct. 6. 
When “The Battle Cry of Peace’ opens at 
the Olympic Wallace Munro will be business 
manager and Lawrence J. Coffey, publicity 
director. 





The Mutual program will shortly release 
new comedies made by a new concern under 
the Vogue brand. Studios have been opened 
in Los Angeles, where work will commence 
next week. 


E. J. Bosoke has returned to his home in 
Santa Barbara, Cal., and has already taken 
up his work at the studios where he will con- 
tinue to produce for the Associated Film 
Sales Corp. program. 








Chester Barrett, who played leads to Clara 
Kimball Young in a series of World produc- 
tions, has been granted a fortnight’s vaca- 
tion, in order that he may visit his home in 
Missouri. 


When Beauty Butts In” will be the name 
of the next comedy put on the U program by 
Roy Clements of U City. Victor Potel will 
be featured with Billy Mason in the juvenile 
role. 


“Sunshine and Tempest,’ a three-ree] Rialto, 
which will be released on the Mutual pro- 
gram Oct. 6, will have a number of interest- 
ing scenes, showing the illicit makers of 
whiskey at work. 











Francis Ford and Grace Cunard are again 
at work on the “Broken Coin” serial at U 
City, having just returned from San Fran- 
cisco after taking a few boat scenes for 
“Orders Is Orders,’ a one-reel comedy. 

The Pathe company, which has in prepara- 
tion “Nedra” under the direction of Edouard 
Jose, has gone to the Bahama Islands for the 
picture taking. Among the principals are 
George Probert, Margaret Greene, Fania Mar- 
inoff and Crauford Kent. 





Mrs. Thomas Whiffen, who is at present 
playing in “Moloch” at the New Amsterdam 
theatre, has been engaged by Metro to appear 
in their coming five part feature, ‘Barbara 
Frietchie,” playing next to Mary Miles Min- 
ter, who is starred. 


George Sammis is managing director of the 
Studebaker here which got its Chicago start 
as a Triangle “model” Saturday night, but 
folks looking for box-office courtesies are Tre- 
ferred to a Mr. Fiske in the McCormick 
Building. ; 





Margaret Snow is now heading a company 
of her own at the Quality-Metro studios in 
Hollywood, Cal. She will be featured in four 
ind five reel productions, while work on her 
first one, “Rosemary, That’s For Remem- 
brance,” has already started. 





Bill Stinger, of the Banner Film Co., tore 
two ligaments in his leg, when he stumbled 
off a 35 foot bridge during the taking of a 
scene in ““‘A Movie Nut.” He was removed to 
the City Hospital at San Mateo, Cal., and is 
expected to be out in about a week. 





Two new comedy companies will be leaving 
shortly for the Associated Film Sales Corp. 
Los Angeles studios, where alterations have 
already started. Both companies will work 
independently during the winter, adding four 
comedies to the program weekly. 





The Metro, in co-operation with a score of 
leading newspapers throughout the country, 
will hereafter release the National News 
Weekly, turning out about 1,000 feet each 
week. The weekly was formerly released 
through the World. 





Harry Franklin, who has been appearing 
for Metro, was appointed assistant director to 
Edwin Carewe, taking Howard Truesdall’s 
place, who is now assistant to Will Night. Mr. 
Truesdall succeeds Martin F. Faust, who will 
shortly return to acting. 

Harry Millarde is around again. He was 
confined to his bed for several days on account 
of a number of nasty cuts received while tak- 
ing a scene in “The Man in Hiding,” during 
which he leaped out of a window landing on 
some broken glass. 








Director Robert Leonard was forced to work 
Julia Dean and her supporting company dur- 
ing the making of “Judge Not” for sixty 
hours without a stop, so that Miss Dean could 
get to New York in time to open her legiti- 
mate season. 





During the filming of ‘‘This Is the Life,” in 
the series of ‘“‘Buck Parvin” stories by Charles 
E. Van Loen, Adele Farrington, who is playing 
the lead, was forced to suspend herself from 
the roof of a _ burning building, while the 
flames and smoke were curling around her. 





Edna Aug will shortly be seen in a Uni- 
versal five-reel burlesque melodrama, “Only 
a Scrub Girl,” which Al E. Christie is direct- 
ing. The supporting cast includes Lee Moran, 
Eddie Lyons, Stella Adams and Harry Rat- 
tenbury. 





The Universal Animated Weekly recently 
of the late Rev. Thomas J. Conaty, Bishop of 
the Diocese of Monterey and Los Angeles, 
were taken and shown on the screen in a local 
put over a scoop in Los Angeles, when scenes 
house within six hours after the funeral had 
passed. 





Chicago picture houses get the jump on all 
the other big cities by opening earlier in the 
morning. Even in the New York neighbor- 
hoods, especially the Avenue places, the houses 
do not get started much before noon. In 
Chicago many of the important m. p. theatres 
are in full blast at 10 o’clock, or shortly after. 





The story of ‘‘Hypocrites,’ the Bosworth 
feature, was recently used as a basis of a ser- 
mon by Rev. Dr. J. J. Tisdale, of the Church 
of Christ in Columbus, O. Carl H. Pierce, 
Bosworth’s representative in that part of the 
country is now looking after a suitable au- 
ditorium for Dr. Tisdale to repeat his ser- 
mon, which will help him greatly in his fight 
against the censors. 





Five directors have been kept busily en- 
gaged by the Equitable since their activities 
have been producing widespread results. Mar- 
shall Farnum is directing Alexandra Carlisle 
and her supporting cast in “Creeping Tides.” 
After a short stay around the Catskills where 
the preliminary work was completed, the com- 
pany journeyed to Block Island, R. I., where 
Thomas Seay already started work on ‘The 
Visher Girl,” in which Muriel Ostriche will 
be featured. Katharine Kaelred, who made a 
stay of about ten days up the state where a 
few scenes for “Idols’’ were taken, left im- 
mediately for Bermuda with her cast where 
at least three weeks will be spent taking 
scenes around the British Naval Station, per- 
mission already having been granted to do so. 
The company will then return to the Flush- 
ing studios where the pfcture will be com- 
pleted. Webster Cullison is directing the pic- 
ture. Director Joseph Golden is completing 
the last few scenes of “Justice,” in which 
Cyril Scott is handling the principal role, and 
at the same time is looking after the making 
of “The Warming,” featuring Henry Kolker. 
This work is being done at the Triumph 
studio, and the latter picture will be released 
around January. Harry Pollard, formerly 
with Mutual, is engaged at the 52d street 
studio assembling the cast to support Mar- 
garita Fischer in her first Equitable produc- 
tion, “The Dragon.” John Ince has completed 
“The Cowardly Way” with Florence Reed, and 
is about ta start work on his next production, 
which as yet has not been named, but from 
indications, will probably be Robert Edeson 
in Richard Le Gallienne’s “‘The Chain In- 
visible.”” E. Mason Work will also start work 
at the 52d street studio next week, gathering 
players to support Gail Kane in her first 
Equitable picture, ‘The Labyrinth.” 


$56,000 FOR “WAR” FILM RIGHTS, 

“The German Side of the War,” a 
feature film at the 44th Street theatre, 
has been disposed of in state rights 
over the U. S. by F. Ziegfeld, Jr., for 
$56,000 in all. Of this amount, Joe Le 
Blang and Ray Comstock paid Mr, 
Ziegfeld $25,000 for three states—New 
York, New Jersey and Pennsylvania 
(which includes Philadelphia where the 
film is also showing at present). 

The 44th Street did $14,000 the first 
week at a 25-cent top admission, $10,- 
200 the second week and this, its last 
week at that house, the picture will 
draw around $8,000. Next Monday 
“With the Russians at the Front,” an- 
other “war” film under the same 
auspices (Chicago Tribune), will open 
at the 44th Street. 

The Chicago paper used $13,000 worth 
of advertising for its “German” pic- 
ture in New York, paying’ with 
space in its paper. To this is at- 
tributed the large business, the film 
naturally drawing most largely from 
the German-American population, :with 
Mr. Ziegfeld getting the profit, while 
the Tribune got the glory, according 
to accounts. 

Max Hart and Fred Block have 
taken over the rights to the pictures 
for nine of the Southern states, namely 


North and South Carolina, Georgia, 
Alabama, Florida, Mississippi, Louis- 
iana, Arkansas and Tennessee. They 


have sent out two sets of films to cover 
this territory. The companies will open 
next week. 


BIG MERGER IN SIGHT? 

Rumors were afloat this week of a 
big merger in the picture industry, with 
all signs pointing toward Lewis J. Selz- 
nick as the moving spirit of the under- 
taking. 

The reports were partially confirmed 
by the holding of a conference behind 
securely locked doors in the offices of 
the World, Wednesday afternoon, and 
the refusal of the office staff to disturb 
Selznick for any reason whatsoever. 

When seen later and asked the direct 
question as to his participation in such 
a scheme, Mr. Selznick was absolutely 
non-commital, refusing to either con- 
firm or deny the reports. Judging from 
the secrecy surrounding his movements 
of late and the absence of his usual 
frankness in making statements for 
publication, it is a safe prediction some- 
thing “big” is in the wind. 





NON-DELIVERY TEST CASE. 

The question of liability of the ex- 
press companies for delay in film de- 
livery has arisen the past week. The 
Fox people made a shipment to their 
Springfield house and the delivery was 
a day late, causing the management to 
show another feature than the one 
billed. The house claims $50 damages 
for advertising and minor expenses, 
but the express company will not admit 
any liability for delivery at a specified 
time. 

Fox intends making a test case. 





Fire Prevention Slides Shown. 

At the request of Fire Commissioner 
Adamson, all the picture houses in New 
York are showing this week slides call- 
ing attention to “Fire Prevention Day.” 
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THE GERMAN SIDE OF THE WAR. 


“The German Side of the War” as a feature 
film is after the Germans and it should catch 


them on that title. ‘‘Catch them” is figura- 


tive aS well as literal, for these ‘war pic 
tures’’ are no more, no nearer ‘‘war scenes”’ 
than many of the others that have preceded 
them. But give the Chicago Tribune the 


eredit for the attempt to commercialize its 
war correspondence in knowing the weakness 
of this “‘war picture” and offsetting that by 
a direct appeal to the German-American. 
Somebody else is taking advantage of the 
hyphenated at the 44th Street theatre 
(where the pictures are being shown) as a 
slide just before the film starts says every 
German-American should see ‘‘Moloch”’ at the 
Amsterdam theatre (Klaw & Erlanger’s). 
It doesn’t say why they should see that play 
that so few others have cared to look at, 
and maybe the same somebody is attempting 
to slip over something on the Trib of Chi, 
since ‘‘The German Side of the War” is osten- 
sibly assembled to advertise the Chicago 
paper. Edwin F. Weigle was the staff photog- 
rapher who collected the imprinted celluloid. 
Mr. Weigle is lecturing on the pictures at the 
4th Street. A slide says eight scenes in the 
six reels were not taken py Mr. Weigle. One 
of these is probably a view of the Reichstag, 
Berlin, with a conductor leading many voices 
singing ‘““‘Wacht Am Rhein,’ while thousands 
are massed in the square before the Emperor's 
edifice. Later another scene gives a very 
natural view of Kaiser Wilhelm bidding good- 
bye to the Austrian general staff. The most 
interesting picture is the manner in which 
the regiments are drilled to evade detection 
by airships, the soldiers falling flat upon the 
ground when aerial craft is about. This 
particular scene, however, in the 44th Street 
picture was taken in a forest, where detec- 
tion by airmen should have been quite im- 
probable through the foliage of the trees. 
Many of the scenes seem to be “maneuver 
pictures,’ others with the soldiers at practice, 
while at most it could be said that the title 
was wholly lived up to, as everything was 
on the German side, not even a skirmish as 
a “war picture’ being shown. No enemy 
is seen at any time, and the Tribune might 
be at least commended for not faking. It 
seems the big point of this feature is that 
Mr. Weigle received permission to travel with 
the Hun troops. His march with the soldiers 
in the Alps was picturesque, the firing of 
centimetre guns and the explosion of the 
shells would have been interesting if other 
film had not carried the same thing (although 
perhaps not by the same guns) but still 
to the Germans the pictures should be liked. 
To others they amount to no more than any 
other. The 44th Street is drawing largely 
from the German element and this is a con- 
siderable item in the population of New 
York. The advertising the picture received 
has also aided the attendance. Photographic- 
ally the pictures are very good, and some- 
thing new to film photography appears to 
be what Mr. Weigle explains is a camera 
built on the telescopic plan, allowing him to 
obtain pictures at long range. Most of the 
views are at long range, but the first ex- 
planation made of this was immediately after 
the screen had mentioned a 24 centimeter 
gun could carry eight miles. It then showed 
the shell exploding, but whether eight miles 
away or nearer is left to the imagination. 
As views of operation, movements of troops 
(with the scenes eliminated showing many 
soldiers minus one or both their legs, with 
others blinded for life) and other scenes in- 
cidental to the maintenance of an immense 
army, also the preparation for battle, ‘‘The 
German Side’ would pass if not intimated 
indirectly at least that they are ‘genuine 
war pictures.’’ The film weeklies have given 
the public all of this sort of matter, how- 
éver, but if the Chicago Tribune or any other 
Paper can get away with their moving stere- 
opticons, let them do it. Sime. 


SIN. 


Herbert Brenon of the Fox staff is re- 
sponsible for the scenario and direction of 
“Sin,” in which Theda Barra and W. E. Shay 
are featured. It’s a multiple reeler dealing 
with the romance and experience of an Ital- 


lan miss who becomes the innocent victim of 
a series of complicated circumstances that 
eventually lead up to the theft of the jewels 
of the Madonna from an east side church. 
Rosa (Miss Bara) is the daughter of an 
Italian farmer who favors the son of a neigh- 
bor, but Rosa becomes acquainted with one 
Pietro (Warner Alond), the New York leader 
of the Camorra, and eventually elopes to 
America with him. The couple are followed 
by Rosa’s sweetheart and during the Festival 
of the Madonna, the latter learns that Pietro 
has said that he would steal the Madonna’s 
jewels to hold Rosa in his arms, whereupon 
he accomplishes thé theft, in order to con- 
Vince the girl of his sincerity. Rosa adorns 
her figure with the jewels aud journeys to 
the headquarters of the Camorra, but Pietro 
who has a wholesale respect for the Madonna, 
Tealizes the sacrilege and denounces the girl. 
This drives her mad and while the religiously 
mad mob are busy tearing her to shreds, the 
thief suicides before an altar. The story, 
While light in interest, has some excellent 
emotional scenes before the camera in the 
close-up views. Miss Bara is quite her emo- 
tional self and thoroughly at home in the 
Italian character while Shay and Alond give 
excellent portrayals of their respective parts. 
The exteriors are picturesque and well sé 

lected, while every attention has been pro- 
vided the interiors as to details, etc. It’s a 
feature away from the usual love affair, 
bring with it a different climax and a natural 
finale. Wynn, 





THE COWARD. 


A Kay-Bee (Triangle) drama in six reels, 
scenario and production by Thomas H. Ince, 
that is a step forward in the moving pictures 
art. A beautiful story of southern life is un 
folded. An elderdy retired Virginia colonel 
of “the old school’? (Frank Keenan) is living 
quietly in his colonial mansion with his crino- 
line-clad wife and a son (Charles Ray). The 
Civil War breaks out and the son is a physical 


coward, fearing to enlist. The colonel takes 
his revolver and literally drives the boy to 
join the Confederate army The first night he 


is a soldier the youth is assigned to picket 
duty and deserts. Father takes his place and 
answers roll call in the boy’s name. Hiding 
in the house, the boy overhears the Northern 
officers billeted in the home, planing an im- 
pending battle. Seizing two pistols he holds 
them up and secures the plans, making his 
escape and riding to the Confederate lines 
with the documents. His own father, mistak- 
ing him for one of the enemy, shoots him 
down. The boy, horse and all, falls off a 
bridge, and, wounded, swims to safety and de- 
livers the plans. Battle scenes and emotional 
family scenes galore that are impossible of 
pen depiction. Wonderful as the feature is, 
it might be improved by eliminating some of 
the numerous Keenan close-ups. He is a bit 
too ‘theatrical,’ and while his name un- 
doubtedly makes for a “draw,” the actual star, 
in point of artistic performance, is Charles 
Ray as the boy. He expressed so much with- 
out contorting his features. Ray’s perform- 
ance is really a revelation in picture act- 
ing. Without going into further detail, suf- 
fice it to state, without possible fear of con- 
tradiction, that “The Coward’’ will prove sen- 
sationally successful. Jolo. 


OLD HEIDELBERG. 


Fine Arts Co. (Triangle) five reeler, pro- 
duced by John Emerson, under supervision of 
David W. Griffith. On form, “Old Heidelberg”’ 
lends itself to romantic picturization. With 
the hand of Griffith at the helm it makes for 
premiere excellence. The filming commences 
with the lonesome prince as a child of per- 
haps six, watching children playing on the 
street while he is literally a prisoner in the 
castle. He is next seen at the age of twelve, 
and here a wonderful selection was made in 
cesting a boy who so strongly resembled Wal- 
lace Reid (cast for the role when the drama 
actually began) that he might really have 
been Reid at that early age. This boy, by 
the way, registered all the wistfulness and 
longing of youth for companionship that the 
author designed. It would be sacrilege to 
say that Reid made a better Prince Karl than 
the late, revered Richard Mansfield, so we'll 
pass that up. Whoever is directly responsible 
for the casting of the other male members of 
the organization is a positive genius for se- 
lecting ‘‘types.”’ The majority of them were 
unmistakably Teutonic and the visualization 
of college life at Heidelberg was admirably 
depicted. No Griffith feature would be com- 
plete without a_ battle-scene. “Old Heide!l- 
berg’ was no exception, and, as before stated, 
this feature is a complete one. The weakest 
spot of the entire production was the casting 
of Dorothy Gish for Kathie. She doesn’t sug- 
gest anything Teutonic, thereby failing to pre- 
serve the otherwise strongly created atmos- 
phere of German student life. Jolo, 


STOLEN MAGIC. 


This two part Keystone (Triangle) produc- 
tion is a much more felicitous scenario for 
the exploitation of Raymond Hitchcock’s com- 
icalities than the one shown at the Knicker- 
bocker last week. In it he plays a helmeted 
gentleman who has just returned from India, 
bringing with him a collection of snakes and 
a knowledge of magic that is highly amusing. 
The escape and wriggling of the snakes cre- 
ates numerous humorous situations, but the 
big scene is Hitchcock’s recital of how he 
stole from a temple a scroll entitled “A Key 
to Magic,’’ the possession of which gives one 
the pleasure of having his every wish grati- 
fied. At the opening of the stdty Hitchcock 
visits his newly married friend (Mack Sen- 
nett) and gets all tangled up with his friend’s 
bride (Mabel Normand). Hitchcock, standing 
behind a pillar in the temple, sees a bewhisk- 
ered potentate wave the scroll and command 
a “cooch” dancer to materialize from a bath- 
ing pool and wriggle for him. Hitchcock 
gets possession of the coveted script and does 
likewise. Seated with legs crossed under- 
neath him upon a divan while a juicy Orien- 
tal dancer wriggles before him, makes for an 
ideal opportunity for Hitchcock’s display of 
libidinous appreciation of this form of enter- 
tainment. Jolo, 


NEAL OF THE NAVY 


“A MESSAGE FROM THE PAST.” 
This week’s episode (5th) of the Pathe 
(Balboa) serial picked up a little action that 
tardily looked promising in comparison with 
the dull and uninteresting eps. that have 
passed before. But still the 5th chapter of 
‘‘Neal”’ can’t stand by itself, and it suggests 
this serial ts doomed for a flop. It would be 
almost a superhuman effort that could now 
turn it into a box office attraction. Monday 
at the American the finale flag was somewhat 
delayed in appearing. The silence with which 
the two reels ended was most oppressive, and 
even more significant. The flag got the usual 
applause, but Uncle Sam is to be cred- 
ited with that. The fourth ep. has An- 
tte (Lillian Lorraine) going iva ball aboard 
\«' © eruiser) and Neal (William Court- 
Jr.) as a sailor detailed in care of the 


vef *,.ont stand. The conspirators are also 
abou r an ordinary seaman Neal is al- 
lowed cptional liberties. He was lounging 


around the aft deck nonchalantly leaning 
against the rail smoking a cigarette, when one 
of the cons poured Annette into the ocean, he 


going over with her. Neal to the rescue! and 
when he returned to the boat, the officer of 
the deck informed Neal his brave act would 


be reported to the Commander It looked like 
dry water Neal and Annie had been swim- 
ming in. But let that pass, for if Neal didn't 
get promoted, he was transferred to another 
cruiser ordered south, about the same time 
Annette discovered the location of Lost Island. 


Lost Island is the eat of all trouble in the 
Neal serial Everybody wants to find it and 
the conspirators are after Annette to secure 


the map she has in her possession. This lit- 
tle synopsis is for the benefit of those who 
have only seen the fourth ep. At least if 
they all don’t see it in Variety, it’s a better 
try to lead the auditor of Neal along than 
the Balboa pedgle made. On top of Annette’s 
discovery, she” and her mother take a fruit 
ship for the south sea islands where the lost 
bit of land is supposed to be. The cons are 
again around. There is a mutiny aboard, 
The cruiser with Neal arrives just in time to 
quell it, although ‘‘The Brute Man” protected 
Annette during the melee. Thus endeth the 
fifth ep. The Neal-Annette water saving 
was badly directed, mostly on the deck, which 
was cleared of all sailors for the occasion, 
admitting the abduction could have been at- 
tempted by a sane man under the circum- 
stances. But the ‘‘mutiny’’ was worse, it was 
awful, in fact. The sailors on the fruit ship 
resembled as nearly as it could be done a lot 
of the scraggiest longshoremen, and no ex- 
planation was offered why the “sailors” be- 
came divided into two groups. But never 
mind, the navy remains in business and maybe 
the ‘Neal’ thing will so something yet, al- 
though at the present moment it does seem 
as though the opportunity for the best pic- 
ture serial so far produced has been passed 
over in this ‘‘Neal’’ effort. Sime. 


ON THE RUSSIAN FRONTIER. 


Arthur Finn is the sponsor for this four- 
reeler dealing with war. It is a picture for 
the nicolodeon, for any other than the patrons 
of such places would not have the patience 
to sit through much of this and watch a lot 
of old war maneuver stuff that has been 
shown so often before in news pictorial week- 
lies. This picture is in all probability pieces 
from several of these old weeklies. There 
is a bit of a story which could all be con- 
tained in one reel, but to make this a feature 
the old maneuver stuff is worked in. The 
story is laid in a border town between Russia 
and Germany. These countries are at war 
with part of the inhabitants in favor of 
each side. Stolen plans and a Russian soldier 
being it love with a young girl whose father 
is with the Germans and other odds and 
ends go to make up the story. A German 
officer with a monocle also figures in a love 
affair, but he is quickly put to death. The 
story part has been almost entirely made in a 
studio. A piece of this is used occasionally 
with the army scenes. The story is almost 
entirely forgotten at the finish when hospital 
views and battle scenes are shown. It is a 
tossup to tell which side is victorious when 
the picture ends. Only the cheapest of the 
cheap houses can afford to use this one, It 
has nothing in its favor. 


“ZAZA.” 


iT ewer ee eure re, frre ee: Pauline Frederick 
Os ERPS ER CT oR TE Julian L’Estrange 
Madam Dufrene...... die ev pene Ruth Sinclair 
CABGAIE sash iss cs cs MAS ey st .....-Mark Smith 
De nee: RPG oh 9 53 06 eed Charles Butler 
i! SR Pe ERT OR wee Pe cee een Walter Craven 
Be SOON i esc Fe taees Kone Maude Granger 
pO ee Pe eee eee Se” Blanche Fisher 
i eer eer eer pe ere eee Helen Sinnott 


“Zaza with its heavy emotional oppor- 
tunities and association of Mrs. Leslie Carter’s 
name (always bringing David Belasco first 
to mind) is thrown upon the Strand screen 
this week by the Famous Players—Charles 
Frotman Co. (Paramount), as the program 
mentions. Pauline Frederick is Zaza, the 
woman of the stage who loved a married man 
in innocence of his family. It seems a fea- 
ture somewhat out of the usual run of F. P. 
subjects, with its theme of illicit sweetness. 
Zaza's victory for the finish is suggested by 
a caption that says “Love rules the world,” 
which left the presumption at the finale. Du- 
frene, after becoming a widower, eventually 
married her. Mrs. Carter established herself 
as an actress in the tittle role of this play 
some years ago. It was staged by Mr. 
Belasco and untold encomiums of praise were 
bestowed upon him at that time as stage 
director through Mrs. Carter's performance. 
In the present day, as a feature picture, 
“Zaza’’ again interests. The story of the 
woman who loves and falls is ever new, when- 
ever and however told. And “Zaza” should 
be as new to this generation, or at least to 
the average picture goer. There are two big 
scenes. The first is when Zaza calls at Du- 
frene’s home in Paris, determined to reveal 
her relations with Dufrene to his wife, and 
her changed plan when the Dufrenes’ little 
girl makes friends with her. The other is 
upon Zaza’s return to the villa Dufrene furn- 
ished, there to encounter once again the Due 
De Brissac, probably prize chaser of the cen- 
tury. Zaza’s tantrums in her parlor, with the 
destruction of the furnishings in her rage, 
her assault upon the Duc and her general 
state of mind are likely supposed to be the 
opening to the apex of emotional playing. 
Immediately after this furniture smashing 
exhibition, Dufrene calls on Zaza, for the 
last visit, to tell her he is leaving shortly for 
America. Zaza replies, ‘‘Yes, I know, your 
child told me,” preliminary to other but more 
quiet explosions, firstly by Dufrene and then 
by his mistress A year elapses. Dufrene 





has returned from America—a widower—and 
Zaza has gone back to the tag He drops 
in at the music hall wher appearing 
and se her from the ront ; end a note 
around and ie é him ter het turn (lor 
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the mourning band upon Dufret coat sleeve 
He explains it, and advan toward her, but 
she waves him asic wit a request to be 
left to her memories, aft: lippin him the 
information sh hall never } anot r love 
That’s when the caption writer w more 
optimistic than the pri ipa to be 
although Zaza had a quiet mile by herself 
in a machine on her lonesome way homeward. 


So the audience had to guess what could have 
happened had there been another reel. Miss 
Frederick played Zaza with plenty of “pep” 
in the lively portions and as much “emotion” 
for the dramatic passages. Zaza’s Aunt Rosa 
supplied the comedy as an old woman as 
fond of rum as she was of Zaza’s money, and 
in cohoots with the Duc De Brissac to win 
Zaza over for the A. K. Julian L’Estrange is 
Dufrene, giving a somewhat solid or torpid 
performance for the style of lover Zaza might 


likely admire as she did, This aided Miss 
Frederick’s playing however. The photography 
at times seemed to age the characters It 


may be a technical point or might have arisen 
from watching the picture too far to one side 
of the Strand. Withal though “Zaza” in its 
name alone and as produced for the screen 
makes an excellent release for the F, P. It 
gives also to the F,. P. what Zaza got, a little 
ginger that won’t hurt anyone, nor the Para 
mount Program. Sime, 


ITALIAN-AUSTRIAN WAR FILM. 


_ Who the makers of these war pictures are 
is a@ mystery. The film nor the paper bear 
any marks of identification as to the maker, 
although the film, 1,000 feet long, is one of 
the best pieces of war stuff brought to this 
country up to the present time. If only the 
picturizing of manoeuvers, it has been clev- 
erly done and would easily give the impres- 
sion that they are real war scenes The film 
is devoted almost entirely to the manoeuvers 
of the Italian army and navy together with 
cannonading and battle scenes. Short and 
interesting, although the photography is not 
of the best. 


THE MIRACLE OF LIFE. 


This four-reel feature, which is to be re- 
leased as a Mutual Masterpicture Oct. 21, has 
a title and sub-title that are sure to prove 
box office attractions. “The Miracle of Life, 
or the Divinity of Motherhood” outside of any 
theatre is enough to at@ract all women who 
read it. As to the feature itself, it ig pleas- 
ing enough but that is about all. The picture 
was produced by the American Film Cor- 
poration and it stars Margarita Fischer and 
Joseph E. Singleton. The scenario story is 
supposed to carry a moral and that is “It 
is better to have children than to spend one’s 
old age in solitude,’’ and as a matter of fact 
the picture shows that no matter how these 
children are obtained, whether it be in the 
bonds of wedlock or out, the children should 
be born. Miss Fischer plays the role of a 
young wife who is about to become a mother. 
She is afraid that having a child will cut 
short her social activities and therefore she 
decides to kill the seed of life that is in- 
cubating. A family friend is willing to as- 
sist and procures a drug for this rurpose. 
The wife takes the drug to her home, but 
falls asleep with the bottle in her hands. 
The balance of the picture which follows, 
with the exception of the closing scene or 
two, is based on a dream that she is sup- 
posed to have, although this fact is not made 
clear until the finish of the feature. In the 
dream she takes the drug, faints at her hus- 
band’s feet and when he learns the truth 
he leaves her and marries again. A period of 
time elapses and the wife is now old and 
grey and a vision child appears to her and 
says that she is the chiid that mrght have 
been. The vision then takes the wife on a 
personally conducted tour through a num- 
ber of scenes. These show a woman uais- 
honored before a church, clutching to her 
bosom a child that is the fruits of dishonor, 
but a good sister steps from the portals of 
the house of God sand escorts her within 
Babyland is the title of the serene which 
follows and here all manner of little chil- 
dren are shown who are supposeaty waiting 
to be born. A guardian angel watches over 
them and another angel comes and takes one 
of the little ones and flies off with it. She 
is followed by the now aged wife and her 
escort to a house where there are two little 
tots playing on the doorstep, but within all 
is joy because a third child has arrived, 
The wife looks through the window and sees 
her former husband with his present wife re- 
joicine over the new arrival. With that comes 
the awakening and the young wife, startled 
and shocked by her dream, empties the drug 
out of the window and goes to her husband 
to inform him that she is in an interesting 
condition and the two are shown clasped in 
each other’s arms at the close of the pic- 
ture. “The Miracle of Life” is a feature 
that will undoubtedly pull money, but it 
should be shown with discretion, for it is 
not a picture for children to see. As to the 
acting cast, Miss Fischer is charming in a 
role that does not deserve much sympathy. 
Mr. Singleton is the sort of a romantic hero 
husband that one would imagine in that role, 
and the woman who played the role of the 
family friend was far from being an ideal 
picture actress. There is one thing certain, 
that she was carrying weight for age, and in 
one of the scenes in which she appeared in a 
dressing gown it was remarked that the gown 
would readily serve as a circus tent, so great 
was its proportions. Fred. 
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A FAVORITE FOOL sumingly, without any attempt at tense 
; ” dramatics, playing quite skillfully and natur- 
Keystone (Triangle) two part production ally. He was burdened, however, with too 
built around Eddie Foy and serving to utilize much dialog and the story called for too many 
the seven little Foys Contrary to general captions. Nor did he go in for the dandified 
expectation it was really funny Predictions type of middle-aged manhood, although Mr. 
had gone forth that Foy couldnt register Steger is what might be termed abnormaily 
: ngly enoug) But he was so well sup- good looking in strictly a manly way. In 
ported by situations and ‘‘busines: of the these days of poseurs before the camera, the 
Slapstick kind, that it wasn’t possible for him point of looks when so successiully aodgea 
to “‘flop rhe story’’ is one of circus life, by a star is worthy of special comment. 
melodramatic in idea but roaringly farcical Grace Reals was his screen wife, a home 
in its filmization. Polly Moran, late of vaude- woman devoted to her children. Margot Wil- 
ville and the Bartholdi Inn, is Foy’s principal lims was the secretary-adventuress, and gave 
upport, being assigned the role of a trapez the role a crafty-devilish treatment that was 
performer, the mother of the seven children. done so well it is calculated to anger any 
A Favorite Fool’ is excellent “jasbo”’ and audience against her wiles, for the ease with 
will help to fill out a mixed picture program which she secured her dupes. If Miss Wil- 
anywhere. Jolo. liams could not be said to be exactly of the 
omen style that would engulf any man she met, 


THE AGONY OF FEAR. 


A three-part Selig feature that has but Iit- 
tle punch. It isn’t a picture that will appeal 
generally and it is entirely too gruesome in 

The 


its conception to gain wide popularity. 

story telis of an Englishman of forty or 
thereabouts who has been in the States for 
some years as a remittance man. He is the 


blacksheep of a prominent family, and for the 
honor it was thought best that he be 


family 

kept away from the home. In America he 
has led a rather fast life and at the opening 
of the picture is shown as an ill-tempered 
and ill-mannered, dissipated sot who moves in 
the better club circles. He receives infor- 


mation from abroad that his father has died 


and that he has been named as sole heir. 
This leads him to begin a celebration which 
earns him the enmity of his club fellows who 


shun him. Of course there must be a woman 
in the case, and in this particular picture 
she is a young girl whom this profligate scion 
of British nobility has ruined. She appears 
before the club while he is inside accumu- 
lating a fine souse and slips into his waiting 
car while the chauffeur is asleep. When the 
“souse”’ is finally turned from the club by 
the steward he enters his car and orders that 
he be taken home. On the way home the 
girl is shown pleading with him to protect 
her name, and in a moment of rage her se- 
ducer pushes her from him in such manner 
that she falls from the car into the roadway 


and is killed. The next morning the papers 
tell of the finding of an unknown young 
woman’s body and about the same time the 


Englishman discovers that his valet has left 
him and he engages another to replace him. 
With the advent of the new valet things begin 
to happen. The matter receives a note stal- 
ing that he is marked for death and that he 
will die at 10 p. m. (not stating what day, 
but just the hour), and immediateiy fear 
enters his heart and*he decides to travel 
from the city which was the scene of the 
crime. He leaves, but the notes do not cease, 
and even though he employs detectives to 
ascertan who is his enemies are, not a clue is 
discovered. Finally the haunting fear we- 
comes so great that apoplexy causes his death 
at the hour that was predicted. Then it is 
learned that the new valet was the brother 
of the girl and that he wor..ed out this means 
of avenging her death. Fred. 


MASTER OF THE HOUSE. 


A five-reeler by the Triumph (Equitable), 
featuring Julius Steger in the filmized version 
of the stage play Mr. Steger starred in last 
season, ‘The Master of the House” is the 
story of a hard-headed man of affairs, who 
rules his home as he does his business, but 
succumbs to the charms of his private secre- 
tary, sacrificing his family through divorcing 
his wife, and marrying the girl, after having 
threatened his son with disinheritance i: the 
boy (who wante. to marry the secretary) 
did so. That the private secretary was merely 
an adventuress who could entrap both old 
and young men was uncovered by a lawyer 
friend of the family, when he found a com. 
promising note from the girl (after she had 
married) addressed to a musician of whom 
she had become enamored. Then the husband 
sought the divorce courts again, and when 
freed from his entanglement, was escorted to 
his first wife and family by tue same lawyer, 
the feature finishing with the husband ana 
father’s realization of what he had over- 
thrown for what he didn't get—happiness. 
This story of a not uncommon occurrence 
in real life, has a broadness in the screen 
adaptation that reveals where the selfish, if 
not more so, sensuous desire of the strong 
willed will lead to, when either of those 
desires so envelop a person as to dul] the 
sense of perception as to the danger ahead. 
For this reason “The Master of the House” 
takes rank as an object lesson, one that will 
be cherished by the wives and mothers who 
see it, though they remain silent. For the 
men it discloses an illustration that is quite 
apt to cement wobb.v home ties, and if a 
picture can contain those wholesome morals, 
it is assuredly deserving of extensive cir- 
culation for the good of all communities. 
The good or the evil a motion picture may 
accomplish always supercedes the picture it- 
self, or should. But the Triumph went about 
“The Master of the House” merely as a fea- 
ture, to be released, and in this way built up 
in addition to the abstract side, a well directed 
film played by a large cast of capable people 
led by Mr. Steger. The latter as the domi- 
neerine head of the family, a business grind 
who fell for an ankle, took the role very 
acceptably, and balanced it nicely through the 
varying stages, finally emerging after a long 
siege of illness with hair whitened, spirit 
broken, a longing for forgiveness and an am- 
bition to be regarded again by his family as 
a husband and a father. Mr. Steger con- 
veyed these matters, as well as in the early 
portion when he believed in the girl, unas- 


aer periormance atoned for any other short 
comings in that respect. Miss Williams’ en- 


trance into the picture was amidst a rain 
storm, that seemed too real to have been 
faked. Gertrude Shelby, Ralph Morgan, 


Austin Webb, Charles Hutchinson, and Mrs. 

Stanley Wheatcroft were among other players. 

Edgar James is captioned as the director. 
Sime. 





THE FATAL CARD. 


Geo. Forrester (later Marrable)..John Mason 


Margaret Marrable............- Hazel Dawn 
pe oar eerie eee eet se Russell Bassett 
Ee reer rere re res rr Helen Weer 
GOPate: AWMHGR «6c ccscctsveecoses David Powell 
Si EPROM so ks 0 ccc screenees se W. J. Ferguson 


A Famous Players-Charles Frohman Co. 
Paramount) picturization of a former Em- 
pire Theatre success under the same title, 
written by C. Haddon Chambers. The film 
version was directed by James Kirkwood. It 
is just another verification of the value of 
good melodrama for feature film productions. 
There is considerable suspensive interest and 
wonderfully clear-cut photography. Then 
again, and of the utmost value, it is a “star 


cast.” It is unnecessary to retail the story 
owing to its familiarity to theatregoers. 
Starting, as it does, in the “wild west” and 


then switching its scenes to modern interiors 
with dress clothes, adds ‘‘class’’ to the offer- 
ing. It was a $2.00 melodramat at the Em- 
pire and ranks with the best in its present 
celluloid form. Nothing in the above com- 
ments should be construed as indicating that 
“The Fatal Card” is a perfect film produc- 
tion. It has several inconsistencies and at 
times the action appears to drag a trifle. 
John Mason was very effective as the princi- 
pal “heavy,” using his favorite gesture (right 
hand to forehead) to express strong emotion 
not too often. Hazel Dawn, in the lead, uas 
comparatively little to do. The best role— 
and incidentally the best played—was that of 





a character heavy, most artistically handled 
by W. J. Ferguson. Jolo. 
EMMY OF STORK’S NEST. 
Emmy Garrett. .......000- Mary Miles Minter 
DOMGOR CONG ccc ce sccsssivesbs Niles Welch 
Hiram GarPett...cccccseccrevecsess Mr. Bresee 
EE Ws i05 5.00 0600368-000408 Charles Prince 
ie, ear er William Cowper 
CHUART TROPE... . .ccvcnvicccvcss Mrs. Brundaze 
SU WEE IOED oo 0-0 ves ee 0sseoesn Martin Faust 
Hicky Price... ccccscseccscecceess Mr. Cowles 


Columbia (Metro), five reels, produced by 
William Nigh, from the book by J. Brecken- 


ridge Ellis. A rural comedy-drama, oozing 
over with bucolic atmosphere, uncommonly 
well acted throughout, more especially by 


Mary Miles Minter in the name part, waoose 
work in this picture strongly suggests Mary 
Pickford. It is the sort of role in which 
Miss Pickford excels—that of an illiterate 
backwoods girl just budding into woman- 
hood, who is all dressed uy in the last act 
after having been taught the ways of modern 
society. The story is straight-away, with no 
side issues to detract from its steady and 
certain progression. The antics of a little 
black pet bear and a swine suckling het 
young while enjoying a meal—all contribute 
to the general creation of life far removed 
from “the city.” Each role was characterized 
in clean-cut fashion and is deserving of in- 
dividual praise. A realistic fight completes the 
drama, but the celluloid continues to show 
Emmy’s transition from a ragged girl to a 
cultured lady. This is superfluous and could 
readily be omitted, leaving the spectator to 
imagine such a condition, without injuring the 
value of the picture—which is a good . 
olo. 





SOULS IN PAWN. 


The Universal is responsible for this three- 
reeler with Ben Wilson. It is largely melo- 
dramatic, with the acting holding up to any 
standards set by the company. The story, 
however, is not as attractive as the acting, 
mainly due to the fact that it lacks origi- 
nality. Its theme is practically threadbare, 
To make it strongly dramatic there is the 
sirenical actress, a weak youth, the girl he 
loves and a true friend. Around these char- 
acters the plot is moulded. The weak youth 
is inclined to be a sport. He is a frequen- 
ter of clubs. Becomes infatuated with an 
actress of the vampire type. Forgets the girl 
he is engaged to and makes a general fool 
of himself over the bad woman. The true 
friend in love with the girl engaged to the 
weak brother tries to break off the affair be- 
tween the actress and this chap for the sake 
of the other girl. He offers to pay for the 
release of the other man. This offer is ac- 
cepted. Later a shooting fracas takes piace 
in the woman's apartment with the weak one 
handling the shooting irons. He kills an- 
other admirer of hers. The friend puts in 
his appearance at this moment. The cops are 
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right behind him. He tells them that he com- 
mitted the crime. The culprit escapes. The 
friend is taken to jail. The fallen youth goes 
from bad to worse. He hides in a Chink hop 
joint. Stays there three days. Upon exiting 
he barely manages to get home before he dies. 
He, however, confesses before passing away 
and the true friend is released and gets the 








girl. A well selected cast puts the picture 
over. Ben Wilson as the friend shares the 
first honors with William Courtleigh, Jr., 


as the weak youth. Vivian Presscott as the 
actress sirened her way through the three 
reels most effectively. The remainder of the 
east also did well. This will do as a three- 
reeler on the strength of its capable people. 
A fair production completes it. 





THE WOLF OF DEBT. 


Helen Stanhope............ Violet Mersereau 
Bruce MAPSGGR....ccccccss William Garwood 
Mrs. Stanhope......... rere ee Fanny Hayes 


Anthony Stuart Brinsley Shaw 

The Universal released ‘“‘The Wolf of Debt,” 
a four-ree] feature on its regular program, 
Violet Mersereau and William 
Garwood are featured in the production which 
has been directed by John Harvey. siugh 
C. Weir is the author of the story. As a 
feature this picture will serve well enough 
to fill out on a regular program. The story 
is fairly consistent and the acting cast, with 
one exception, does justice to the roles as- 
signed them. The one exception is ruuny 
Hayes as the mother. She falls short of 
the mark and at times almost mars the work 
of those who are appearing with her. The 
direction of the picture as a whole answers, 
but there are many minor faults for which 
John Harvey should be taken to task. One 
of the most glaring faults is the fact that 
on two occasions William Garwood leaves an 
office to go to his home wearing a straw hat 
and when he arrives at home he is bedecked 
by a black soft hat. This seems to be an 
indication that directors are rapidly return- 
ing to first principles in pictures. There was 
a time when a man entered a grocery store 
in a black suit and emerged a minute or so 
later wearing a light one, but that was away 
back in the days when the motion picture 
industry was in its infancy, and until this 
work of Director Harvey’s was seen last 
week it was thought that directors had been 
educated to a standard where such little 
things no longer occurred. There was also 
another incident in which Garwood was the 
offender and that was when he came home 
from an out of town trip. At that time there 
was supposed to be a pouring rain storm, 
but Garwood managed to get from the sta- 
tion to his house without getting a drop of 
water on him, yet when he left the house 
a few minutes later he immediately got 
soaked to the skin. Outside of a few little 
things like that Mr. Harvey has succeeded 
in turning out 4,000 feet of film without any 
“glaring’’ mistakes. The stock exchange 
scenes are fairly well done, but there are also 
some little touches here and there that do 
not gibe very well. But this may have been 
the author’s fault. The story tells of a girl 
whose mother is bent on her marrying money. 
The widow and daughter are playing a grand 
bluff and finally Bruce Marsden (Wm. Gar- 
wood), who is a wealthy youngster, falls in 
love with and marries the girl. Shortly 
afterwards he loses his entire fortune and he 
and the wife are forced to economize. All 
would have been well if the girl’s mother had 
not interfered and almost wreckea the lives 
of both. She felt that Anthony Stuart (Brins- 
ley Shaw) might cut in and steal the gim 
from the husband, because the latter was 
down and out, but Stuart was caught with 
the goods and he was foiled. Of course there 
was some stock in a worthless mine that 
suddenly became worth all sorts of money 
and the young couple were reunited and lived 
happily ever afterward. It is a fair feature. 





Fred. 
THE GHOST WAGON. 
WATE sirdeoc PACKS G50 ea dRSS ..-Edythe Sterling 
See POUR. bos cus 640 ooo A. Edmundson 
David Fairchild.......... Sherman Bainbridge 
ee rr ree err ..Warren Ellsworth 
PS PS eter rere re Rex de Rosselli 


A Bison three-reel feature produced under 
the direction of Joseph Franz from a scen- 
ario by Bess Meredyth. The story is of 
western life, fairly well acted, but the role 
of the heavy, a half breed, is entirely over- 
looked in the cast. It is really one of the 
most important of the piece outside of the 
lead played by Miss Sterling. but the actor 
who played it did not get credit for his 
work. There are some very good exteriors in 
the picture and there are also a few that 
were faked in the studio with the aid of a 
tank. The action of the picture is well laid 
out and with the exception that the chases 
are too long, there is a bit of fault that 
can be found with the directorship. bess 
Meredyth has furnished a scenario that is 
full of thrills and a couple of good fights. 
Bara (Edythe Sterling) is an orphaned child 
whose parents were pioneers in the great west. 
she wagon in which thev are crossing the 
plains is attacked by Indians and all of the 
party are slain with the exception of Old 
Flemine (A. Edmundson) and the child. 
Fieming takes the child and rears her. He 
has located a mine and deeds it to the girl. 
Two prospectors hear of the mine and try to 
jump the claim, aided by the half breed who 
is in love with the girl, but who has been 
repulsed by her. In the struggle Old Flem- 
ing is killed and the girl is left alone to 
guard the propcity. ‘Ime two prospectors come 
East to interest capital and the promoter’s son 
returns West with them. He meets tuw "rb 
and falls in love with her, but she, on learn- 
ing that he is interested with those who 
caused Old Fleming’s death, refuses to have 





anything to do with him. Later he rescues 
her from the clutches of the half breed and 
the latter, enraged, incites an Indian tribe 
to attack the settlement. The Indians are 
finally repulsed and the girl is in the arms 
of the promoter’s son. No effort is made to 
show what the mine panned out, whether it 
was iust a hole in the ground or if there 
was really any ore in it. as the mine wag 
the cause of all of the row this might have 
been done. By the way the title, she host 
Wagon,” was handed to the picture because 
of the fact that the prairie schooner in which 
the girl came across the plains was sup- 
posed to appear in phantom form in a mad 
ash across the plains whenever anyone died. 
Fred. 


“THE WONDERFUL ADVENTURE.” 


Martin Stanley 





Wilton Demarest § eocece +.--» William Farnum 
MAZOPa. 1... eeeeeeeeeeees .-.-Doroth } 
Eleanor Demarest........ e Mary Ph re 


“The Wonderful Adventure” is : 
feature that has been released te Fen cle 
William Farnum starring in it and playing 
a dual role. There is a question regarding 
the title of the picture for all of the screen 
titles bear that of “A Wonderful Adventure,” 
while all the press mateer regarding the pic- 
ture and paper bears the title ‘“‘The Wonder- 
ful Adventure.” The press matter bears the 
hame of Capt. Wilbur Lawton as the author 
of the scenario, while the film itself gives 
Rex Ingraham the credit for having written 
the story. It matters who not wrote it, the 
fact remains that it is one of the most weird 
and fanciful tales that has been screened in 
some time. It was produce dunder the direc- 
tion of Frederic Thomson, who has made the 
best of a rather difficult job. The photog- 
raphy is decidedly off when compared to the 
other late features that the Fox firm has 
turned out. William Farnum is playing the 
dual role walks into four double exposures 
that are very well worked out, but there were 
opportunities for trick photography that were 
overlooked. In producing “The Prisoner of 
Zenda” with Henry Ainley, an English firm 
managed to have Ainley walk up to himself 
and shake hands. Something of this sort in 
the present picture would have made it de- 
cidedly worth while. The story relates of one 
William Demarest, a wealthy New York con- 
tractor, who falls under the spell of one 
Mazora (Dorothy Green), who from the looks 
of things is a small time mystic. She intros 
duces him to the drug habit and he becomes 
a fiend. In the meantime Martin Stanley 
who is a constructing engineer in the West, 
decides to come to New York. A friend of 
Demarest’s, a former classmate, noting the 
resemblance between the two men, gives Stan- 
ley a note of introduction. The former be- 
coming a slave to the drug finally decides to 
drop out of sight and persuades Stanley to 
take his place in his business and home. On 
the eve of the exposure by Mazora, who has 
become aware of the deception that is being 
practiced, Demarest's wife comes to Stanley 

she believes is her husband, and pleads 
with him to tell her what is troubling him. 
Stanley has been playing the role of husband 
in the Demarest home for several months but 
has evidently fallen down on the job as far 
as the wife is concerned. Then Stanley con- 
fesses that he is not the real husband and 
offers to take the wife to see Wilton. An 
electrical storm breaks and Mazora at the 
telephone calls Stanley to inform him that 
unless he comes to see her she will expose 
him. Just then there is a flash of lightning, 
a short circuit on teh phone and Mazora falls 
dead. Stanley and the wife then leave to go 
to Demarest and arrive in the squalid fur- 
nished room of the dope fiend to find that he 
has died. Then the problem of the future 
faces the widow and the man woh has been 
posing as her husband. The latter has made 
preparations to leave bu tthe wife tells him 
that she wants him to stay and confesses she 
loves him. With this the picture ends. Just 
how the final problem was worked out will be 
a mystery. As a feature “The Wonderful 
Adventure” is not up to the Fox standard, 
which are usually strong box office attrac- 
tions. Fred. 





A BLACK SHEEP. 


Goodrich Mudd, “A Black Sheep,” Otis Harlan 
Lida, a burlesque queen.....Miss Rita Gould 


Ada Steele....... ++++.++Miss Grace Darmond 
Jarvis Smith, attorney...... Mr. John Charles 
Manager Burlesque Troupe, Mr. Jas. Bradbury 
Underdog...... eeeeeeeees-Mr. John D. Murphy 


Barkeeper...... eeeeceeeeeeee-Mr. Fred Morley 
Treasurer, burlesque troupe....Mr. Lou Kelso 
iy: ee, a seehes Mr. Jack Rollins 
Spider, chief of female crooks, 
Miss Emma Glenwood 
Lady Small Talk.....Miss Virginia Ainsworth 
The late Charles Hoyt’s famous farce needs 
no introduction to theatregoers, nor, in fact, 
picture fans. Selig (V-L-S-E) has made of 
it a five-reeler, directed by T. N. Heffron, 
and with Otis Harlan in his original role of 
Goodrich Mudd, alias “A Black Sheep.” Sup- 
porting him are such well-known players as 
Rita Gould, Grace Darmond, James Bradbury, 
John Daly -Murphy, ete. Farcical comedy 
situations galore, strongly reinforced with 
“‘slapstick,”’ have been utilized to carry the 
old-fashioned story through five reels. In 
this respect alone is the picture weak. Not 
that any portion of the feature is in itself 
wobbly, but for the reason that it is the most 
dificult problem of modern motion picture 
photography to sustain farcical humor much 
beyond two reels. Harlan is there with his 
famous ‘kidney feet,’”’ and has ample oppor- 
tunity for his “long suit’”—sloshing around 
with a bunch of show girls. This is indeed 
funny, but even Rita Gould in tights cannot 
carry the picture along for five solid reels and 
maintain sufficient risibilities to warrant the 
decision that “A Black Sheep” is a class A 
feature. Jolo. 











cues 
and 
ribe 
are 
rms 
2 to 
r it 
lere 
was 
ave 
nost 
juse 
lich 
up- 
nad 
ied. 
a. 


um 

een 
rtin 
reel 
vith 
ring 
ling 
‘een 


Dic- 











——oooEy~C~IyIE~ilIEexlaIi>SEel|=|_=]l™]l]l]l]|]l=lSS=]ll)___—____———_——————e—a——__—_—_——==== — 


THE BIGGER MAN. 


“The Bigger Man” is another ‘Labor vs. 
Capital” film story. So many of this type 
have been displayed on the screen there is 
hardly a new angle left, even though the book 
this B. A. Rolfe (Metro) feature was drama- 
tized from seemed to present some situations 
that might add novelt~ before the camera and 
give further strength to the pictured tale. It 
is a filmization of Rupert Hughes’ book, 
“The Bridge.’’ The picture must have been 
made or started last May according to a 
scene often before the audience. In it a calen- 
dar held to “May 10, Monday” for so long it 
appeared improbable so much including the 
meeting and engagement of the two principal 
characters) could have happened in one day. 
Later some one tore off a sheet, leaving the 
calendar a “May 11,” and later again, 
it was “May 27.” From this the action of 
the five reels took place in three days. Just 
what may have been considered “‘novelty’’ by 
the director, John W. Noble, would be diffi- 
cult to determine. Mr. Noble did a fine piece 
of work with mobs of strikers and strike- 
breakers, together with a company of U. S5. 
infantry. He made this real and brought it 
to the point when the regulars had their 
rifles pointed at the strikers, awaiting the 
word to fire. It was a tense situation, though 
a caption did try to excuse the irregular ap- 
pearance of the regulars on the scene. The 
dissolves were also noticeable for a new idea, 
carried so far at one time one of the men 
appeared to be following himself. The switch- 
backs or scenes in retrospect were heavily 
overplayed. “At one time the landing of the 
Pilgrims must have been dragged in to verify 
a silly statement that birth counts from ante- 
cedents. Other side views and lights of the 
main thread were not so far fetched, but they 
occurred often enough to slightly impede. 
Henry Kolker is featured, with Rene Kelly, 
though the names do not run in that order 
on the paper. The billing carries Miss Kelly’s 
name in the larger type, but Mr. Kolker is 
the dominant figure in the playing, and be- 
sides, as between Mr. Kolker and Miss Kelly, 
for box office purposes, there could be no ar- 
gument which would leave Miss Kelly’s name 
more prominently displayed than her co-star. 
Mr. Kolker is John Stoddard, an engineer in 
charge of bridge construction, the incom- 
pleted iron structure of a huge hoist bridge 
being used for considerable of the background. 
Miss Kelly is the daughter of the wealthy 
president of the construction company. As 
far as film playing was concerned, there is 
no choice between Miss Kelly’s and the girl 
who took the role of Stoddard’s sister. A 
third principal was the captain in command 
of the infantry, also engaged to wed the daugh- 
ter, but who was thrown over by her for 
Stoddard. The latter was a sort of a bug 
on work and the daughter liked men who 
did things; so they had many business con- 
versations evidently, that weaned the girl 
away from her luxury loving fiance. As cus- 
tomary in these labor things, there is much 
contrast for poverty and affluence, the ap- 
peal for the downtrodden and the labor agita- 
tor—then the strike and its settlement, brought 
about when Stoddard agreed not to see the 
daughter again if her father acceeded to the 
demands of the strikers. But the young 
couple do see each other again and become 
engaged with the father’s consent, the father 
having seen his unbelievable happiness in 
the long delayed meeting of an immigrant 
and his small family. Mr. Kolker’s good 
performance as a rule throughout the picture 
was badly marred at his stagey taking of the 
bit when he met the daughter, after having 
renounced her in favor of the workingmen. 
Otherwise, though, he looked and handled the 
role right down to the ground. The labor 
agitator had a flousy, full beard. All full 
beards in pictures seem flousy. Perhaps they 
are all home made. Mr. Noble ogame leaped 
to the aid of the feature when he pictured 
the home street of the laborers’ settlement. 
Whatever merit there may be to this film 
goes 70 per cent. to the direction, 28 per cent. 
to Mr. Kolker, and the other two may _ be 
divided between the story and the remainder. 
A cold-blooded view of the Labor vs. Capital 
thing on the sheet is that, while the feature 
has been designed as a bald bid for the 
working vote and it pictures the misery of 
the poorest workmen (not skilled mechanics, 
as ironworkers are), the selfsame people the 
picture is aimed at cannot see the film for a 
long while, because it will be a long time 
before “The Bigger Man” can reach the 
nickel houses, where perforce these people 
must patronize, if their condition is actually 
as painted here. And those who see it in 
the better houses—it’s questionable if they 
can grow interested in other than the Tro- 
mance of it. Makers might as well lay off 
the labor matter, or give it a very long rest, 
at least. Sime. 


THE MAID OF THE WILD. 


The Balboa has released a_ three-part 
feature entitled “The Maid of the Wild,” 
through Pathe. The picture is a drama with- 
out much punch and the story is one that has 


been told in pictures time and again. The 
maid is the wife of a trapper in the moun- 
tains, she is happy and there are two kid- 
dies in the family. A neighboring trapper is 
in love with her. Her husband, in leaving 
to sell the fruits of his labors, is shot down 
by a bandit, who is in turn killed by the 
neighbor. The latter believes that his chance 
has arrived and begins paying court to the 
widow. Then comes a “city feller’ on the 
scene. He has been leading a wild life and 
his doctors have ordered him to the hills to 
recuperate. He also falls for the widow and 
wins her. After the marriage he takes her 
and the kiddies back to his bome in the city 
and begins to introduce her to his friends. 
The maid of the wild fs far from being so- 
ciety “broke” and her antics cause much 
amusement and consequently her husband is 





._(Two to fill) 
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humiliated. At a dance she drinks too much 
claret lemonade and it goes to her head, and 
he, in a burst of rage upraids her unmerci- 
fully. With her lecture in mind she decides 
that she would be better off back in the hills 
so she takes her two kiddies and runs off. 
The husband, when he wakes in the morn- 
ing, is distracted to find her gone and chases 
to the hills in his motor. He arrives on 
the scene just as the neighbor has managed 
to save her from committing suicide. She 
leaves the house while the two men have an 
understanding and the close of the picture 
show husband and wife on a mountain top 
with the sun setting behind them. The scene 
has been beautifully colored and ig very 
effective. The featuro wii serve as a filler 
on a program that has a good strong fea- 





ture to show with it. Fred. 
THE VALLEY OF LOST HOPE. 
John Royce i+ ates ab sawaen Romaine Fielding 
ME SPONDS a 0.6 ands 660 0 00Se ee a Peter Lang 
SE ENE ngs. his 6 008 oe Ree oe B. K. Roberts 
DREEOD 4 sos oss vebealdes un Mildred Gregory 
DTMENE i pswedd aoebuue Robin Williamson 
NED svuincééb ceetcaes Nannie Pearson 
Lubin (V-L-S-E) five-reeler, written by 


Shannon Fife, produced by Romaine Fielding. 
Designed as a feature with “big’’ scenes, 
there are mob scenes in a mining town and 
a genuine head-on collision between two rail- 
road trains, not to mention a dynamite explo- 
sion of no mean proportions. But the story 
is too long-drawn out, while the first portion 
of it has no apparent bearing upon the re- 
mainder of the narrative. Atmosphere of min- 
ing camp is well created, which is counter- 
acted by several inconsistences. As a sensa- 
tional feature it misses fire. Jolo, 


ASKED FOR HIS PEDIGREE. 

A mutual friend recently brought Jer- 
ferson DeAngelis and the head of a 
prominent film producing concern to- 
gether, suggesting that DeAngelis 
r:ight prove valuable as a moving pic- 
ture star. The film man listened and 
then stated that he was. seeking 
“names,” finally inquiring of the com- 
edian: “Have you ever played on 
Broadway?” 





BILLS NEXT WEEK. 


(Continued from page 17.) 
Waterbury, Conn. Wilmington, Del. 
POLI’S (ubo) DOCKSTADER'’S )ubo) 
The Kelliors Thomas & Hall 
Adair & Wyant Loney Haskell 
The Skatells Swan & Swan 
Foy & Paige The Dreyers 
Corbett Sheppard & D Lee Hong Fong 
“Honey Girls’’ (Three to fill) 
2nd half Winnipeg 
Kurtis’ Roosters ORPHEUM 
Knice & Dunn Gerrard & Clark 
Orth & Dooley Molly McIntyre Co 
“Scenes at Midnight’’ Sherman Van & H 
Fulgora Mazie King Co 
Colonial Mins Maids Merian’s Dogs 
Waterloo, Ia. QE ANTAGES (m) 
MAJESTIC (wva) ‘Girls of Orient 
Du Bois John & Mae Burke 
Reed & Wood Frances Dyer 
Keno & Green Morgan & Grey 
Hufford & Chain 4 Portia Sisters 
Buch Bros STRAND (wva) 
24 half Mack & Williams 
Radium Spectre Becker & Adams 
The Volunteers Carl Staatzer Co 


3 Lorettas bn cpr Monae mig 
Oneil & Warmsle orcester, ass. 
(One to fill) . POLI’S (ubo) 


“Curse You Jack Dal- 


Wausa, Wis. ton 
“Scenes at Midnight” 


BIJOU (wva) 


Baby June Gray & Klumk 
2d half y <4 
Medley & Letcher sang Naga 
Wichi Kan. Taylor Granville Co 
PRINCESS (inter) 2nd half 
Bell & Eva Robinetti 


Pearl Davenport 
Lady Alice’s Pets 
Norton & Earle 


Adair & Wyant 
Farrell & Farrell 
Gallagher & Martin 


Keefe & Subers Namba Japs 

2d half Lydia Barry 
Marsh & Lawrance Taylor Granville Co 
Boudini Bros PLAZA (ubo) 


Landry Bros. 
Whipple Houston 
(One to fill) 


Knice & Dunn 
Isabell Lowe Co 
John O’Mally 
Ellswood & Snow 


Barre, Pa. 

POLI’S (ubo! 2nd half 
Adroit Bros. oer & Co 
The Reynolds 8 _ 
Eadie & Ramsden (Two = ) 
Deeley & Donlin op ork, Pa, 
Minnie Allen ERA. HOUSE (ubo) 
Six Musical Misses Brent Hayes 


Miller & Baker 

Mr & Mrs Freil 

Toney & Norman 

sti | Highlanders 
nd half 


2nd half 
Kennedy & Kramer 
Rubel Simms 
Eckhoff & Gordon 


“Kidland” 
Bush & Shiparo one & — 
Mercedes arry Cutler 


Anderson & Burt 

Fern & Wayne 

“Frivolity Girls” 
Youngstown, 0. 

HIPP (ubo) 

Josie O’Meers 

Patricola & Myers 

Josie Heather Co 

Derkin’s Animals 

Cooper & Smith 

Ed Taylor Co 

S & K Morton 

Paul LaVarre & Bro 


Williamspecrt, Pa. 
FAMILY (ubo) 

Marie Hart 
Valentine Vox 
Anderson & Burt 
Emmett & Touge 
(One to fill) 

2nd half 
Bessie LeCount 
M. Fairbanks Co. 
Toney & Norman 








CHICAGO 





VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 
JACK JOSEPHS in charge 


a Singer is recovering from a severe 
coid. 





Ray Conlin plans a new act with a singing 
male partner. 





The Central Film Co. is making bookings 
hereabouts for the Tribune war pictures. 





Frank Ray is heading a new girl minstrel 
act Jake Sternad has in rehearsal. 





Kirt Vance has joined LeCompte and 
Flesher’s “Sept. Morn” and has gone south 
with the troupe. 





The Auditorium, Galesburg, Ill., under new 
eet is now booking road combina- 
ons. 





Stair-Havlin have penciled in a route for 
a Gus Neville company of “Help Wanted,” 
now rehearsing. 





Oliver Martell is handling the advance for 
Rowland and Clifford’s ‘‘The Sacrifice” at the 
Crown this week. 





Roberts, Hayes and Roberts have hit Chi- 
po OF a new act entitled “The Revue 
o ng 





Ed. Salter is slated for the advance of the 
May Robson road revival of “The Rejuvena- 
tion of Aunt Mary.” 





Jim McLean is back with the W. B. Fried- 
lander forces after a vacation at his Wiscon- 
sin cottage. 





There’s talk that “The Two John’s,” with 
Edward Begley as principal, is being framed 
for the road. 





It looked funny Monday morning at the 
Great Northern Hip to see a man taking in 
the show with a pair of opera glasses. 





Andreas Dippel has “The Purple Domino” 
booked for Chicago following his Philadelphia 
engagement, 





George Sackett, a former Chicago producer, 





is in Chicago and making new connections 
for the winter. 

J. Clyde Rigby, who’s managing “Watch 
Your Step” here, is the same Rigby who pro- 
duced “The Red Canary,” with T. Roy Barnes 
at the Lyric in New York. 


Harry Earl has taken on weight during his 
past year’s management of the LaSalle and 
looks all the better for it. The old days 
with the one-nighters and circuses kept him 
down to the fighting weight. 





May Cameron, seen locally in various cab- 
arets, has joined the ‘Big Craze’’ of the Amer- 
ican burlesque circuit. According to Ed. T. 
apa - Phere et of the show, Miss Cameron 
8 a find, 





Leon Leonard replaces Stuart Sage in ‘Hello 
Girls.”” Sage joins the “Four Husbands,’ a 
William Friedlander tab. Goff Phillips also 
retired from ‘Hello Girls’’ and returned to 
New York last week. 





Joe Tinker has a vaudeville offer. He's 
thinking and thinking seriously of accepting. 
Joe is some pumpkins locally by reason of 
his Federal League team copping the league 
pennant. 


from Edward R. La Gere, a Windy City pic- 
ture house owner, by Judge Chas. M. Foell, 
Supreme Court (Oct. 1) and awarded $3,500 
alimony. The testimony brought out that La 
Gere and a May Harley Miller had lived to- 
gether. 








The LaCrosse house is managed by Ruben- 
stein and Buford, who also own a picture 
house in LaCrosse and three in Aurora, Iil. 
M. Rubenstein will manage the O. H. for 
a few weeks until a permanent house man 
is secured. 





Clara C. La Gere has been granted a divorce 

Paul Goudron and wife plan to attend the 
+s ownage & of Association vaudeville in the 
opera house, LaCrosse, Wis., Oct. 11. The 
opening bill comprises the Great deLessos, 
Guerro and Carmer, William Morrow and Co., 
Dunbar and Turner, and Huling’s Seals. 


Joe Roberts (Roberts, Stuart and Roberts) 
sports a fractured nose, the member being 
struck by an old shoe while the trio was doing 
its bride and groom travesty. A deluge of rice 





CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


is devoting his personal time to the vaude- 
ville tour of his wife, Sarah Padden. 





. 


Percy Hammond returned to his Tribune 
dramatic desk Saturday. During his absence 
in New York with the Trib’s war pictures 
his duties here were looked after by Shep- 
pard Butler. 





When “The Battie Cry of Peace” opens at 
the Olympic the top price will be $1.50. 
“Kick In” and Richard Bennett quit the 
house for a road tour, going south and south- 
west. 





George Peck (one of the three Georges of 
the former United Play Co.) is now running 
the opera house, Rockford, Ill., playing com- 
binations. 


Thomas H. Dickinson has written a book 
on the stage, “The Case of American Drama.” 
Perhaps T. H. has found out what is the 
real trouble with the good old drammer. 








Tom Carmody Saturday night represented 
the Western Vaudeville Managers’ Associa- 
tion at the opening of the Juneau theatre, 
Milwaukee. 

The Lott Brothers, operating the St. Regis 
and Raleigh hotels, have accepted plans for a 
big addition to the former at Grand avenue and 
North Clark street. 





The Majestic, LaCrosse, Wis., which has been 
running W. V. M. A. shows, has switched to 
pictures, with a vaudeville bill Sunday booked 
by the A-B-C. 





Felix G. Rice, musical director with the 
Boyle Woolfolk attractions for some seasons, 





and shoes takes place during the act and Joe 
turned too soon, hence his quick exit from the 
stage, Stuart and Roberts finishing out the act. 





Locally Princeton, IIL, is at fever heat, due 
to the forthcoming ‘‘Dress Up” week starting 
Nov. 11 and which is another way of billing 
a Fashion Show exhibit. Most of the dressing 
here will be done by the merchants who will 
doll up their display windows and store fronts. 
oe will also be free outdoor vaudeville 
shows. 





The Aldis, Lake Forest, where the out- 
skirted butterflies of fashion give vent to 
stage aspirations now and then, presented 
two new pieces Oct. 1, namely, “The Person in 
the Chair,” by Mrs. Howard Van Doren 
Shaw, and “The Magnanimous Lover,” by St. 
John Iryine. 





The Grand theatre, which caters almost ex- 
clusively to colored people by its offering of a 
colored stock company and three vaudeville 
acts (booked by Lew Cantor through the Math- 
ews Office), is, according to announcements, 
made by window paper, liberally distributed in 
the vicinity of the theatre, unfair to the billers 
and bil!lposters. 





More than 200 fairs were handled without 
a slipup by the Fair Dept., Western Vaudeviile 
Managers’ Association, which is considered a 
bully good showing compared with previous 
years as the present season has been an un- 
usually rainy one. With continued downpours 
some of the fair managements operated less 
expensive shows than last year but are making 
big plans for amusements for the new year. 
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The Theatrical I dea 
Is Advertising 


The legitimate theatrical managers had to come to it, forced by the moving picture people. 


The picture people had the idea. They advertised, and the legitimate theatrical producers and man- 
agers had to follow suit—because they saw advertising did business. 

Look at the difference in the theatrical advertising section of any paper you may be reading, whether in 
New York, Chicago or Podunk. The picture house has increased the advertising space. 

Advertising did it for pictures, for the pictures themselves, their manufacturers, the directors and the 
players. 


Advertising will do it for you, and if the other fellow does it first, that will be your loss, as it was the 
legitimate theatrical manager’s mistake. 


They are retailing feature films at Broadway theatres up to $3—and advertising did other things for 
picture men while the legit managers were swearing at the film industry. 


ADVERTISE—YOU DON’T HAVE TO BE WISE, JUST OBSERVE. 
The rates below have been made especially for the players by VARIETY. 
Take advantage of them. 
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ATTENTION 


FORMERLY STEWART SISTERS AND ESCORTS 






LESTER 





HELEN 


CRAWFORD «” BRODERICK 





(OCT. 7-10) 


HARLEM 


OPERA HOUSE 
NEW YORK 











MEETING WITH SUCCESS 












Stefano Mascagno 


Celebrated Premier Danseur and Director 
of Ballet 


Instruction in 


Classic Ballet, Interpretive Toe Dancing, 
Pantomime 


Individual dances arranged. 

Numbers or acts arranged for vaudeville. 
Stage coaching for singers. 

Ballets produced. 


Actual experience in all branches of the 
profession has made Mr. Mascagno an au- 
thority on creating and arranging success- 
ful and original material for all occasions. 


Studio 28 West 63rd Street, New York City 
Telephone Columbus 7339 











The Fall Fashion Show and Society Circus, 
booked at St. Joe, Mo., by the Fair Depart- 
ment of the Western Vaudeville Managers’ 
Association, which proved such a big success 
financially and otherwise for a full week, has 
resulted in two similar affairs being offered 
next year, one in the spring and the other 
during the summer. 





McIntyre and Heath, the Majestic topliners 
this week, are switching their work around. 
Instead of presenting one sketch during the 
entire week they offered “Waiting at the 
Church” Monday and Tuesday, “The Man 
from Montana’ Wednesday and Thursday, 
and “The Georgia Minstrels’ the remainder 
of the engagement. Otto T. Johnson is still 
with the minstrels. 





When queried as to the immeaiate prospect 
of feature films being booked for the pop 
houses in Chicago, running either in the 
middle of the bill or at the tail end of the 
show, several prominent managers and agents 
expressed the unanimous opinion that it 
would be some time before the f. f. thing 
was adopted here. They said the combined 
features and vaudeville shows as locally pre- 
sented would not harmonize when the box of- 
fice returns were compared with the operating 
expenses, 





Edward Marsh, general manager of the Fair 
_ department of the W. V. M. A. here does 
not sever his official connections with the 
Association when Fred Barnes’ becomes 
affliated with the department Nov. 1. The 
latter will act as general director of the 
Fairs’ department, with Marsh continuing his 
present uuties. One of Barnes’ last “‘indepen- 
dent” jobs was the booking of the show at 
the Hip for the Texas State Fair at Dallas, 
Oct. 16-31, inclusive. Marsh is placing the 
entire show at the Coliseum. 





When is a “try out’ not a “try out?” That’s 
the question A-B-C offices propose answering 
by getting a line on all the new acts or turns 
that they have not seen in review by book- 
ing what will be styled “merit showings” at 
the Victoria (Logan Square) which the Affili- 
ated has arranged with Manager Harry How- 
ard for that sole purpose. The Victoria in- 
augurated the new A-B-C new act regime this 
week and as one of the Affiliated men put 
it, ‘the acts are being paid so that the sting 
of ‘try out’ will be taken away.’’ The Vic- 
toria at one time played vaudeville from the 
W. V. M. A. books and of late has been offer- 
ing pictures. 


Having safely banked the $17,000 so easily 
Picked off with his recent “pleasant” en- 
counter with Mike Gibbons in New York, 
Packey McFarland, following his week at 
the Palace, continues to bag some easy money 
in his old home town. Packey’s at the Wil- 
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Tele. 5417 Morningside 
NEW YORK CITY 











This Week (Oct. 4) Keith’s Cincinnati 





wk PIELERT a SCOFIELD ™ 


(MR. AND MRS. BUCK PIELERT) 
” 
coMebyY orreniNG (SIE LPinNGeG HUBBY 


Direction MAX GORDON. Booked Solid U. B. O. 


Next Week (Oct. 11) Keith’s Indianapolis 








son Avenue the first half with other outlying 
“splits” to follow. On his Palace debut the 
newspaper critics chided the fighter consider- 
ably. Bill Forman, sporting writer, Herald, 
said Packey needed 10 years’ training be- 
fore he would become a yaudeville star. 
Forman also branded Joe Coffey’s introduc- 
tory speech as the ‘‘rottenest ever heard in 
Chicago.”’ 





AUDITORIUM (Bernard Ulrich, mgr.).— 
Boston Grand Opera Co. Opened season this 
week. 


BLACKSTONE (Edwin Wappler, mgr.).— 
“Pollyanna” (6th week) continues to draw good 
business. 

COHAN’S GRAND (Harry Ridings, mgr.).— 


(6th week) “It Pays to Advertise,” getting 
big returns. 

COLONIAL (Geo. L. Bowles, megr.).—7th 
pee “Birth of a Nation.’”’ Still very popu- 
ar. 

COLUMBIA (William Roche, mgr.).—‘‘The 
Tourists.” 


CORT (U. J. Hermann, mgr.).—‘“Inside the 


Lines.”” Started this week. 

CROWN (Edward Roland, megr.).—‘‘The 
Sacrifice.” 

ENGLEWOOD (Louis Quitmann, mgr.).— 
Burlesque. 


FINE ARTS (Albert Perry, mgr.).—Pictures. 
GAIETY (R. C. Schonecker, megr.).—Bur- 
lesque. 


moments when the show whizzed along with 
the momentum regularly expected of a “big 
time” entertainment. It was not the fault 
of the acts perhaps as an important per- 
centage of the bill was from the veteran 
school and disporting themselves on the stage 
had long since ceased to be a novelty. For 
instance McIntyre and Heath were in the 
headline position and are unquestionably prime 
favorites but after their old skit, ‘‘Waiting 
At The Church” had consumed about 15 min- 
utes, the Monday afternoon audience mani- 
fested signs of having had enough, yet laughed 
heartily at the old blackface conversation in 
the parson’s sanctum, McIntyre and Heath 
received an enthusiastic reception and worked 
hard to please. The show does not sport a 
weekly film. series of current events but in- 
stead at the opening offered what the program 
terms “Orpheum Circuit Travel Weekly,” 
which consisted of colored views of wild 
birds and flowers. Pleasing to the eye but 
had no tendency to quicken the pulse of the 
incoming coupon holders. The Three Mori 
Brothers opened the vaudeville section nicely. 
These Japs have a corking good routine, work 
it up to bully advantage and also get con- 
siderable out of their barrel tossing comedy 
bit. Parillo and Frabito show more con- 
fidence than they had some weeks ago in 
New York and they made an excellent im- 
pression up to the closing number. These 
Italian street entertainers, one playing the 


ON THE 


UNITED TIME 
Direction, JO PAIGE SMITH. 


accordion, received big applause on “Song of 
Songs’ but the closing selection did not gibe 


with their routine. Walter LeRoy, Emily 
Lytton and Co., (the Co. taking in Walter 
Booth, Jr. as Master Henry West) had a 
breezy little skit entitled ‘“Neighbors.”” This 


sketchlet requires very little acting but the 
exchange of patter does demand emphatic ex- 
pression, registration of repartee and timely 


connection of cues. As LeRoy and Miss 
Lytton extracted laughter where others less 
experienced would have failed. Wilbur Mack 


and Nella Walker have their present turn 


up to the minute and brimful of snappy, 
pungent talk. Miss Walker never looked 
better and though retaining her familiar 


style of wardrobe still makes sure it is along 
modern and fashionable lines. They had no 
trouble in scoring a clean hit. Alice Bis and 








CAMMEYE 


6th Ave.—20th St. 
New York 








1-STRAP 


Headquarters for Theatrical 
and Street Shoes and Hosiery 
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SLIPPER $2. 50 


Black Kid Pony Slip- 
per. All Sizes in 
Stock. 








Telephone Chelsea 5050 and 


ask for Mr. Stewart 
Catalogue on Request to Dept. 25 


$3.50 


SLIPPER 
In Black, Red, White 


and P Satin. All 








Sizes in Stock. 





GARRICK (John J. Garrity, mgr.).—‘‘The 
Passing Show of 1915." Started off to big 


business. 
HAYMARKET (Art H. Moeller, mgr.).—Bur- 
lesque. zs 
ILLINOIS (Augustus Pitou, mgr.).—(5th 
week). ‘‘Watch Your Step.’”’ Doing tremend- 


ous business. 

LA SALLE (Harry Earl, mgr.).—Dark this 
week, opening Saturday night with “The Girl 
of Tomorrow.” 

OLYMPIC (George L. Warren, mgr.).—(8th 
week). “Kick In.” Nearing close of success- 
ful engagement. 

POWERS (Harry Powers, mgr.).—Opens Oct, 
18 with William Faversham in “The Hawk. 

PRINCESS (Sam P. Gerson, mgr.).—(2nd 


week). “Just Boys,” doing only fair. 

STAR & GARTER (Chas. Walters, mgr.).— 
Burlesque. 

STUDEBAKER (George Sammis, mgr.).— 
Triangle pictures. 

VICTORIA (Howard Brolaski, megr.).— 
“Thorns and Orange Blossoms.” 

ZIEQ@FELD (Alfred Hamburger, mgr.).— 
Pictures. 

MAJESTIC (Fred Eberts, mgr.; agt., Or- 


pheum.).—Speed was conspicuous by its ab- 
sence in this week’s bill and there were few 
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tion lasts all day. The favorite face powder of ladies of re- 
finement for 50 years. Send Se. for free samples of all Exora 
Preparations. Charles Meyer (Est. 1868), 103 W. 13th 
St., New York. 
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refreshing to the 
mouth. Whitens the teeth 
and prevents decay. Mixed 
with water, it produces per- 
oxide of hydrogen. And it 
is this feature which gives 
Calox its immense super- 
iority over all other denti- 
frices. 

Dentists advise its use. 
Physicians prescribe it. 


Sample and Booklet 
free on request 
All Druggists, 25c. 
Ask for the Caloz 
Tooth Brush, 
35 cents. 


McKesson & Robbins 


NEW YORK 
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Correspondents 


~ Wanted 


VARIETY has an at- 


tractive proposition to 
submit to those wishing 


to be VARIETY corre- 
spondents. 


It will not interfere with 
other pursuits, and may 
be developed into a per- 
manent income by active 


people. 


Newspapermen = should 
be particularly inter- 
ested in it. 


Address applications to 


VARIETY 
New York City 
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GETS 


BIG SCOOP 








By Arrangement With D. J. Smith 
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Will Release Exclusively 
October 11th 


IN ONE REEL 


WORLD’S GREATEST 
AUTOMOBILE RACE 


Vincent Astor Cup and $50,000 


SHOWING 


30 of the World’s Greatest Drivers 


AND 








Thrilling Scenes of Incidents at Opening of the 
$3,000,000 
Sheepshead Bay Motor Speedway 


Attended by 100,000 Persons 
Race Postponed to Oct. 9th on Account of Rain 
DON’T MISS BOOKING THIS PICTURE 
Write To-day to Your Nearest Paramount Exchange 


Paramount Pictures Corporation 


" 
faramount 


110 West Fortieth Street, New York, N. Y. 








dancing 
pantomime “the Lure of the North’ but it 
differs slightly from their former pattern. 


Rert French have styled this season's 


The Majestic crowd liked the offering. 
Bertha Shalek, prima donna, scaled vocal 
heights generally expected of cultured singers 
but on the first show Monday was unable 
to run with proper accord with the orchestra. 
Miss Shalek has a voice of high range, 
prodigious volume but in each number she 
displayed a noticeable iisping accent. Her 
best was “Goodbye,” giving the voice full 
swing though she obliged with an _ encore 
that proved she wasn’t stingy. The applause 
was spontaneous. A surefire score was that of 
General Ed. LaVine and his comedy juggling. 
Mcintyre and Heath went close to the half- 
hour limit, with a wait before the closing 
act, Col. Mare Diamond and Mme Grant 
showed their dancing wares. Wait until the 


ANIMATED SONGS 


MOTION PICTURES THAT MOVE TO 
THE RHYTHM OF SONG 
Originated by J. W. Mahan 
Nothing mechanical. No aoncee® f records 
Your furnish the singer—we furnish the song 
oubes 2 nar ION PICTURE CO. 
W YORK, INC. 
Studios aa ye 316 East 48th St. 


HOWARD DAVIES 


Playing Heavies on Paramount Program 
OLIVER MOROSCO STUDIOS, Los Angeles 

















WM. 
CHRISTY 
CABANNE 


Director, Fine Arts Films 
Affiliated With Triangle Film Corp. 











New York “A. K’'s”’ get a squint at the Col’s 
flaring, bright ribbon bow! 





PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—Ruth Roye and Edwards Davis and 
Co. share the lights with Roshanara this 
week. The attendance was surprisingly light 
for a Monday matinee at the Palace. The 
show did not get its real start until “The 
Volunteers’ appeared, ‘‘No. 4,’ the preceding 
acts being unable to arouse much interest, 
although Mr. Hymack managed to get atten- 
tion and his quick changes got laughs, but 
did not prove as mystifying as heretofore. 
“The Volunteers’? have the same novel open- 
ing, the straight man recruiting the other 
members of the quartet from the audience, 
pit and stage. They won the house from the 
start and their well blended harmony com- 
bined with the fun making of the ‘‘Boob’’ 
made them a big hit. Roshanara with her 
East Indian dances did not create the en- 
thusiasm anticipated. The first two numbers 
were only mildly applauded. The fifth posi- 
tion held “The Peace Cry,’ presented by 
Edwards Davis and a competent cast. The 
sketch proved interesting, though Mr. Davis 
deviates slightly from the story in delivering 
a thrilling oration in an appeal for peace, 
which he does in a masterly manner. Ruth 
Roye followed the sketch to big results. Miss 
Roye sang three comedy songs and for en- 
core responded with ‘‘Tennessee,’”’ also mak- 
ing a speech, telling the audience she hoped 
they would be as happy as they made her. 
Charles (Chick) Sales, next to closing, with 
his country school entertainment, got laughs 
from start to finish and scored a decided hit. 
Marie Bishop was “No. 2,” with three classi- 
cal selections on a violin. An unbecoming 
and inexpensive gown detracted from her 
otherwise good appearance. Skaters Bijouve 
opened the show, but did not seem able to get 
going at the proper clip, but won some ap- 
plause on their whirling revolutions. The 
woman did not appear at ease and it was 
quite evident she was working under diffi- 
culties. 

McVICKER’S (J. G. Burch, mgr.; agent, 
Loew).—-Although lopsided with comedy the 
show stood up nicely under its weight and 
rounded out excellent vaudeville entertain- 
ment. The most prominent in the billing 
were Neil McKinley and Abe Attell. Per- 
haps both were a draw, as the house did big 
business. The Tribune film weekly is along 
the lines of the others, but plays up the 
Dock Yak series by Sid Smith. Taylor and 
Brown offered a nonsencial hodge-podge, 
“Miss Forgot It.”’ The patter’s good in spots. 
The woman wore the same dress throughout 
and didn’t remove her hat, although an ‘‘ex- 
terior special drop” of a railway station per- 
mited her to keep .t on. She affects the “nut 
style’’ and a forgetful delivery, the use of 
the absent-mindedness being good for an oc- 
easional laugh. They used the carfare to 


‘Frisco gag, another about the man being 
called the candy kid for selling so many 
sweets and the one about the ring coming 











DENIAL 


JOHNNY RAY wishes to announce that he has NOT been engaged 
to star in a series of one reel comedies, reported to be contemplated 


for production by the NONPAREIL FILM CO. 
JOHN and EMMA RAY will shortly appear in picturized versions 


of their several successful plays, but no arrangement has been made 


with the NONPAREIL FILM CO. for their production. 








from the coupon store, but they didn’t sound 
so old to the McVicker crowd if the laughs 
were to be counted. The man did a Jim Dia- 
mond type of song in “And Up Went the 
Little Umbrella,” and put it over effectively. 
The lyrics are farcical in construction and 
are rather broad in meaning, yet they go 


‘over. First. act in a decade that defies stage 


superstition through using an umbrella with- 
out any interference from the wings. At the 
close Taylor and Brown offered a_ typical 
musical comedy number, the voices blending 
harmoniously, and the refrain bounding over 
from the start. Wright, Hall and Farns- 
worth, two women and a man, who is photoed 
in the lobby as Major Wright, batonist, open- 
ed with a song and the moment they got it 
started the regulars knew they were dancers. 
The girls are the piece de resistance, al- 
though there was applause when the Major 
swung a drum major’s stick ignited at both 
ends. Wright makes one of those “I take 
great pleasure’ announcements, laying par- 
ticular emphasis that the girls are best known 
as “those two little dancing bugs.’’ Leona 
Hall danced a scarecrow routine well, while 
Berline Farnsworth registered with a single 
buck. The trio used some talk, with one gag 
bordering on the “blue.”” A Scotch dancing 
number closed the turn, the girls doing most 
of the stepping. Lewis, Belmont and Lewis, 
doing 17 minutes in ‘‘one,” followed a jug- 
gling act carded the Smarts, a name used for 
this engagement only. (This act was one of 
the hits of the show.) The Lewis-Belmont 
trio has Sam Lewis (Lewis and Dody) as 
its chief funmaker. As the Hebrew admirer 
of Miss Belmont, who was last seen in bur- 
lesque, Sam dresses in a linen suit and a 
straw katy, bringing all his comedy manner- 
isms into play that got the laughs. He labors 
hard for his points but several of his quibs 
were decidedly burlesquy. Miss Belmont was 
in purple from head to foot. She sings 
sweetly and did splendidly with a ballad. A 
hit was the song medley duo bit by Sam 
Lewis and Miss Belmont. A Keystone com- 
edy had Ford Sterling doing the Raymond 
and Caverly beer exchange bit. Neil Mc- 
Kinley appeared to be in bad voice but put 
over ‘“‘Song of Songs’’ with a bang. His style 
of “nutty nuttishness’’ appeared to hit a 
happy medium. ‘“‘The Real Mr. Q.,” with a 
new cast, held close attention once the audi- 
ence wised up to what it was about. Some 
of the dialog needs doctoring. After one of 
the robbers has been told that a suit case 
(the only one in sight) was worth $500, he 
grabs it up later and says to his pal, “here's 
a case, Jimmy, it’s empty,” etc. That line, 
‘“‘All mother-in-laws are crazy,’’ doesn’t be- 
long. The man doing the supposed McCready 
was too stagey and the impression was not 
as smooth as possible. The Mullen character 
was convincing in bits. The man acting Q 
did fairly well, considering he follows a well 
known legit in the original role. Sketch, 
however, impressed. Abe Attell used the 
same monolog that he started out with in 
New York. Attell’s long stay in the east 
and Packey McFarland’s’ great popularity 
lecally makes it pretty rough going for 
Abey, but Attell has the satisfaction of do- 
ing a regular monolog and a recitation which 
is entirely out of Packey’s line now. Abe 
almost forgot that he was in Chicago when 
he used the ‘‘When I was out in Chicago” 
line, and shifted quickly to a Los Angeles 
substitution. The Acosta Troupe made a 
“flash” with its silent work. 


NORTHERN HIPPODROME (A. H. Talbot, 
mgr.; agent, W. V. M. A.).—The Hippodrome 
show Monday morning was shy on comedy. 
It hurt. One act really carried away the 
laughing honors and there was little to start 
any laughter in the remainder of the show. 
Ford and Hewitt closed the bill. A pair of 
Texas Tommy dancers who use one full stage 
special set to help along the frozen north 
impression. The man works throughout in 
bear regalia. Owing to the cumbersome 
makeup the dances in the main were not so 
effective. The girl does a skirt dance of the 
old ballet type which is carded as “upto- 
date.” There’s “Just Bear-ly a Dance” by 
the man with a cakewalk and a bear trot 
to close. The last was the familiar T. T. 
routine of fast stepping. Young and Cumins, 
another of the many ‘‘two combinations” de- 
pend on “nut stuff’? to boost their average. 
The young man sticks too closely upstage and 
speaks too rapidly and quietly to get his 
words across distinctly. The girl has a care- 
less way of working, being rather indifferent 
and carefree to all extent, yet her work 
stands out. She’s a blonde, makes a good 
appearance and enunciates well when singing 
and talking. For the finish evening clothes 
are worn, the girl wearing male attire with- 
out discomfort. This number is like that 
used by Fennell and Tyson. “Beaux and 
Belles” combine singing with music. Old- 
fashioned garb and a transparent drop, some- 
what worn, are used. The solo of the prima 
donna was well sung. The mixed quartet 
selections did not get the results desired, 
while a male tenor soloed “Mother Macree’”’ 
fairly well. One of the men played a bass 
viol and the number was well received. Act 





as it stands will get most attention in the 
smaller houses. Roach and McCurdy had 


things easy. Practically the entire comedy 
of the show rested on their shoulders and by 
producing the laughing goods the score was 
certain. Adelaide Hermann and Co., with 
magic she opened with in New York not long 
ago, was offered without a slip. The turn ob- 
tained the desired results. Madame Hermann 
started her act before the card with her name 
had been placed in the rack. Marble Gems, 
two women, offered a nice little posing act. 
The turn suffered through the curtain being 
raised and lowered between each pose, 
Blanche Colvin sang “He Comes Up Smiling,” 
put on a Salvation Army bonnet and with 
tambourine, sang “Billy Sunday Comes to 
Town,” doing well with the _ lyrics. She 
danced in ‘‘one’’ and released some pep that 
should have been visible from the start. 








SAN FRANCISCO 


VARIETY’S 


SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 


EDWARD SCOTT, in charge 




















ORPHEUM (Fred Henderson, Gen. Rep.; 
agt. direct).._-The Navassar Girls an organi- 
zation of soloists directed by Augusta Dial 
is the current week’s headliner at the down- 
town house and performed at the opening 
show to unusual applause. Kelso and Leigh- 
ton, well received. George Chiyo, the Jap 
athlete, was in the opening position and pro- 
vided a portion of novelty to the bill, gather- 
ing a reasonably big hand at the finale. 
Weber and Elliott, although programmed did 
not appear, the spot being held by Queenie 
Dunedin in her versatile specialty. Because 
of the different construction of the turn Miss 
Dunedin was an _ interesting addition and 
pleased the entire house. Wilson and Lenore, 
held over from the previous week repeated 
successfully. Divine and Williams were one 
of the laughing hits of the bill, they too being 
among the _  holdovers. The Imperial Jap 
Troupe held the closing position and scored 
nicely. 

EMPRESS—The big feature of the Empress 
program this week is the feature film starring 
William Farnum and titled “‘The Wonderful 
Adventure.”’ The show was opened by Or- 
basanny’s Cockatoos, the conventional bird 
act, but an interesting turn for the opening 
spot. The Jean King Quartete was a big 
applause winner, offering a combined routine 
of operatic and popular selections. Victor- 
son and Forrest in a skit ‘‘Outwitted” held 
attention throughout its delivery and closed to 
a reasonably good hand. Hugo Lutgen was 
the hit of the bill with a series of imperson- 
ations. The Stevens Troupe was delegated to 
close the show and held the majority in for 
the final curtain. John A. West and Co., very 
good; Orville Reeder was excellent. 

CORT (Homer F. Curran, mgr.).—‘Sinners” 
(second week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
Margaret Anglin in “A Divine Friend” 
(Fourth week of Miss Anglin’s engagement). 

ALCAZAR (Belasco. & Mayer, mers.).— 
Stock; Lytell-Vaughan Company. 

WIGWAM (Jos. F. Bauer, mgr.).—Del. S. 
Lawerence Dramatie Players. 

PRINCESS (Bert Levey, lessee & mer.; 
agent Levey).—Vaudeville 

HIPPODROME (Wm. Ely, mgr.; 
S. V. A.).—Vaudeville. 

The Republic is back to a picture and vaude- 
ville policy. 


agent W. 





Several days of ideal weather has done much 
to increase the Expo’ attendance. 





Evelyn Vaughan is taking a short rest in 
the country, her place at the Alcazar being 
filled by Jane Urban. 


The Grand theatre, in the Mission district, 
has resumed vaudeville and is being booked by 
the Bert Levey circuit. 





The Macdonough, Oakland, will install a 
stock company using some well known actors 
to make up the roster. 





According to the advertising announcements, 
it’s doubtful if Margaret Anglin’s company 
now playing at the Columbia will play many 
other California stands. 





“The Exposition Revue,” using 30 people, is 
being rehearsed under Miss Perine’s direction 
with the idea of playing the interior one-night 
stands at popular prices. 


The Foley and Burk Carnival Co., the only 
local permanent carnival company, did a big 
week’s business at Fresno last week during 
the fair. 
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MUTUAL MASTERPICTURES })\\! 


RN\UTUAL FILK\ CORPORATION Announces 
Ain Exceptional Masterpicture 


Sine 
@ 


» afte 


An Allegorical Drama 

Portraying the Divinity 

of Motherhood ~~ 
Featuring ~ 


MARGARITA FISCHER 
JOSEPHA SINGLETON 


4 REELS 
Released Oct. 2I5F 


Book Turaouce Your 
Nearest Mutua Excnance 


Produced 


American Film 











MI 
World Film Corporation 


LEWIS J. SELZNICK’ 


Vice-President and General Manager 















Presents 


CLARA KIMBALL YOUNG 


The Most Fascinating Motion Picture 
Artiste on Earth 


“The Heart of the Blue Ridge’? 


By Waldron Baily 
A SHUBERT FEATURE 


For Further Information Communicate with the Nearest Branch of the 


WORLD FILM CORPORATION 


130 West 46th St., New York City, N. Y. 
BRANCHES EVERYWHERE BRANCHES EVERYWHERE 
Canadian Offices: Toronto, Montreal, Winnipeg, Calgary 


Sn 
S EQUITABLE 4 
>» EQUITABLE , 


B HIGH CLASS MOTION PICTURE 
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THEATRES IN GR | 
PLAYED TO C. DACITY WITHE 


“ TRILBY” 


During the past three weeks: 


Wid RECTURN DATE 


1G] rs 








THEATRES I 
NEW YORICAD PLAYING 


RE DL 
EQUITABLE PICTURES. 


9.,INnc. 
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if, TRILBY MASTER fie HOUSE THE PRICE’ ‘BLUE GRASS” {1! 

1.« Are you ready to respond fo the plea of our box office? 1; 1 and eccentric danci Clever imper- show, three times daily. Last half, Namoli, 
' . ¥ X Off ice ' OGUS ARE COOCENTIS COBONS- ee R d Donnetti; Suzanne Farrar; Evans 
' Write the nearest, WORLD FILM EXCHANGE. : Genesee re Sfowland. “The ‘Two  Holdy- and Wilson ; “Dobson and Roberts; the Bon 
t é worths play selections on the banjo. An aerial Bon Shop. Good business. 





Fenevessy, mgr.),—From 


act of more than average daring is given by Busi- 


Blanche Sloane. The Western Maids, with 





FAMILY oo 
musical comedy to pictures exclusively. 
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QUITABLE MOTION PICTURES CORPORATIO 


LEWIS J..SELZNICK, VICE PRES. AND ADVISORY DIRECTOR 








ELEASING THR 


WORLD FILM CORPORATION 











The continuous vaudeville policy which went 
into effect a few weeks back at the Empress is 
pulling good box office receipts. The Wigwam 
with its dramatic stock policy continues to do 
a very good business. 





Of late there has been several reports that 
it’s rather hard for coast-formed shows to get 
routed over the good one-night-stand time. 
Previous bookings or pictures is the cause of 
this condition. 











than the plot for the fun they create. Hoey 
and Lee, give a good humorous imitation of 
two Yiddish politicians. Gallagher and Mar- 
tin present a singing and dancing act. Ward, 
Bell and Ward have a good acrobatic turn, 
the toe dancing of Miss Bell in this turn be- 
ing especially of note. White and Clayton 
appear in a bit of good eccentric dancing. 
The four Solis conclude the bill. 
AUDITORIUM (Edw. Renton, mgr.).—The 
Auditorium Players present ‘‘Ready Money”’ 


DeLisle and DuPont, conclude the Dill. 
GARDEN (Geo. Schneider, mgr.).—A one- 
act musical comedy presented by Henry 
Becker and Co., carries off the applause hit. 
The seven girls are really pretty and dance 
ahd sing with spirit, the two men have a 
new line of humor which makes a hit here. 
Harry Gilbert relies upon real wit to make 
his act get over. Harry Gibbs and Co., pre- 
sent a sketch; La Belle and Williams have a 
good dancing act; Ethel Vale, funny; the 
performance closes with tricks by Werner’s 


horses. 

VICTORIA (H. G. Keene, megr.).—‘‘Kid- 
land,” presented by Al White’s Co., carries 
off the hit of the bill. This is the second en- 
agement of this turn this season. Harry 
urnett, comedian, good; Flying Barletts, 
have a novel aerial act; Wheeler and Gold- 
er, clever; Barrett and Eare, mechanical 
doll act, were entertaining; Bobby Burns and 


ness but fair. 

OLYMPIC (Bruce Fowler, mgr. ; agt.. Sun). 
—Three Cook Sisters, capably eadline ; 
Joseph Morrison, real artist; Altus Bros., 
rare entertainers; Chas. Hasty, good comedy ; 
the Four Xylophiends, big applause; the Four 
Richards, big sensation; unusually good Dill 
film added to complete two-hour show at 
popular prices. Big business. 

LYRIC (H. B. Franklin, mgr.).—Doing big 
business with seven-act show and feature 
movies. MacDonald and Co., feature; Joe 
Bernhard and Co., get over big; Musette, 
dainty violinist; Urma and Dunbar, clever; 
Wilbur and Harrington, good; Chapman Bros., 
funny; “The Galloper,” big attraction. as 

MAJESTIC (John Laughlin, mgr.).—‘‘Mutt 
and Jeff in College,’’ played to capaci on 
opening night and did well through remainder 
of week. Fairly well assembled show, which 
will improve with the season advancement. 


this week in a pleasing fashion. The attend- Next, return engagement of “Little Lost 
ATLANTA. ance in this stock house has shown a steady bd et; 4 ——— Rm Yorkers.” Sister.” 
increase each week and bids fair to surpass , y . 


BY LOUIS COHEN. 

FORSYTH (George Hickman, mer.; agt., 
U. B. O.).—Lou Anger and Sophye Barnard 
in their revue, “Safety First,” score the hit 
of the bill; Conner and Foley, pleased; Mal- 
verns, good; Boothby and Everdean, very 


good; Emmet Devoy and Co., applause; Edna Hibbard returns here this week as a Tribune war film taken on German battle- Margaret Woodrow Wilson and assistants 2 
Roxey La Rocca, went over big. regular member of the company. Next, ‘ ‘The fields. Return engagement, yet played to big appearing at Blmwood music hall Tuesd 5 
ATLANTA (Homer George, mgr.).—The at- Trail of the Lonesome Pine.” business. Next, “Sherman Was Right.” evening drew fashionable audience, whi te 


tractions this week are “‘Damaged Goods” and 
“The Only Girl.” 

BIJOU (Jewel Kelly, mgr.).—The Jewel 
Kelly Stock Go. still holding the boards to 
big business. 

LYRIC (Jake Wells, mer.).—‘Carmen’”’ 
with Geraldine Farrar as the star is the 
attraction at this theatre, which has been 





the records set by the Poli Co. Lynne Over- 
man, as “Stephen Baird,’ and Berton Church- 
ill, as ‘‘Jackson Ives,” are splendid, leaving 
nothing to be desired in their performances. 
The female roles are in capable hands; Miss 


ACADEMY (Tunis Dean, mgr.).—The San 
Carlos Opera Co. open this theatre for the 
season with a week of grand opera reper- 
toire. A well filled house was present Mon- 
day evening at the presentation of Verdi’s 
“Rigolletto.”’ This organization gave a 
spirited and most agreeable presentation of 
this immortal work. Emanuel Salazar, a 


GAYETY.—Hughey Bernard’s burlesquers. 


BUFFALO. 


By CLYDE F. REX. 
TECK (John R. Oisher, mgr.).—Chicago 





STAR (P. C. Cornell, mgr.).—Julian El- 
tinge in “Cousin Lucy,” biggest hit of sea- 
son at local playhouses. Fashtonable audi- 
ences throughout week were delighted with 
performance. Should have successful road 
tour. Coming, “It Pays to Advertise.” 

GAYETY (Charles Taylor, mgr.).—Fred 
Irwin’s ‘‘Majestics” to good business. 14, 





Seventy-fourth Regiment band featuring 
Sunday movie program at Victoria theatre in 
residence section has proved a big card. House 
packed at two performances. 





were well entertained with musical program 
of exceptional merit. Miss Wilson, daughter 
of the President, was a big attraction and 
will be entertained during remainder of week 
by prominent Buffalonians. 


Passing Show of 1915 to be attraction at 
Teck early in Ootober. 
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close he past two seasons. Business Spanish tenor, sung the role of Duca Di Bob Manchester’s Own Show. -——— ii 
i wet P Mantova; this is his first appearance in this SHBA’S (Henry J. Carr, mer.; agt., U. B. CINCINNATI if 
city and he created a very good impression. 0.).—Bonnie Glass headlined with success; “3 be 
BALTIMORE The “Rigolletto” of Battistini is very good, Sam Mann and Co., big hit; Kenneth Casey, BY H. V. MARTIN. = asi a 
° he showing much originality and initative in appearing as a special attraction, scored ; GRAND (John H. Havlin and Theo. A ‘ 
BY FRANCIS D. O'TOOLE. his presentation. Maria Fara, the new Arthur Sullivan and Co., great; Marie Fitz- ward, mgrs.; agt, K. and B.).—\The Girl 
FORDS (Charles E. Ford, mer.).—The Gilda, handled the difficult role with ease gibbon, is good; Dingle and Corcoran, do from Utah;” 11, Elsie Ferguson in “Outcast. 


largest audience in this house for some time 
Saw the premiere production of George 
proaghuret's newest play, “What Money Can't 
u ” 


MARYLAND (Frederick C. Schanbergen, 
megr.).—Ralph Herz, always a favorite here, 
is the drawing card in a bill which is by far 
the best of the season. By himself Herz 
would make the show good, but combined 
with Victor Morley in the lively musical 
skit, “A Regular Army Man,” and the two 
singing favorites, Irene and Bobbie Smith, 
the program is above the average. Charlie 
Grapewin and Anna Chance in their ‘‘Pough- 
keepsie’’ depend chiefly on the dialogue rather 


and assurance. 

COLONIAL (Charles F. Lawrence, mgr.).— 
The Colonial Players made their initial bow 
to the public this week at the Colonial. ‘Tess 
of the Storm Country” is the attraction and 
as this type of play has always been popular 
here it proved to de a very good beginner, 
Miss Margaret Lotus and Roy Walling pley 
the leads. 

HIPPODROME (H. M. Gurisch, megr.).— 
The amusing antics of a troupe of trained 
monkeys, who conduct a theatre in miniature, 
is the leading act this week at the Hipp. The 
Ogden Quartet have a meritorious singing act. 
Danny Simmons entertains with his mono- 


well; Hubert Dyer and Co., novel; Lynch 
and Zeller, pleased; pictures close. 
GARDEN (Wm. Graham, mgr.).—Continu- 
ing with burlesque stock at popular prices to 
best business house has enjoyed in seasons, 
Bobbie Walthour appearing as special attrac- 
tion, big success. Next, “Southern Bells,” 
with electric player board for world’s series, 
which will be featured each afternoon. 
ACADEMY (Jules Michaels, mgr.).—First 
half, Robinson and. Fremont, headlined; 
Mack, Albright and Mack, were big hit; Pol- 
lard is fair; Markee Bros., good; Marion 
Gould, pleased; Larue and Richmond, ap- 
plause; pictures added to complete two-hour 


LYRIC (CGC. Hubert Heuck, mgr.; agt., Shu- 
bert).—“‘A Full House;” 10, Joseph Santley 
in “All Over Town.” 

OLYMPIC (Harry Hart, megr.; agt., Colum- 
bia).—"‘The Winners.” 

’PEOPLE’S (Ed. Shafer, mer.; Independent 
burlesque).—‘‘Motor Girls.” 

KEITH'S (Jack Royal, megr.; agt., U. B. O.). 
—Pielert and Scofield; Monroe and Kellar; 
Six Musical Gormans; Felix Adler; Nora 
Bayes; McConnell and Simpson in “At 
Home ;” Four Jansleys. 

EMPRESS (George Fish, mer.; agt., 8-C). 
—Pantzer Duo; Madge Maitland; Tom and 
Stasia Moore; Link and Robinson; Frescott 
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CHANGE OF ADDRESS 











OFFICE OF 


VAUDEVILLE 
PRODUCTIONS 


OF 


Jesse L. Lask 


NINTH FLOOR 


Palace Theatre Building 


1564 Broadway 
NEW YORK 


(Bryant 2972) 


WM. WOOLFENDEN, General Manager 














and Selma Fraser; John Fogarty and his 
Cake Walkers. 

GERMAN (Otte E. Schmid, mgr.; stock, 
Sunday nights only).—‘‘Wallenstein’s Lager” 
and “Klein Eva.” 

MUSIC HALL.—6, Chicago Tribune war 
pictures. 





The first attraction in the artist series at 
Music Hall will be Geraldine Farrar, who 
appears on the night of Oct. 15. Amato is 
booked for Oct. 23 and Kreisler Nov. 5. 
Prices, Farrar, $1 to $3; Amato, 75 cents to 
2.50; Kreisler, same. 


Manager George Fish, of the Empress, in- 





stead of using a display ad. for this week’s 
bill wrote a letter from one friend to an- 
other, describing the show. 





Under the management of Ike Libsen, wLlo 
also conducts several other big movie houses, 
the Walnut will be opened next Saturday as 
the home of motion pictures. A $20,000 or- 
gan has been installed. 





8. Gerschanek, historian in the New York 
public library, it is reported, will become 
scenario editor of the Highland Film Cor- 
poration, a local concern, and his wife will 
write special music for the pictures, 


Frank Fay Trio 


(FRANK FAY 


Formerly of 


Fay, 2 Coleys and Fay) 


Assisted by two women 


NOW Harlem Opera House 


(October 7-10) 
for a Showing 


COME AND SEE US 





(I have appeared with no other act for the past 
12 years other than those mentioned above.) 


MAX FAR 'T, Representative 


WILLIAM FOX 





FILM PRODUCTIONS 





Will Pack Every Theatre With Humanity and Every Box 
Office With Golden Dollars 


NOW - READY FOR RELEASE - NOW 





THEDA BARA’S LIFE TRIUMPH 





Supreme beyond dispute. 
pre-eminence. 


Superbly solitary in conceded 
Imitation preposterous and futile. 


“CARMEN” 


The theme, the gaze, the wonder of a dazzled moving-picture world. 
Will be everywhere received with spontaneous acclamation and 


rapturous applause. 


GORGEOUSLY GIGANTIC GYPSY GEM 


A masterpiece of photoplay accomplishment. The product of time, 
thought, lavish expenditure and accumulated experience heretofore 


never unionized and concentrated. 


RAOUL A. WALSH 


DIRECTED AND 
CONTRIVED BY 


Charles Buxton, aged 46, a cabaret singer, 
married Anna Falk, aged 18, last week. 





After other officials had declared the street 
fair and carnival given by the Court Street 
Welfare Association cheapened Cincinnati, 
Mayor Spiegel revoked the permit for the 
exhibition, Friday. The Mayor said he was 
misled by the promoters, and found that the 
show was not being given for the welfare of 
Court street, but for the personal gain of a 
coterie of politicians. To add to tke trouble, 
George Reynolds, manager of the Reynolds 
Carnival Company, who ran the street fair, 
was arrested on a Federal warrant, charging 
that some of the shows had not paid Uncle 
Sam the war tax of $10 each. Reynolds was 
bound over to the Federal Grand Jury, but it 
is understood the case will be dropped, as 
he paid the taxes later. 





The following cast has been engaged by 
Director Karl Dietz for the Little Playhouse, 
and will present “The Red Robe,” October 
19, 20 and 21: Harold Heaton, Lee Murray, 
Rosalie De Beck, Chicago; Horace V. Noble, 
Minnie Stewart, Frederick Stanley, of New 
York; Gertrude Lane, Philadelphia; Caroline 
Gage Thomas, Kansas City, and others. Top 
admission will be $1.50. Season tickets for the 
six projected plays will be sold at $6. 

Heaton was formerly cartoonist on the Chi- 
cago Tribune. He will take the role of Mouzon 
in the “Red Robe.” 


DENVER. 


ORPHEUM (Max Fabish, mgr.).—Joan Saw- 
yer, feature attraction. Others, Allman and 
Dody, Carlisle and Romer, Kingston and Eb- 
ner, Albert and Irving, Bicknell, and ‘Studies 
in Marble Art.” 

EMPRESS (George H. Greaves, mgr.).—Lew 
Pistel and Co., McIntosh and Musical Maids, 
Charles and Sallie Dunbar, Billy Broad, Flor- 
enis Duo. 

DENHAM (Woodward-Homan Co., mgr.).— 
Woodward Stock in admirable presentation of 
“The Seven Sisters.”” Eva Lang and Carl An- 
thorny well cast in the leading roles. Business 
quite satisfactory. 

TABOR GRAND (Peter McCourt, mgr.).— 
Theodore Lorch stock continues to attract 
houses of very satisfactory proportions. The 
bills given are up to the minute and well pre- 
sented in every particular. Cecil Fay is prov- 
ing a leading woman of surprising ability, as 
well as versatility. ‘‘The House of Lies” is de- 
lighting good sized crowds this week. 

The regular season of the Tabor Grand will 
commence Oct. 8 with “On Trial’ as the at- 
traction. 





DETROIT. 


By JACOB SMITH. 


TEMPLE (C. G. Williams, mgr.; U. B. 
O.).—Edwin Stevens, splendid; Dorthy Jar- 


don, hit; Deiro, encored; Al Rover and Sis- 
ter, opened; Ward Bros., laughs; Hallen and 
Fuller, pleased; Ameta, good dancer; Avon 
Comedy Four, well liked. 

MILES (George A. Harrison, mgr.; A. B. 
C.).—Phasma, good novelty; Six Southern 
Belles, entertaining; Bill Dooley, good, Sea- 
bury and Price, pleased; Venetian Four, hit; 
Bush and Robinson, good. 

ORPHEUM (C. H. Miles, lessee; agent, 
Loew).—Ten Fashion Girls, good tabloit; 
Emma and Alton, hit; ‘‘Winning a Widow,” 
good sketch; “The Bathroom Mystery,” well 
received; Karlton and Klifford, pleased; Mer- 
ritt and Mack, pleased. 

DETROIT (Harry Parent, megr.).—Mar- 
garet Illington in ‘The Lie.’ Next, Ethe! 
Barrymore. 

GARRICK (Richard H. Lawrence, megr.).— 
“The Blue Bird.”” Next, William Faversham. 

LYCEUM (A. R. Warner, mgr.).—Herman 
Timberg in “School Days.” Next week, “Mutt 
and Jeff.” 

CADILLAC (Sam Levey, mgr.).—‘‘The Big 
Review.’’ 

AVENUE (Frank Drew, megr.).—Melodra- 
matic stock. 

GAYETY (John M. Ward, mgr.).—Harry 
— “Big Show.’ Next, “Star and Gar- 
er.” 





HONOLULU. 


By E. C. VAUGHAN, 
BIJOU (J. H. Magoon, mgr.).—Pictures. 
EMPIRE (J. H. Magoon, mgr.).—Pictures. 
HAWAII (J. H. Magoon, mgr.).—Pictures. 
‘ POPULAR (Henry Bredhoff, megr.).—Pic- 
ures. 
YE LIBERTY (J. Pedrick, mgr.).—Pictures. 





The Bijou was well attended .on the evening 
of Sept. 15, when the Honolulu Ad. Club, and 
Honolulu Lodge of B. P. O. Elks 616, together 
with the Honolulu public, gave a benefit for 
Jane O’Roark, of the O’Roark, Broderick, 
O'Farrell Co., who were compelled to close 
their engagement at the Bijou owing to the 
illness of Miss O’Roark. She is still at the 
Queen’s Hospital, but on the road to recovery. 





J. C. Cohn, of the Consolidated Amusement 
Co., has returned from his trip to San Fran- 
cisco. 





INDIANAPOLIS. 


By C. J. CALLAHAN, 
SHUBERT MURAT (Nelson Trowbridge, 
mgr.).—‘‘Bird of Paradise,” all week. 11, 
“The Only Girl.” 
ENGLISH’S (Ad. 


Miller, mer.) .—4-6, 


“Daddy Long Legs’’; 8-9, Elsie Ferguson. 
LYCEUM (Phil Brown, mgr.; ». & H.).— 
4, “‘Uncle Toms Cabin’’; 11, “On the Yukon.” 
KEITH’S (Ned Hastings, mgr.; agent, U. 
B. O.).—Harrison Brocbank and Co., Morris 
Cronin and Co., Ernest Ball, Haydn, Bordén 
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Notching up the 
Triangle Standard 





You read last week what the New York news- 
papers thought of the first week’s Triangle 
Plays. It was-said then that the mark set was 
too high for safety—that we couldn’t hold the 
pace. We didn’t have any such fear. We 
knew what was coming. This is what hap- 
pened after the first showing: 


“The public has no cause to complain that the 
TRIANGLE FILM CORPORATION has not 
lived up to its promises. Every one of the pictures 
shown is itself worth going to see. ‘Old Heidel- 
berg’ with Dorothy Gish proved one of the gems 
of the series thus far shown.” —New York Sun. 
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“The new program is calculated to be even more far 
reaching than its predecessors. ‘Stolen Magic’ is one 
of the best comedies that has yet reached the 
screen.” —New York American. 


tm. 
+ ail 
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*“*The Coward’ draws an audible gasp from the au- 
dience.”’ —New York Times. 


**‘Old Heidelberg’ struck a high mark in scenic and 
photographic art.”’ —New York World. 


And by this time you know that both Phila- 
delphia and Chicago newspapers have glow- 
ingly concurred in the New York verdict. 
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Hierdurch teile ich allen 
Interessenten mit, 
das ich eine grosse, 


UNABHAENGIGE 


Office im 


Fitzgerald Building 
1482 Broadway, - New York 


eroeffnet habe 


Ich bin in der Lage fuer Kuenstler, die 


unter meiner Direktion 
stehen, grosse, 


tortlaufende Engagements abzuschliessen 


S. RACHMANN 
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Artists Are Advised 


to get in touch with me 


An experience of 27 years is at your service 




















Owing to my European connections, artists appearing under 
my direction can obtain after the war long and profitable en- 


cagements. 
Do Not Fail to See Me 


S. RACHMANN | 


1482 Broadway %z: New York City 


S. Rachmann, “The International Mana- 


ager,” has now opened new headquarters in the Fitz- 
gerald Building, 1482 Broadway. 


S. Rachmann books acts for all countries, 


Thi s oe and circuits anywhere, everywhere. 
Has Control of bookings of Sylvester 
f f Schaeffer, “world’s highest salaried artist,” as well as 

in Cres © hundreds of other well known acts. 
S. Rachmann imported to America the 


you Singer Midgets. 


Conceived the idea of producing “The Ice 
Ballet” at the New York Hippodrome. 


Organized the great successful, gigantic, 
international Wrestling Tournament at Manhattan 
Opera House. 








S. Rachmann Routed Sylvester Schaeffer over the Loew Circuit 


SEE FOLLOWING PAGES 
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Affidavit 


Borough of Manhattan | 
City of New York ( 
County of New York ( 
State of New York | 


SS. 


S. RACHMANN, BEING DULY SWORN, DEPOSES AND SAYS THAT HE IS A RESIDENT OF THE CITY 
AND COUNTY OF NEW YORK, AND THAT HE IS A THEATRICAL MANAGER WITH OFFICES SITUATED IN THE 
FITZGERALD BUILDING, 1482 BROADWAY, IN THE CITY OF NEW YORK. 


THAT BEFORE SAILING FROM EUROPE IN JULY, 1914, HE HAD MADE AN ARRANGEMENT WITH LEO 
BARTUSCHEK, ONE OF THE DIRECTORS OF THE ADMIRALSPALAST AKTIEN GESELLSCHAFT, WHICH 
OWNS AND CONTROLS A THEATRICAL ATTRACTION KNOWN AS BARTUSCHEK’S ICE BALLET, NOW PLAY- 
ING AT THE NEW YORK HIPPODROME, UNDER WHICH HE WAS TO HAVE THE MANAGERIAL DIRECTION OF 
THAT ACT IN AMERICA. 


PRIOR _ To THE TIME OF SAILING IT WAS FURTHER AGREED THAT THE ACT WAS TO BE BROUGHT TO 
AMERICA BY HIM, BUT LATER, ON HIS ADVICE, IT WAS DEEMED ADVISABLE THAT HE FIRST VISIT THE 
UNITED STATES AND LEARN FACTS REGARDING THE THEATRICAL CONDITIONS IN THIS COUNTRY BE- 
FORE THE ACT CAME OVER. 


ON HIS ARRIVAL HERE HE DID TAKE UP THE QUESTION OF BOOKING THE ACT WITH ONE H. B. 
MARINELLI, WHO IS THE PRESIDENT OF H. B. MARINELLI, LTD., A VAUDEVILLE BOOKING AGENCY. AT 
THAT TIME IT WAS MUTUALLY AGREED THAT BOTH (RACHMANN AND MARINELLI) SHOULD SHARE IN 
WHATEVER PROFITS WERE TO BE DERIVED FROM ANY BOOKINGS WHATSOEVER THAT MIGHT BE SE- 
CURED IN THE UNITED STATES AND CANADA FOR BARTUSCHEK’S ICE BALLET. 


THAT THE RESULT OF HIS TALK WITH MARINELLI WAS DULY TRANSMITTED TO LEO BARTUSCHEK 
IN BERLIN, SO THAT WHEN A REPRESENTATIVE OF THE MARINELLI LTD. COMPANY APPROACHED HIM 
WITH A VIEW TO BRINGING THE ICE BALLET TO THE UNITED STATES, BARTUSCHEK BELIEVED THAT THE 
BOOKINGS HAD BEEN ARRANGED FOR BY THE MESSRS. RACHMANN AND MARINELLI, AND FOR THAT REA- 
siete Grae +4 oy 1 elas CONSENT TO HAVE ANY BUSINESS TRANSACTION WITH THE REPRESENTA- 


THAT u.B. MARINELLI STATES THAT HE ALONE WAS RESPONSIBLE FOR THE ADVENT OF BARTU- 
SCHEK’S ICE BALLET IN THIS COUNTRY AND REFUSES TO RECOGNIZE THE CLAIMS OF THE DEPONENT. 


THAT In SEPTEMBER, 1914, THE SAID RACHMANN APPROACHED THE MESSRS. SHUBERT AND LAID 
BEFORE THEM THE SCHEME OF BRINGING BARTUSCHEK’S ICE BALLET TO THIS COUNTRY TO BE MADE PART 
OF ONE OF THEIR PRODUCTIONS, AND THAT HE REPEATED THE PROPOSITION TO THE SHUBERTS IN 
FEBRUARY, THIS YEAR. MEANTIME HE HAD MADE A SIMILAR OFFER TO THE ABORNS, WHO WERE THEN 
MANAGERS OF THE CENTURY OPERA HOUSE. SYLVESTER SCHAEFFER AND LEO VON SINGER KNEW AS 
EARLY AS OCTOBER, 1914, THE SAID RACHMANN CONTEMPLATED BRINGING THE ACT TO THIS COUNTRY. 
ANOTHER WITNESS TO THE FACT THAT ALL OF THE ABOVE ARRANGEMENTS WERE KNOWN TO EXIST IS MISS 
ELSE TREBST, AT PRESENT THE REPRESENTATIVE OF THE BARTUSCHEK ICE BALLET. 


THAT THE SAID RACHMANN WOULD HAVE PROPOSED THE IMPORTATION OF THE ICE BALLET 
TO CHARLES DILLINGHAM, HAD NOT THE SAID MARINELLI STATED HE WOULD PUT THE DEAL THROUGH, 
ALSO ASSERTING THE SAID RACHMANN AND MARINELLI WOULD BE EQUALLY CONCERNED AND INTER- 
ESTED IN ALL DEALINGS, TOGETHER WITH THE PROFITS OF SUCH TRANSACTIONS, AS MARINELLI MIGHT 
MAKE WITH MR. DILLINGHAM OR OTHERS IN CONNECTION WITH FOREIGN NOVELTIES THE SAID RACH- 


MANN SUGGESTED. 


SWORN TO BEFORE ME THIS 
4TH DAY OF OCTOBER, 1915, 


NOTARY PUBLIC, BRONX COUNTY, NO. 25 
CERTIFICATE FILED IN NEW YORK COUNTY. 
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EXTRACTS FROM THE CORRESPONDENCE BETWEEN S. RACHMANN AND LEO BARTUSCHEK 


ADMIRALSPALAST 


Aktengesellschaft Direkton , 
Berlin, 25.2.15. 
Lieber Rachmann: 


Ihr schreiben vom 4. Feber habe ich erhalten. Ich muss Ihnen aber 
jetzt schon mitteilen, dass nur die Rede von einem kleinen Ensemble sein 
kann, denn ersten ist der Eispalast im vollen Betriebe und giebt es nicht so 
viele Eislaeufer um swei grosse Ensembles zu bilden. Mein Vorschlag 
ist, eines meiner Ballett als getanztes Buehnnballett aufzufuehren und 
nur einen Akt auf der kuenstlichen Eisbann. Das waere eine grosse 
Attraktion und sicher kann ich Charlotte mitbringen. Ich werde Sie ver- 
staendigen, wenn ich genaues weiss. Bestens gruesst. 


(Signed) LEO BARTUSCHEK. 


OFFICE OF S. RACHMANN 


New York, 8 Marz, 1915. 
Mein lieber Bartuschek: 


Ihren lieben Brief vom 24 Feber habe ich mit groesstem Danke erhalten. 
Die Anfrage, die Sie kuerzlich erhielten, ging natuerlich von mir aus, ich 
hatte Marinelli beauftragt Ihnen zu kabeln. Bitte mir also eine genaue 
Aufstellung wieviel Geld dazu benoetigt wuerde und alles andere zu 
schicken. Ich wuerde dann die Sache einfach auf meine Rechnung en- 
gagieren. Ich bin der Ansicht, dass wir dann mit Anfang der naechsten 
Saison beginnen koennten. Mit herzlichen Gruessen verbleibe ich Ihr 


(Signed) S. RACHMANN. 





OFFICE OF S. RACHMANN 


New York, am 15 Marz, 1915. 
Mein lieber Bartuschek: 


Ich habe mich mit Herrn Marinelli dahin geeinigt, dass wir die Eispalast- 
sache zusammen machen wollen. Sie muessen mir auf alle Faelle mitteilen, 
wie viel die ganze Sache eingebracht hat, wie viel Geld ich nach Deutsch- 
land anweisen muss u. dgl. m. Dan nauch wer alles mitkommt, Charlotte 
natuerlich auf alle Faelle. Ausserdem, wer die Sache hier leiten soll und 
wie lange die Kuenstler Kontrakt haben muessen. Ich erwarte Ihre dies- 
bezuegliche Nachricht und verbleibe mit besten Gruessen Ihr 

(Signed) S. RACHMANN. 


ADMIRALSPALAST 


Aktengesellschaft Direkton 


Berlin, am 13.3.15. 
Lieber Herr Rachmann: 


Ihr Schreiben vom 15.2. zir Hand. Inzwischen habe ich auch von 
Marinelli—Charles gehoert, wie Sie und Marinelli sich die Sache denken. 
Es giebt nur zweierlei: I. Entweder man baut einen Ejispalast (die Ma- 
cshinen kosten ca. 250,000 Mark in Berlin). 2. Oder man fuehrt ein regu- 
laeres getanztes Ballett auf mit einer Einlage auf kenstlichem Eis, auf der 
sich ein Dutzend sehr guter Laeufer produzieren, wie ich es Marinelli 
proponiert habe. Ich halte diese letztere Proposition (Marinelli hat die 
Details) fuer ausserordentlich zugkraeftig und wirkungsvoll. 


Mit besten Gruessen, 


(Signed) LEO BARTUSCHEK. 


ee 


OFFICE OF S. RACHMANN 


New York, am 5 April, 1915. 
Mein lieber Bartuschek: 


Ich werde die Sache jedenfalls auf die eine Weise durchfuehren. Sobald 
ich naeheres darueber weiss, werde ich Ihnen wieder Nachricht zukommen 
lassen. Ich werde dann die Sache mit Marinelli durchfuehren. 

Mit den besten Gruessen verbleibe ich, 


(Signed) S. RACHMANN. 


—— 


ADMIRALSPALAST 


Aktengesellschaft Direkton 
Berlin 8.24.15. 


Lieber Rachmann: 


Ihren Brief vom 15 /3. habe ich erhalten. Ich habe fuer Buehnen Mari- 
nelli eine Offerte gemacht u. zw. mein Ballett “Flirt in St. Moritz.” Ich 
wuerde 27 Leute mitbringen, wovon 12-14 Schlittschuhlaeufer und noch 43 
amerikanische Dance Girls dazu engagieren. Ich hoffe Charlotte engagieren 
zu koennen. 

Besten Gruss. 


(Signed) LEO BARTUSCHEK. 


— ee 


OFFICE OF S. RACHMANN 


New York, 27 April, 1915. 
Lieber Herr Bartuschek: 


Ihren liebenswuerdigen Brief vom 8.d.M. habe ich bestens dankend er- 
halten. Meine Idee war natuerlich hier einen richtigen Eispalast Veu 
gruenden und dazu moechte ich, dass Sie mir eine Rentabilitaetsberechnung 
machen. WENN NATUERLICH EIN EISPALAST NICHT ZU STANDE 
KOMMEN SOLLTE DANN MUESSTEN WIR UNS AUF EIN EISBAL- 
LETT BESCHRAENKEN, WAS ICH NATUERLICH MIT HERRN MARI- 
NELLI ZUSAMMEN MACHEN WUERDE. 

Ich verbleibe mit den besten Gruessen Ihr, 


(Signed) S. RACHMANN. 





(Translation) 


ADMIRALSPALAST 


Aktengesellschaft Direkton 


Berlin, Feb. 25, 1915. 
Dear Rachmann: 

Received your letter of Feb. 4th and at the present time it would be 
impossible for me to consider more than one company. The Ice Palace 
is now open and there are not enough skaters to form two large companies. 

My idea is to use one of my ballets for stage dancing with only one 
appearigg on the artificial ice. 

That would be a great attraction and I am sure that I can bring Char- 
lotte with me. 

I will let you know as soon as I learn the details. 

Kind regards, 


(Signed) LEO BARTUSCHEK. 
OFFICE OF S. RACHMANN 
; New York, N. Y., March 8, 1915. 


My dear Bartuschek: 

Your kind letter of Feb. 24th received, for which accept my thanks. 
The request you made was of course suggested by me. I had Marinelli 
cable you. 

Please send me a complete statement of how much would be needed 
and all extras. I wiil take the show at my own risk and think that I 
could open it the beginning of next season. 

With hearty regards, I remain, 

Yours, 


(Signed) S. RACHMANN. 


—_—. 


OFFICE OF S. RACHMANN 


New York, N. Y., March 15, 1915. 
My dear Bartuschek: 

I have agreed with Mr. Marinelli to cooperate on the Ice Palace matter. 
You must let me know under all circumstances how much it has drawn 
and how much I must send to Germany. 

What people are:coming? Charlotte under all circumstances. In addi- 
tion to that, who will manage the show and for how long are the artists 
under contract? 

Expecting your answer, I remain 


(Signed) S. RACHMANN. 


——— 


ADMIRALSPALAST 


Aktengesellschaft Direkton 
Berlin, March 13, 1915. 


Dear Mr. Rachmann: 

Your letter of Feb. 15th at hand. In the meantime I have heard from 
Charles, Marinelli’s Berlin representative, regarding what you and Mari- 
nelli think about the case. 

There are only two conditions: that we build an Ice Palace (the machine 
costing 250,000 Marks in Berlin) or produce a dance ballet with a ring of 
artificial ice, on which a half dozen capable skaters can give exhibitions 
as I proposed to Marinelli. 

I think this latter proposition attractive and of good drawing power. 

With best regards, 
(Signed) LEO BARTUSCHEK. 





OFFICE OF S. RACHMANN 


New York, N. Y., April 5, 1915. 
My dear Bartuschek: 
I will push the matter through some way anyhow. As soon as I get 
further details I will let you know. I will close the deal with Marinelli. 
With best regards, I am, 


(Signed) S. RACHMANN. 


——-— 


ADMIRALSPALAST 


Aktengesellschaft Direkton 


Berlin, April 8, 1915. 
Dear Rachmann: 

Your letter of March 15th received. I have made Marinelli an offer 
for the stage for my ballet, “Flirting at St. Moritz.” My company will in- 
clude 27 men, of which 12 or 14 will be skaters, and will engage 43 American 
dancing girls. I hope to be able to engage Charlotte. 

Best regards. 

(Signed) LEO BARTUSCHEK. 


OFFICE OF S. RACHMANN 


New York, N. Y., April 27, 1915. 
My dear Bartuschek: 

Your kind letter of the 8th at hand, with many thanks. My idea was 
to have established a real Ice Palace here, and therefore wish you would 
give me a complete statement of the profits. IF, HOWEVER, AN ICE 
PALACE COULD NOT BE BUILT I WOULD USE THE ICE BALLET 
FOR STAGE WORK, FOR WHICH I WILL MAKE ARRANGEMENTS 
WITH MARINELLI. 

I remain with best regards, 


Yours, 
(Signed) S. RACHMANN. 
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STARS 
OUR CUSTOMERS 


EMMA CARUS 
LILLIAN WALKER 
CLEO MAYFIELD 
DOROTHY REGAL 
MABLE McCANE 
MARY ELIZABETH 


c.. 








Telephone, 5599 Bryant 








Emma Carus 





Our Prices Exceptionally Low in Comparison With Others 


Models copied for the profession on 24 hours’ notice. 


Mme. Rosenberg 


One Hundred Fifty-three West Forty-fourth Street 


near Broadway, opposite the Claridge Hotel 








New York, Sept. Ist, 1915. 
Dear Mme. Rosenberg: 


The gowns you made for 
me are superb. Words fail 
me in expressing my appre- 
ciation. 


Sincerely, 
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and Haydn, Ethel Hopkins, Jolly Johnny 
Jones, Leo and Mae Jackson, 

LYRIC (H. K. Burton, mgr.; agent, U. B. 
O.).—Menlo Moore’s “Dream Girls,” Arthur 
Rigby, Dunn and Dean, Vernie Kaufman, 
Wartenburg Bros.; last half, The Halkings, 
Norwood and Norwood, Jessie Hayward and 
Co., Mabel Harper, Steiner Trio. 

FAMILY (H. Hollenbeck, mgr.; agent, J. 
L. & §S.).—Johnson Bros. and Johnson, Geo. 
Stanly, Virgillia, Yamato Troupe. 

GAYETY (C. Cunningham, megr.; agent, C. 
T. B. A.).—Vaudeville and pictures. 

COLONIAL (Bingham, Crose and Cohen, 
megrs.).—Pictures. 

COLUMBIA (Sam _ Davis, mgr.).—Stock 
burlesque, ‘“‘The Motor Girls,” 

MAJESTIC (G. E. Black, mgr.; American 
Wheel).—‘‘September Morning Glories.” 








LOS ANGELES 


VARIETY’S 
LOS ANGELES OFFICE 
306 MASON OPERA HOUSE BLDG. 


GUY PRICE, Correspondent 








ORPHEUM (Clarence Drown, mgr., U. B.'‘O.). 
—Charles E. Evans and Helena Phillips, big 
laugh; ‘‘Tango Shoes,” well-received; Harri- 
son, good; Salon Singers, entertaining; Mrs. 
Leslie Carter, repeated successfully; Willie 
Solar, ciever; Harry and Eva Puck, pleasing; 
Eva Shirley, enjoyable. 

HIPPODROME (Lester Fountain, wmer., 
Western States).—Week 27; North Dakota 
Drili Team, cleverly done; La Salle Opera Co., 
entertaining; Brown and Blyler, big hit; 
Gregorys, novel turn; Taylor Triplets, re- 
markably good; Mendel and Nagel, well liked; 
Rae Snell, artistic dancer. 

REPUBLIC (Al, Watson, megr., Levet).— 
Week 27; William Burnell and Co., very good ; 
Mae Josephine Bennett, big hit; Damon and 
Lawrence, well received; George de Alma, 
entertaining; Joe Bennett, went well; Taylor 
Triplets, pleasing. 

BURBANK—“Sadie Love.” 

MOROSCO—"Nobody Home.”’ 

MASON—wWar pictures. 

CENTURY—Burlesque. 





Gertrude Workman, a local girl who gave 
up society a year ago to go on the stage in 
New York and who has been visiting her 
parents here, has gone to Northampton. Mass., 
to appear at the Municipal theatre there. 





Robert M. Yost, Jr., Morosco’s western rep- 
resentative, is in the north doing the publicity 
for “So Long Letty.” 





Vaudeville patronage here is increasing 
every week. The Orpheum receipts have 
jumped 10 per cent. in the past two months. 


Frank Egan opens the Little theater on 
Oct. 11 with ‘“Snowwhite,” with Blanch Hall 
in the star role. 





Nat Goodwin and wife, Marjorie Moreland, 
leave shortly for the East to resume their 
tour in ‘“‘Never Say Die.” 


MONTREAL. 


By ARTHUR SCHALEK. 


ORPHEUM (C. H. Preston, mgr.; agent, U. 
B. O.).—Sophie Tucker, hit; The Bank’s 
Half Million, excellent; Al. Herman, laugh- 
ing hit; Booth and Leander, good; Largay 
and Snee, pleasing; Ray Dooley Trio, hit; 
Wm. and Margaret Cutty, excellent; The 
Kerville Family, big novelty. 

HIS MAJESTY’S (H. Quintus’ Brooks, 
mgr.).—Geo. Driscoll’s Players presented “St. 
Elmo” and were warmly received by large 
audience. Next, “The Light that Failed.” 

ARENA (Abbie Wright, megr.).—‘‘The 
Birth of a Nation,” to big business. 

FRANCAIS (M. B. Slesinger, mgr;. agent, 
J. H. Aloz).—Ward Sisters, big novelty; Dick 
Burton, good; Alrose and Price, sensational ; 
McGrath and Yeoman, pleased; Kelly and 
Catlin, amused; Gonne and Livsey, big hit; 
‘‘Justice,’ excellent sketch. 

GAYETY (Tom Conway, mgr.).—‘The So- 
cial Maids.” Next, “Sporting Widows.”’ 

IMPERIAL (H. W. Conover, mgr.).—lInter- 
national Four; Miss Gordon and pictures. 

SCALA (Oliver McBrien, mgr.).—W. H. 
Foster’s Musical Comedy Co., good; Burbank 
and Danforth, pleased. 

FAMILY (Maurice West, mgr.).—Broadway 
Musical Comedy Co. to good business. 


NEW ORLEANS. 


BY O. M. SAMUBL. 


ORPHEUM (Arthur White, megr.).—Belle 
Baker swept everything before her Monday 
evening, employing seven numbers and tower- 
ing above the bill in point of approbation. 
Schreck and Percival are clever, but should 
shorten their act. Mme. Donald Ayer’s voice 
is rich and powerful; Comfort and King, 
landed solidly; Joseph Roberts and Rose 
Gardner stood out in Seymour Brown’s “The 
Batchelor Dinner.’’ Mysteria, novel; Claude 
and Fannie Usher, thoroughly entertained. 

GREENWALL (W. E. Tyler, mgr.).—Man- 
ager Tyler leaned on the rail in the rear of 
the Greenwall’s orchestra Sunday afternoon, 
meditating. “If it’s a good show I win, and, 
if not, I lose,” those ciosest to him heard 
him say. Taken at his word, he ought to 
win. The Dill.isn’t extensive or expensive, 
but it satisfies. Much of the satisfaction is 
furnished by the James B. Stanton Musical 
Comedy Co., a miniature aggregation with 
James B. playing the role of a tout in a 
story that deals with a financially needy 
father who is saved from ruin by the win- 
ning of a horse racé. Denny and Morrison 
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added to the playlet a rendition of an aria 
from ‘‘Trovatore” that stood out as its best 
feature. The Guatemala Marimba Band, just 
arriving in this country from the tropics, 
furnished a delightful interlude with adept 
playing of the marimba, that haunting instru- 
ment which fairly breathes the air of Central 
America. Trixie Delyoe’s ‘‘single’’ is quite 
conventional. Trixie has probably’ seen 
Frances Clare and Ida May Chadwick. Tom 
Smith evidently was the straight man in a 
two-act. His work as a comedian suggests 
just that. 

TULANE (T. C. Campbell, mgr.).—‘‘A Pair 
of Sixes.” 

CRESCENT (T. C. Campbell, mgr.).—Bald- 
win Players in “The Divorce Question.” 
Fee (Will Gueringer, megr.).—Vaude- 
ville. 





Mrs. Patrick Campbeli] comes to the Tulane 
next week. “The Only Girl’’ follows. 





Blackface Eddie Ross and Billy Beard are 
scheming to put out a minstrel show next 
season, 





The storm that visited this city last week 
did very little damage to the theatres. The 
Orpheum lost its skylight, the Greenwall its 
roof ventilators, while the Tulane and Cres- 
cent escaped absolutely. Due to the velocity 
of the winds no performances were given on 


Wednesday. 
OMAHA. 

ORPHEUM (Wm. P. Byrne, mgr).—Gus 
Edwards, with thirty-five, in a new song 
revue, headed the bill, and Bert Melrose, 
Lucy Gillett, Britt Wood, Allan Dinehart and 
Co., and Bryand Cherebert, together with the 
Orpheum Travel Weekly, helped get over a 
very good all around program. 

EMPRESS (Wm. La Deux, mgr.).—Young 
Hackenschmidt topped the first half show, 
and Madam Blachette’s “Visions de Art’ was 
the feature. Other acts were Bill Pruitt, 
Gordon and Rica, The Kilties and Cole and 
Davis. This house is operating on a 9 a. m. 
to 12 p. m. basis during the two weeks of the 
“‘Ak-Sar-Ben”’ celebration. 

BOYD (W. J. Burgess, mgr.).—Al Jolson 
and ‘‘Dancing Around” split a week to ca- 
pacity business, and “Maid in America,” 
while not getting over as well, looked like 
big money the opening night of a seven-day 
r 


un. 

BRANDEIS (Crawford, Pilley & Zehrung, 
mgrs.).—Edward Lynch and his stock in 
“What Happened to Mary” playing the big- 
gest business of continuous Omaha run of 
nearly fifty weeks. 

GAYETY (E. L. Johnson, mgr.).—Frank 
2 aay and the “Bostonians” played to S. 


“STRAND (H. M. Thomas, megr.).—‘‘The 
Chalice of Courage’ and “Regeneration.” 


PHILADELPHIA. 


By HORACE J. GARDNER, 

KEITH’S (Harry T. Jordan, megr.; agent, 
U. B. O.).—Fritzi Scheff, the brilliant prima 
donna, and Bertha Creighton, making her 
debut in vaudeville, divided honors at Keith’s 
this week. Miss Scheff proved her right to 
the head line position at a light opera star. 
Miss Creighton celebrated her primary bow 
to vaudevillians in a very propitious man- 
ner. She delighted lovers of clean comedy 
in the sketch, “Our Husbands.” From the 
ballet of the Metropolitan Opera House there 
appeared a sextet of pretty exponents of the 
terpsichorean art, who danced themselves into 
the hearts of the spectators. An amusing 
skit, entitled ‘‘A Native of Arkansas,” pre- 
sented by Al Lydell and Co., was a distinct 
hit owing to its originality. Comedy pre- 
vailed throughout the evening’s entertain- 
ment. Williams and Wolfus proved their 
class, as did Leo Beers, who made his first 
appearance here with some new songs and 
music. Frankie Heath and George Perry 
created a favorable impression with songs 
and chatter, and The Four Londons rounded 
out the delightful bill. 

CHESTNUT ST. OPERA HOUSE.—The 








Triangle opened here Tuesday night. Ex- 
cellent music marked the auspicious opening 
and a bevy of Philadelphia girls attired in 
blomers acted as ushers. The opening is fur- 
ther commented upon elsewhere in this issue. 

LYRIC.—Final week of ‘‘The Lilac Dom- 
ino.”” Has been well received. ‘‘Hands Up” 
opens Monday. 





ADELPHI.—“The German War’ film con- 
tinues to attract. 

FORREST.—‘“The Birth of a Nation’’ for 
several more weeks. Turning them away 
nightly. 

BROAD.—With the opening of the Broad 
Monday, the last of the city’s theatres to begin 
the show season is now on in full sway. 
“Daddy Long Legs’’ is a very charming play, 
and is one of the local comedy hits of years. 

GARRICK.—‘Potash & Perlmutter” closing 
successful run this week. 

METROPOLITAN.—The opera house open- 
ed Saturday night under the management of 
the Shuberts, with a picture policy. 

WALNUT.—Edith Taliaferro and Earle 
Brown in “Polly of the Circus,” to well 
filled houses. 

KNICKERBOCKER.—“Bought and Paid 
For.” 

PEOPLES.—‘‘Bringing Up Father,” well 
presented and skilfully staged. 

TROCADERO.—"‘The Americans.” Fanita 
featured in an Oriental dance. 

GAYETY.—‘“Tip Top Girls.” 

CASINO.—A regular musical comedy was 
presented this week at the Casino. “The 
Gypsy Girls,” is the brightest and cleanest 
burlesque show presented in this town. The 
two-act piece called “On the Trail’ is de- 
lightfully played by Will J. Kennedy and 
Jack Muller, principally supported by Shirley 
Lawrence and Harry P. Kelly. 





This week has been designated as “Baseball 
Week” at a number of the theatres. Unusual 
sales of tickets for, Friday and Saturday 
shows are traceable € the interest displayed 
in the world series, which will be shown on 
the electric score boards. 


PORTLAND, ORE. 


By R. E. ANSON. 

HEILIG (W. T. Pangel, mgr.).—28-2, “The 
New Henrietta.” 

BAKER (Milton W. Seaman, mgr.).—26-2, 
“The Fortune Hunter.” 

ORPHEUM (Carl Reiter, mgr.).—26; Aurora 
of Light, opened; Eugene Damond, pleased; 
Beaumont and Arnold, good; Bessie Browning, 
clever; Rooney and Bent, hit; Walter C. 
Kelly, laughs; Long Tack Sam & Co., closed 
a splendid bill. 

PANTAGES (J. A. Johnson, mgr.).—27; Will 
and Kemp, open the bill; Tom Kennedy and 
Ethel Burt, entertaining; Paden and Read, hit 
of bill; Wheeler and Gray, good; Lady Betty, 
many laughs; Ober and Dumont, good dan- 
cers; Little Miss U. S. A., good. 

EMPRESS (T. R. Conlon, mgr.).—26; Sny- 
der and~ Hines, fine skaters; Hicks and Sey- 
more, good; Ambler Brothers, do some goo 
stunts; Alhambra Four, good; Stanfield, Hall 
and Lorraine, pleased few; Bertie Herron, hit; 
Owen Wright, laughs; Little Caruso and Co., 
pleased immensely. 





The National returned to motion pictures ex- 
clusively Sunday, Sept. 26, offering in the fu- 
ture a program composed of first run fea- 
tures. 


S. Morton Cohn, Portland vaudeville magnate, 
is back in the city after a seven months’ ab- 
sence. 





ST. LOUIS. 


By M. BERNAYS JOHNSON. 

COLUMBIA (H. D. Buckley, mgr.; Orph.). 
—Laughlin’s Canines, pleasing; Harris and 
Manion, good; Mme. Besson, fine; Tracey 
ind Stone, very clever; Morton and Moore, 
comedy hit; Henrietta Crossman, excellent’ 
Ryan and Lee, good comedy; Romas Troupe, 
entertaining; Travelog, pretty. 

GRAND OPERA HOUSE (H. G. Wallace, 
W. V. M. A.).—Bud Snyder and Co., clever; 
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The Same Old Act Right Up ts Date 


“Why Hubby 
Missed the 
Train” «in 


McMahon 


SLANCHE 


~ Chappell 


NOW! Opened Monday at the Royal. Big- 


Fifth Avenue gest laughing success ever scored 






by this turn, and immediately 
New York after the night performance 
(Oct. 7-10) after which was offered return en- 
will be all ready to make gpagement at the 


the hardest face people 
in the best houses start 


right out laughing. Address Variety, New York 


Palace, London. 
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Mr. HANS S. LINNE Presents 


me. MARYON VADIE : CO. 


IN A SERIES OF LYRIC DANCES 
BOOKED SOLID OVER KEITH CIRCUIT 
ee record of playing from September 6, 1914, until end of May, 1916 


NEXT WEEK (Oct. 11), PALACE, NEW YORK 
THIRD APPEARANCE THIS SEASON 





THIS WEEK (Oct. 


Two Storys, pleasing; Lane and O’Donnell, 
comedy; Herbert and Denis, good; Max Ford 
and Gertrude Dolan, very good; Fox and 
Steward, good comedy; Jewel Comedy Trio, 
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THEATRICAL 
PROPERTIES 
560 Severth Ave., N. Y. 
Phone 8386 Bryant. 
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ATTEN TION 
CATHERINE 


ROSE aw MOON 


), COLONIAL, NEW YORK 


well received; Biler’s Animals, entertaining ; 
Jellers and Rogers, fair. 

OLYMPIC (Walter Sanford).—‘‘Birth of a 
Nation,” last week. Good business. 

AMERIC AN (H. G. Wallace).—‘While the 
City Sleeps.’’ 

SHUBERT.—“The Only Girl.” 

PARK (Jas. Tillman).—‘‘Overnight.’”’ Good 
business. 

SHENANDOAH (Wm. Zepp).— 
Blue,”’ fine. 

STANDARD (Leo Reichenbach.).—‘Broad- 
way Bells.” 700d. 

GAYETY (Don Stuart).—‘Follies of the 
Day.’’ Excellent business. 

NEW GRAND CENTRAL (G. L. Seavers). 

Pictures. 


“Little Boy 


The union boycott has been called off on 
the New Grand, Duchess and the Grand 
Duchess, both houses putting in full union 
crews. 





‘‘Mary Ellen,” the “trained elephant that 
gored Chas. LeRoi last week, has been at- 
tached and held by LeRoi’s lawyers to satisfy 
a claim of $2,000 for damages for his in- 
juries. LeRoi is doing nicely and all danger 
is passed. 

This week is Veiled Prophet Week and the 
fairs and cafes are doing big. Three big 
cabaret reviews are in full swing. 


ST. PAUL. 


By ©. J. BENHAM. 

ORPHEUM 7B. C. Burroughs, mgr.).—Mlle. 
Nazimova; Norton and Lee; Reine Davies; 
Hans Hanke; Ben Beyer and Co.; Garcinetti 
Brothers: and the Orpheum Travel Weekly. 

EMPRESS (Gus S. Greening, mgr.).—A very 
pleasing bill. ‘Original Act Beautiful’’ was 
highly encored; Happy Jack Gardner, liked; 
Seymour and Robertson, pleased; Ollie Carew, 
appreciated; Mumford and Thompson; Photo- 
plays. 

NEW PRINCESS (Bert Goldman, megr.).— 
“Auld Lang Syne” by the Joe Bannister 
Players was very pleasing: Fred and tva 
Mozart, well received: Walsh and Phink, 
pleased; Abbott and Mills, drew hearty ap- 
plause; pictures; 2d half billed with the 5 
Satsuda Troupe; Burke and Burke; Purcello 
Bros.; De Lea and Orma; pictures. 

STAR (John P. Kirk, megr.).—The ‘Fol- 
lies of Pleasure” opened to a packed house 
Sunday and were successful in pleasing. 

SHUBERT (Frank Priest, megr.).—Ernest 
Fisher Stock Co. is presenting ‘“‘Time, Place 
and Girl” this week. 

METROPOLITAN (L. N. Scott, mgr.).— 
Joseph Santley in ‘‘All Over Town” was a hit 
with the first nighters. 

AUDITORIUM.—Oct. 8, U. S. Marine Band. 


TORONTO, ONT. 
By HARTLEY 


ROYAL ALEXANDRA (L. Solman, megr.). 

“The Birth of a Nation’’ commenced the 
third and last week of its engagement to the 
usual capacity business. Next, “Tonight's 
the Night.’’ 

GRAND (A. J. Small, mgr.).—Thurston 
opened to large attendance. Next, Julian 
Eltinge in ‘‘Cousin Lucy.” 

SHEA’S (J. Shea, mgr.; U. B. O.).—Her- 
man Shone and Co., strongly received; Lloyd 
and Britt, entertaining; Palfrey, Hall and 
Brown, amused; Ralph Dunbar’s Bell Ring- 
ers, artistic; Amoras Sisters, good; Burnham 
and Irwin, held interest; Heras and Preston, 
laugh producers; Mignon, versatile. 

LOEW’S YONGE STREET (J. Bernstein, 
mgr.).—Julia Nash and Co, a success; Musi- 
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this department. 


ADDRESS DEPARTMENT 


Where Players May Be Located 
Next Week (October 11) 


Players may be listed in this department weekly, either at the theatres they are 
appearing im or at a permanent or temporary address (which will be inserted when reute 
is met received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 





cal Spillers, entertaining; Brown, Harris and 
Brown, pleased; Lillian Watson, enc ored; 
Rose and Ellis, novel; Ben and Hazel Mann, 
good; Three Bartos, sensational. 

SHEA’S HIPPODROME (A. C. McArdle, 
mgr.).—Master Gabriel, very amusing; Smith 
and Farmer, excellent; Mimic Comedy Four, 
fine; Sensational Koster, good; Leclair, Samp- 
son and Co., clever; George B. Alexander, en- 
tertaining; Quinn and Laferty, pleased. 

MASSEY HALL (Norman Withrow, mer.). 

A crowded auditcrium greeted Madame 
Melba Monday night when she gave a recital 
in aid of the Red Cross Fund. 

GAYETY (T. R. Henry, mgr.).—Bob Man- 
chester’s Burlesquers with Mollie Williams. 
Next, Harry Hasting’s Big Show. 

STAR (Dan F. Pierce, mer.).-—‘‘Cherry 
Blossoms.” Next, “Parisian Flirts.”’ 
STRAND (R. S. Marvin, mer.). 

and music. 


Pictures 
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A 
Abeles Edward Variety N Y 
Abram & Johns Variety San Francisco 
“Act Beautiful’ Orpheum Salt Lake 
Adler & Arline Variety N Y 
Alexander Kids Keith’s Toledo 
Allen & Francis Variety N Y 
Ankers Three Keith’s Washington 
Armstrong Will H Variety N 
“Aurora of Light’? Orpheum San Francisco 





AMETA 


Direction, H. B. MARINELLI 





B 





ERNEST R. BALL 


Direction Jenie Jacobs 





Next Sunday (Oct. 10) 
COLUMBIA THEATRE 


Ball & West Orpheum Omaha 

Beaumont & Arnold care Morris & Feil N YC 
Berzac Mme Jean Variety Chicago 

Bimbos The Pantages Tacoma 

Blendell Edward Variety N Y 

Booth & Leander Dominion Ottawa 

Bowers Walters & Crooker Variety N Y 

Brinkman & Steele Sis Variety San Francisco 

Briscce Olive Princeton Hotel N 

Bronte & Aldwell Maryland Baltimore 

Brown & Spencer Orpheum Ogden 


6 BROWN BROS 


2d Season with “Chin-Chin” 
Globe Theatre Indefinitely 


TOM BROWN, Owner and Mgr. 








Byron & Langdon 174 E 7ist St NYC 
Cc 


Cansinos The Orpheum Omaha 






NEW YORK 


EARLE and EDWARDS 


THE BOYS FROM THE JOKE-WORKS presenting 


“POLITICS, PARODIES 


11-13, Greenpoint, Brooklyn 


First New York Appearance o:: 


Oct. 14-17, Harlem Opera House, New York 


and PAT TER” 
Direction, PETE MACK 
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‘‘A unique alliance designed for the perpetration of comedy’’ 


FRANKIE GEORGE 


HEATH * N PERRY 


Exquisitely Dainty Dashingly Debonnair 
Five Years Leading Woman Late of Alhambra Theatre, London 
“The Big Review” 


Playing in B. F. Keith’s Circuit of Theatres 
Booked Solid for Season 1915-1916 


“A Better act than any previous offering’—the verdict of U. B. O. managers. 
Sincere thanks to MR. EDWARD V. DARLING, MR. ROBERT LARSON, MR. HARRY JORDAN, MR. MICHAEL 
SHEA, MR. CHARLES LOVENBERG, MR. FRED SCHANBERGER and others for their co-operation and suggestions 


OCT. 4, PHILADELPHIA, then Prospect, Bushwick (return engagement), Colonial, Orpheum, Baltimore, Alhambra, 


Providence, etc. 


pirecin, ALF. T. WILTON 


LONDON PAPERS PLEASE COPY 














Canter Eddie & Lee Al Variety N Y F Holman Harry Co Palace Chicago Keit & DuMont Keith’s Cincinnati _ 
Carrick Major Variety San Francisco Fern Harry Variety N Y Howard’s Ponies Palace Chicago Kelly Walter C Orpheum San Francisco 
Cole & Denahy Temple Detroit Flemings The Orpheum Seattle | Kelso & Leighton 167 W 145th St N Y C 
Cellins Milt 133 W 113th St N Y C Florence Ruth Variety San Francisco I King Mazie Co Orpheum Winnipeg 
Conlin Ray Variety N Y Fred & Alberts Orpheum New Orleans Ideal Variety N Y Kramer & Morton Palace Ft Wa me, 
Cook Joe Variet Bes T , Imhoff Conn & anag’s Aiea Brooklyn ores tae ag wat Oa aad N 
Corcoran & Dingle ea‘s Toronto G rono ans Variety 
Crane Mr & Mrs Douglas Orpheum Circuit Gardi 3 Orph Seattl L 
Cross & Josephine 902 Palace Bldg N Y C + ed ner SEDER  Seests 
errard & Clark Orpheum Winnipe : 
Curtis Julia > Colnenbie se Louis Glodiaters The Rmarese Grand Rapids JOE JACKSON LoFrance & Bence Kelsh's. Cincinnati 
Gordon Jim & Elgin Mary Variety San Francisco Langdons The Bijou Flint y 
Dares Alex & Gina Variety Chicago Grapewin Chas Co * Philadelphia JENIE JACOBS Leonard & Willard Variety NY 
De Dio Circus care Tausig 104 E ath StNYC Gray Trio Variety N Y ; Lloyd ert Pantages Circuit 
Deiro Temple Detroit Grazers The Orpheum Ogden Jansleys 4 Keith’s Indianapolis Lockhart & Laddie Orph St Paul 
De Lyons 3 care F M Barnes Chicago Jardon Dorothy Temple Rochester Lunette Sisters Broepest Brook . 
Demarest & Collette Variety N Y H Jefferson Joseph Palace Theatre Bldg N Y Lynch & Zeller Shea’s Toronto , 
Devine & Williams Orpheum Sacramento and Hegans 4 Austraiia Variety 0 Y Jewell’s Manikins Variety N Y 
Stockton Vv _— Hallen & Fuller Temple Rochester Jewell Trio Palace Chicago F Ml 
z Fred Variety London Harris & Mannion Orpheum Memphis Johnstons Musical 625 S Potomac St Baltimore Mardo & Hunter 25 N Newstead Ave St Louis 
E Hart Billy Bob Steauheater Ge Jordan & Deherty Variety N Y : Matthews Shayne Co Majestic Milwaukee 
Hart Le ells Marie care Plunkett Palace Bldg Josefsson Iceland Gima Co Ringling Circus McGina Francis Lambs Club N Y 
East George Co Keith’s Washington awthorne & Inglis Keith’s Boston K ilo Temple Detroit 
E M tic Washington Hayward Stafford & Co Variety N Y Moore & Haager Orpheum Kansas Cit 
Eee French mee Siedine Heather Josie Hippodrome Youngstown Kammerer & Howland Feinberg Putnam Bldg Morrissey & lachert Variet Y ied 
Elinore Kate & Williams Sam 802 Palace Bldg Herman Al Dominion Ottawa Kathleen & Capitola Shea’s Buffalo Morton & Glass Keith’s Cincinnati 








LIZABETH CUTTY 


THIRD CONSECUTIVE SEASON. ALWAYS AN ARTISTIC SUCCESS 
NOW (October 7-10) Loew’s American, New York. Management, IRVING COOPER 











At the American NQWAZ (October 7-10) 


CHAS. ADA _m- 


“‘The Typewriter 


Nevins Gordon and the Type” 


With Their Famous Bell Boy Dummy 


Direction, IRVING COOPER 
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IF YOU WANT 
TO GET 


Individuality, Originality 
“Distinctively Different” 
Clothes, see Mack. 


IF YOU WANT 
TO GET 


The latest exclusive style, style that 
is different from others with the 
f lean waist effect, fancy cuffs, rolling 
‘ lapels, see Mack. 


Opposite Columbia Theatre 
Opposite Strand Theatre 





THE 


10th Anniversary 


WILL BE ISSUED IN DECEMBER 





Early applications for space are assured of the 
best positions 





No change in advertising rates for the special issue 








VARIETY 


BOYS, GET THIS 


THE MAN WHO HAS MADE MANY AN ACT “FAMOUS” FOR THE CLOTHES 
AND THE CLOTHES THAT HAVE MADE MACK THEATRICALLY “FAMOUS” 


MANAGERS and PRODUCERS 
No Show Too Large or Too Small 
for Us to Dress. 


See 


EDDIE MACK 


To Get All This, You Simply Have Got To Come To MACK 


MACK'S 





Morton & Moore Orpheum Memphis 
Myrl & Delmar Keith’s Toledo 


N 


Natalie Sisters Palace Chicago - 
Noble & Brooks Tivoli Sydney Australia 


Nordstrom Francis Columbia St Louis 


Nordstrom Marie Keith’s Toledo 
Nosses Musical New Brighton Pa 
Nugent J C Co Orpheum Denver 


O 
O’Brien Havel Co Keith’s Dayton 
Orange Packers Keith’s Boston 
Oxford Trio Majestic Milwaukee 


P 


Patricola & Myers Hippodrome Youngstown 
Patterson Burdella Keith’s Dayton 

Payne & Niemeyer Orpheum Los Angeles 
Pelletier Pierre Variety N Y 

Pipifax & Panlo Orpheum San Francisco 
Primrose 4 Orpheum Portland Ore 


R 


Raymond & Bain Keith’s Toledo 

Raymond & Caverly Temple Detroit 

Reilly Charlie Variety San Francisco 

Rochez’s Monkey Music Hall 2 Malden Hill 
Gardens Malden En 

Roshanara Columbia &, Louis 

Roye Ruth Columbia St Louis 

Ryan & Lee Palace Chicago 

Ryan & Tierney Keith’s Philadelphia 


S 


Schaffer Sylvester care Tausig 1044 E 14th St N Y 
Shentons 3 Variety N Y 

Silver & Du Vall Silver wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 
Skatelle Bert & Hazel voreey NY 

St Elmo Carlotta Variety N 

Stein & Hume Variety N Y 

Sutton McIntyre & Sutton 904 Palace Bldg N Y 
Syman Stanley Variety N Y 


T 


“Tango Shoes” Orpheum Ogden 

Thurber & Madison, care S Bentham, Palace 
Bldg, New York 

Tighe Harry and Babette Variety N Y 

Tower & Darrell Orpheum Brooklyn 

Tracey Stone Co Orpheum Memphis 

Trovato Majestic Chicago 


Vv 


Valdares (Original) Cyclist Variety San Fran 
Valli Muriel & Arthur Variety Chicago 
Von Hoff George Variety N Y 


Ww 


Wade John P Variety N Y 

Wells & Bundy Variety N Y 

Williams & Rankin Variety N Y 

Wright Cecelia United Booking Office N Y 


Comedy, 
Clothes for Men or Women 
Ready to Wear 
or Made to Measure 


Our “IDEA DEPARTMENT” 
Is Ready to Talk to the Profes- 
sion Either for Street or Stage. 


Mr. 


1582-1584 Broadway, N. Y. City 
Bet. 47th and 48th Sts. 




















Straight or Military 





Mack Personally. 








BURLESQUE ROUTES 


one - 
(Week Oct. 11 and Oct. 18.) 
Al Reeves 11 Miner’s Bronx New York 18 
Orpheum Paterson 
Americans 11 So. Bethlehem 12 Easton 14-16 
Grand Trenton 18 Olympic New York 
American Belles 11-13 Armory Binghamton 
14-16 Van Culler O H Schenectady 18 Cor- 
inthian Rochester 
Auto Girls 11 Englewood Chicago 18 Gayety 
Milwaukee 
Beauty, Youth & Folly 11 Star St Paul 18 L O 
25 Century Kansas City 
Bebman Show 11 Gayety Omaha 11 Gayety 
Kansas City 
Ben Welch Show 11 Casino Philadelphia 18 
Palace Baltimore 
Big Craze 11 Standard St Louis 18 Gayety 
Chicago 
Billy Watson’s Beef Trust 11 Empire Toledo 
18 Columbia Chicago 
Blue Ribbon Belles 11 Star Brooklyn 18 York- 
ville New York 
Bon Tons 11 Gayety Washington 18 Gayety 
Pittsburgh 
Rostonian Burlesquers 11 Gayety Kansas City 
18 Gayety St Louis 
Broadway Belles 11 Gayety Chicago 11 Ma- 
jestic Indianapolis 
Cabaret Girls 11 Century Kansas City 18 Stan- 
dard St Louis 
Charming Widows 11 Gayety Milwaukee 18 
Gayety Minneapolis 
Cherry Blossoms 11 Savoy Hamilton, Ont. 18 
Cadillac Detroit 
City Sports 11 Yorkville New York 18 Acad- 
emy Jersey City 
Crackerjacks 11 Academy Jersey City 18 Gay- 
ety Philadelphia 
Darling’s of Paris 11 Howard Boston 18-20 
Park Portland, Me. 21-23 Worcester Wof- 
cester q 
Follies of Day 11 Star & Garter Chicago 4 
Gayety Detroit 4 
be of Pleasure 11 L O 18 Century Kangas 
y ‘a 
Frolics of 1915 11-13 Gilmore Springfield 1446 
Park Bridgeport 18 Star Brooklyn , 
Gay New Yorkers 11 Gayety Pittsburgh 18 
Star Cleveland 
Girls from Follies 11 L O 18 Gayety Brooklyn 
Girls from Joyland 11 Trocadero Philadelphia 
18 So. Bethlehem 19 Easton 21-23 Grand 
Trenton 
Girl Trust 11 L O 18 Miner’s Bronx New; York 
Globe Trotters 11 L O 18 New UYurtig and 
Seamon’s New York 
Golden Crook 11 Star Cleveland 18 “olonial 
Columbus 
Gypsy Maids 11 Palace Baltimore 18 Gayet 
Washington az 
Hasting’s Big Show 11 Gayety Toronto 18 Gey- 
ety Buffalo. : : Na 
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I. MILLER, 1554 Broadway, ®*t,,{ ,*"¢ 






Tel. 2363 Cel. Manufacturer 

ef Theatrical 

518-526 Beets and 
W. 55th St. Shoes. 

N. Y. CLOG, Ballet 


and Acrobatic 
Shoes a  Spe- 
cialty. All work 
made at short 
notice. 

Write for Catalog 4 





Send 
for 

this 
special 
bargain 


\ .00 


a3 
Short Vamp 
Satin Sandal 


STYLE 3000—One Strap Sandal in Fine 
Quality Satin French Heel, White, Black, 
Red, Pink, Emerald Green, Stage Last. 
Short Vamp $2.00 






STYLE 3010—BALLET SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors: 


Black, Blue, Red and Pink........... $1.50 


J. GLASSBERG 


511 Sixth Avenue 
Send for Catalog B. 
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PAUL ARLINGTON Inc. 
109 W. 48” ST. 
BRYANT 2548 
L 





J Jit 


Mace te Order 
and 
Ready te Wear 








GOWNS for Stage or Street 


115 West 45th Street, New Yerk 
Phone Bryant 4704 













HABEPRDA vita 


AUTHORITY I 
OUTFITTING PRODUCT ‘ONS AND ACTS 
1578-1580 Broadway 
running through to 714-716 7th Ave. 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 
Phone Bryant 7735 Phone Siatrese 6511 


MUSIC ARRANGED 


‘er orchestra iano. Songs taken dewn from 
Fee er Old ercheowations ‘rewriteen. W. Bt. 
N Suite 408,, 1881 Broadway, Aster 
Theatre Buflding, New Yerk. 


TT 
PLUSH DROPS All Sizes and Celers 
Special Discount ona Terms This Menth 


Rent! in a 
CONSOLIDA’ 2D anver. 
U5 West 46th St New York City 























FIVE-ACRE ESTATE AT 
Wheatly Manor, L. J. 


Fronting on Jericho Turnpike, Nassau 
County, between Westbury and Hicks- 
ville stations, surrounded by some of 
the biggest tates in America. 

Will sacrifice at $1,200 an acre. Run 
-at in vour car and meet the man on 
the property, or writ+ maps, to the 


RIDGEWOOD PARK REALTY CO., 
1,566 Platbus Ave., Bklyn,, N. Y. 
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DRY ©’ SEARN THIRSTY 


Cleanser 


Open All Night and 
Sundays 


Any’ _ Ladies’ Gown, 
Suit or Coat 


Dry Cleansed 


*1.50 


Alterations and Repairs 


1554 ‘Broadway 
corner 46th St. 





Dyer 


Work Done One 
Hour 


Gents’ Suits 
or Overcoat 


Dry Cleansed 


*1.00 


1572 Broadway; 
corner 47th St. 





Let Me Clean You Up For New York Opening 

















TO THE 


Worth Dewn 
$75 fo ae 
$100 $10.00 
$150 $15.00 
Ree $20.00 
$300 $30.08 
$400 $48 we 
990.00 








Professional Dis- 
ceunt, 124%, Al- 
lowed en All Cash 


Sales. Beek Ne. 3 





OUT OF THE 
HIGH RENT 
DISTRICT 


OPEN 
EVERY 
EVENING 
UNTIL 98 








Credit to Profession to Any Amount 


LIBERAL CREDIT TERMS 


Larger Ameunts and Lenger Terms 
By Special Arrangement 


Our Terms apply alse te New 
York State, New Jersey, 
Connecticut. 


Write fer Our «FREE | 
Page Ca Mailed 


EE DELIVERY 


HOLZWASSER 


1417-1423 Third Avenue, near 80th Street 

















$750 


Peried Furniture 


ARTIST | fit, Grand Rapids | 
Weekly Furaiture, at 
$1.06 to $1.50 
$1.50 io $2.98 $275 
$2.00 te $2.26 " 
3 oN petod Fermin 
$4.98 Value 9800, new 
$5.00 $375 
$1,000 6-Reem | 
Apartment 








New York City 








Special Service fer Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.00 Terento, $16.55 
Buffalo, $8.00 Chicage $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If ee | Want ; Aerie uick— 
’"Phone W. + es E. P. A., Bryant 


A. J. SIMMONS, A. G. P. 
Ticket Office, B’way & 4ind St., New York 











JAMES MADISON 


VAUDEVILLE AUTHOR 
For Many Headliners 
1493 Broadway, New York 











Theatrical Photographer 


100 8x10, $10.00 (Originals) 
100 8x10, 97.00 (Repreductiens) 
100 5x7, $8.50 (Repreductiens) 


-. TARR 


65 BIGHTH AVENUE NEW YORK 


makers that have accerded satisfaction fer a 
period of 20 years as reg 
quality and pres. Yeur interest is served 
submitting the plan fer eur estimate. As eare- 
ful attention to the single mae 9 as the produec- 
tion. Without fear ef eontrad our ref- 
erence, the whele world of Theatrical . 





Scenery— Vaudeville Acts 


I can save yan. money. See me. 


Trunk a specialty 
hecmesnaes * STUD 0 ha W. 42nd St., 
New York 


HetPertMoore 


“THE ACTORS’ WRITER’’—Sketehes, Monctogecs, 
Vandeville Material, written te order. Get my Fair Beal 
Offer. Address me at “THE COMEDY SHOP,” 655 
Sheridan Road, Chicago. 


Motion Picmre Scenaries to Order Ouly 














— aie 11 Gayety Minneapolis 18 Star St 

au 

Hello Paris 11 Gayety Philadelphia 18-20 Star 
Scranton 21-23 Majestic Wilkes Barre 

High Life Girls 11 Cadillac Detroit 18 Co- 
lumbus Grand Rapids 

Howe’s Sam Own Show 11 Gayety St Louis 18 
Star & Garter Chicago 

Lady Buccaneers 11-13 Park Portland, Me. 
14-16 Worcester Worcester 18-20 Gilmore 
Springfield 21-23 Park Bridgeport 

Liberty Girls 11 Colonial Columbus 18 Em- 
pire Toledo 

Maids of America 11 Colonial Providence 18 
Casino Boston 

Manchester's Own Show 11 Gayety Buffalo 18 
L O 25-27 Bastable Syracuse 28-30 Lumberg 
Utica 

Majestics 11 L O 18-20 Bastable Syracuse 21-23 
Lumberg Utica 

Marion’s Own Show 11 Empire Brooklyn 18 
Colonial Providence 

Merry Rounders 11 New Hurtig & Seamon’s 
New York 18 Empire Brooklyn 

Midnight Maidens 11 Orpheum Paterson 18 
Empire Hoboken 

Military Maids 11 Corinthian Rochester 18 
Star Toronto 

Million Dollar Dolls 11 Casino Boston 18 
Grand Hartford 

Mischief Makers 11 Olympic New York 18 L O 
25 Gayety Brooklyn 

Monte Carlo Girls 11 Gayety Baltimore 18 
Trocadero Philadelphia 

Parisian Flirts 11 Star Toronto 18 Savoy Ham- 
ilton Ont. 

Puss Puss 11 Empire Hoboken 18 Casino Phil- 
adelphia 

Record Breakers 11 Penn Circuit 18 Gayety 
Baltimore 

Review of 1916 11 Columbia Grand Rapids 18 
Englewood Chicago 

Rose Sydell’s Show 11-13 Bastable Syracuse 
14-16 Lumberg Utica’ 18 Gayety Montreal 

Roseland Girls 11 Empire Newark 18 L O 25 
New Hurtig & Seamon’s New York 


Rosey -Posey Girls 11 Columbia Chicago 18-20 


Berchel Des Moines 21-23 L O 25 Gayety 
Omaha 

September Morning Glories 11 Buckingham 
Louisville 18 Olympic Cincinnati 

Smiling Beauties 11 Gaiety Boston 18 Columbia 
New York 

Social Maids 11 Empire Albany 18 Gaiety Bos- 


ton 

Sporting Widows 11 Gayety Montreal 18 Em- 
pire Albany 

Star & Garter 11 Gayety Detroit 18 Gayety 
Toronto 

Strolling Players 11 Casino Brooklyn 18 Em- 
pire Newark 

Tango Queens 11 Majestic Indianapolis 18 
Buckingham Louisville 

The Tempters 11-13 L O 14-16 Academy Fall 
River 18 Howard Boston 

The Tourists 11-13 Berchel Des Moines 14-16 
L O 18 Gayety Omaha 

The Winners 11 Empire Cleveland 18 Penn 
Circuit 

Tip Top Girls 11-13 Star Scranton 14-16 Ma- 
jestic Wilkes Barre 18-20 Armory Bing- 
hamton 21 .~ Van Culler H Schenectady 

20th Century Maids 11 Grend Hartford 18 L O 
25 Miner’s Bronx New yxork 

U. S. Beauties 11 Gayety Brooklyn 18-20 L O 
21-23 Academy Fall River 

Watson-Wrothe Show 11 Columbia New York 
18 Casino Brookly# 

Yankee Doodle Girls 11 Olympic Cincinnati 
18 Empire Cleveland 


Ss 


CIRCUS ROUTES 





BARNUM-BAILEY.—S8 Evansville, Ind.; 9 
Madisonville, Ky.; 11 Nashville, Tenn.; 12 
Bowling Green, Ky.; 18 Louisville, 14 Lex- 
ington, 15 Richmond, 16 Knoxville, Tenn. 

HAGENBECK-WALLACE. — 8 Lynchburgh, 
Va.; 9 Roanoke, 11 South Boston, Va.; 1% 
Durham, N. C.; 13 Goldsboro, 14 Kingston, 





OSTEOPATHY LL. Draper 


EYE, EAR, NOSE AND THROAT 
(Office, Apartment or theatre) (Bryant 3062) 


33 WEST 42ND ST., NEW YORK 
SPECIAL RATES TO THE PROFESSION 





DENTIST 


DR. JULIAN SIEGEL tne renee 


Official Dentist te the White Rats. 


WANTED-—FEMALE DANCING PARTNER. 
Good talent and appearance. Exhibition work. 
Call or answer Prof. Dancer, 11 to 12 A. M., 
Saturday, Suite 614, Columbia Theatre Building, 


47th Street, New ork, 


- . . 
Famous Footlite Silkoline 
In Tights, Union Suits, Posing Suits, Diving Suits and 
Leotards, which look better, wash better and last longer than 
pure silk. We also manufacture our garments in cotton, 
worsted, spun: and pure silk, and carry a complete line of 
Silk Hosiery. Write for our new catalogue, which embodies 
@ complete line of Wigs, Make-ups and other Supplies for 
Performers. 
WALTER G. BRETZFIELD CO. 
1367 Broadway, Dept 2, New York 
Telephone, Greeley 2040. 


Fall Model Shoes iiwowen 


STYLES AND VALUES 
SUPERIOR TO ANY 
$6 TO $10 VALUES 
AT $2.95, $3.95, $4.95 


Broadway Shoe Parlor 


H. A. KIRSHBERG, Manager. George M. Cohan 
Theatre Bldg., 1482 Broadway, New York City. 
Open Until 7.30 P. M. 

















If you don’t advertise in VARIETY, 
don’t advertise. 





New York Costume Co. 


MARGARET RIPLEY 
CARRIE E. PERKINS 
BELLE CAUGHLEY 


ESTIMATES GIVEN 


BUYING BUILDING REASONABLE 
AND AND AND 
SELLING RENTING RELIABLE 


WARDROBES RENOVATED 


135 West 45th Street 
NEW YORK CITY 


Phone—Bryant 8499 
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BEST PLACES TO STOP AT 








THE CORNELL 


20 HOUSEKEEPING APARTMENTS OF 2 AND 3 ROOMS WITH BATH, $8.00 TO $15 WEEKLY. 
6¢ SINGLE AND DOUBLE ROOMS WITH BATH, $5.00 TO $10.00 WEEKLY. 





PHONE BRYANT 4541 


114 West 47th Street 
New York City 


(Just eff Broadway) 
COMPLETE HOTEL SERVICE 








: CITY HOMES HOME COOKING HOME COMFORTS 
= °°THE ST. KIL 
pa A 

convenience PAU 

67 WEST 44th STREET age 





*"Phene 7167 Bryant 
Rm pean as the best 





place te stop at in New 
York City. 
bleck ty pmting 


Oftess and VARI 


67 WEST 44th STREET 











ja ONE BLOCK 
Tel. Bryant + e mon ¢ | TO TIMES SQ. 


Furnished Apartments 


EDWARD E. BURTIS, Mgr. 
CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 





Telephone 1862 Bryant 
NEW BUILDING 


84 ROOMS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


Office—776 EIGHTH AVENUE 





DANIEL’S 


HOTEL FoR GENTLEMEN 


Northwest Cor. 42d Street and $8th Avenue 
TWO BLOCKS WEST OF BROADWAY 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


. TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


PRICES $3.50, $4.00, $450 WEEKLY 


CAFE AND RESTAURANT 


A CALL WILL 
CONVINCE YOU 





300 FURNISHED APARTMENTS 


When you live in eur buildings you are assured of superior serviec. Not alone do we 
own, but we supervise eur buildings, which means fresh looking, clean and liveable apart- 
ments with strict privacy threugheut. 

It ie our gain te loek after the comfort of our tenants in view of the deuble responsibility 
—owning supervisin ich is unusual in housekeeping apartments. 

All buildings equ with electric ight and steam heat. 


IRVINGTON FALL. 


355 to 399 West Sist St. Phone 7152 Cel. (Block to Breadway) 


Elevater fireproof be of the highest type. Just completed. With every modern device and convenieaae. 
i's are arranged and consist of 2, 3 and 4 rooms, kitchens and kitchenettes, private 
and Mald services [f desired. 


$12.00 UP WEEKLY 


Hotel Richmond 


70 WEST 46TH STREET NEW YORK 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM 5TH AVENUE 
5 MINUTES’ WALK TO 30 THEATRES 

This excellent hotel, with its quiet, comfortable, attractive service and restful atmos- 
phere, invites your patronage. 

TARIFF: 

Double room, use of bath, $1.50 per day. Deuble room, private bath and shower, $2.00 
per day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 
bath, $4.00 per day. For parties of three, four or five persons we have large suites with 
private bath at special rates, ranging from $1.00 per day up. Telephone in every room. 





fescional rates. 


Good and reasonable restaurant, giving you roem service free of charge. Special pro- 


EUGENE CABLE, Proprietor. 





YANDIS COURT 


241-247 West 43d St. Phene 7912 Bryant. (Just off Broadway) vue 





= 





Twin belidings in the heart of the eity. 100 feet from Times Square. Close to all booking offices, principal 
stores, traction linea, L roads and subway 
1, 3 and 4 room apartments with kitchenettes. Private bath and phone. Mald service reasonably. 
$10.00 UP WEEKLY 


Special Rates to the Profession 





HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant. (Block to Broadway) 
An up-to-the-minute new fireproof building, arranged in apartments of 3 and 4 rooms with kitehens, private 


In each apartment. 
$12.00 UP WEEKLY 


THE CLAMAN 


325 and 330 West 43d St. Phene 4293-6131 ae (Block to Broadway.) 
i and four rooms and hath, thoroughly a. hg comp! housekeeping. More than ethers. 
Any of apartments will comfortably aceommodate 4 
$8.00 ur WEEKLY 


Principal Office: Yandis Court, 241 West 43rd Street, New York CABARET 








REI S 9@ 58th St. and Columbus Circle 
te ie S ’Phone 9640 Columbus 


Attractive single rooms with bath, also Suites of Parlor, Bedroom and 
Bath, everlooking Central Park. 
Restaurant A la Carte. Pepular Prices 
Exceptional Table de Hete Dinner 


DANCING 














AN ITALIAN DINNER YOU WON’T FORGET Catering to Vaudevitle’s Blue List 


108-110 West 48th St. t : 0 [| T 0 Near 6th Ave. Schilling House 
Lunch 40c. SEEM, Wak Baye, Oe. 107-108 West 48th Street 
With Wine . NEW YORK 


WITH WINE 
“THE RENDEZVOUS OF THEATRICAL’S BEST” HOURS. Private Baths. weal Ply 
TURNING THEM AWAY NIGHTLY Phone 1000 Bryant 








754-756 EIGHTH AVENUE Jehn J. Burns, ‘Proprietor "= 


and 
$-4-5 ROOMS NEWLY FURNISHED WITH PRIVATE BATH AND PHONE IN EACH APART- Special Rates to the Theatrical Profession. Five 
minutes’ walk from Theatre 
T, % UP. THOROUGHLY RENOVATED AND HOMELIKE . : 
UNDER CAREFUL MANAGEMENT MRS OMORGE HIBGEL STRICTLY PROFESSIONAL | P@rtiament Cars from Union 


Phone Bryant 1944 Geo. P. Schneider, Prop. 
HOTEL LENOX 


THE BERT RIA she west asst new vor 


Comple tana ~ oh en ee YORK CITY 1 the beet of everyting 
t 
os ¢ 


Beautiful rooms and suites 
me, Sutenp to the comfort on Tag the profession $1.00 PER DAY UPWARBPS 
9b000604.040000506008006000s000008000500008 Pp 


Ownership, management 














IST.PAULHOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 
baths wath shower attechment. Telephone tn 


every reom. 

One bleek yop, Content Park Subway, 6th 
and 9th Ave. L tiens. Same distance trom 
Century, Colonial, Cirele and Park Theatres. 


—RATES— 
100 , of " 
seh pace Bn 


day. 
arler, and Bath, $250 d up. 
By the week, 36, $9 and $14.00. atlas 


SPECIAL RATES TO THE PROFESSION 


Toronto, fanada 
HOTEL 'MPERIAL 


Absolut Ay Fireproof 
Hot and Cold Running Water in Every Room 
7-9 Adelaide St. E., Near Yonge St. 
European and American Plan. 
In the Heart of the Theatre District. Special 
Rates to the Theatrical Profission. Take Yonge 
St. Car at Union Depot and step off at Yonge St. 
W. H. HEPPLER, Prop. 
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BEST PLACES TO STOP AT 





A MONEY SAVING NOTICE 


LEONARD HICKSHOTEL GRANT 


“The Keystone of Hotel Hospitality” 
CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 
WHY NOT LIVE IN THE HEART OF CHICAGO? 





m™ MONFORT 











Hotel Bradley 


RUSH AND EAST GRAND AVE. 
—2$0 Rooms— 
CHICAGO 
CATERING TO THE BETTER OF THE PROFESSION 
WALKING D ANCE ALL THEATRES 


ROOMS WITH BATH, $7, $8, $8, $10.50 
TWO ROOM SUITE, $14. THREE ROOM SUITE, $21. 
HIGH CLASS RESTAURANT MODERATE PRICES 
ROBT. H. BORLAND, Manager 
(Same Management Alexandria Hetel) 





Telephone Circle 940 





FOR THE PROFESSION 


HOTEL CLARENDON M. ©. LaRUE, Prop. 


North Clark and Ontario Streets CHICAGO 


$3.50 to $8 Weekly—European Walking distance to all Theatres 
Large Hall for Rehearsals and Gymnastics in Connection 








Broadway at Fifty-second Street 


ATTRACTIVE RATES TO THE PROFESSION 





UNDER MANAGEMENT OF THE OWNER 


THE ARTHUR 


252-254 West 38th St., Off 7th Avenue, New York 
$2.50 to $5.00 Weekly 


100 rooms, scrupulously clean, baths on every floor, steam heat, electric light and g 
Telephone 4155 Greel ey M 


furnished. By Week or Month. 





HOTEL PONTIAC 





NEW YORK 


WILLIAM B. REEVE, Manager 


Rooms Single or En Suite. Furnished or Un- 








USIC ROOM FOR USE OF “GUESTS 





New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadway 
“The Very Heart of New York” Absolutely Fireproof 
350 Rooms, 250 Private Baths EVERY MODERN "CONVENIENCE 
Rooms (Running Water), $1.00 and Upward. Room and Bath, $1.50 
Five Minutes’ Walk to 30 Theatres POPULAR PRICE RESTAURANT 


CAFE IN CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 








Theatrical Headquarters 


Large light rooms, all with hot and cold running water, $8.00-$9.00 weekly. With private 
bath, $9.00, $10.00 and $12.00 weekly. Same rate for one or two people in room. Also nice 
rooms at $7.00 per week, 


mansiet MOTEL NORMANDIE new york 





THEATER EENOVATED ONLY 
West 40th Street European plan, rooms $2.00 UP PER WEEK. DOUBLE 
(near Broadway) sal f as Stree.” Met, water sl howe RE. 
FURNISHED APARTMENTS 
1, 2,3 AND 4 ROOMS, $3.50 to $16.50 
MARION APTS., 156 W. 35th St. NEW YORK 
Just off Broadway 
IN THE NEW, MODERN FIREPROOF 
Within three bincks of Ten Largest 
Dad’s Theatrical Hotel 
PHILADELPHIA 
NEW REGENT HOTEL i¢i N. 14TH ST. 
FREE AUTOMOBILE TO ALL. THEATRES 
FOR PROFESSIONAL FOLKS WHILE IN CHICAGO 
ST. REGIS HOTEL HOTEL RALEIGH 


104 and 106 REHEARSAL ROOMS, ETC, FREE 
Fully Pam gy free. Met ter - yy oe 
NEW YORK JIMSEY JORDAN, Mgr. 
Complete Housekeeping Equipments. Telephone and Elevator Service. 
Rooms with Private Bath $7.60 Week 
4147-49 SOUTH WABASH AVENUE nares CHICAGO, ILL. 
ST. L.@vis, ROG. 
E. E. CAMPBELL, Prop. and Mgr. 
LOoTT’s HONMELIKE HOTELS 
512-22 No. Clark, Cor. Grand Ave. 648-50 No. Dearborn, Cor. Erie St. 





Most Satisfactory 
Accommodations in the City 


Everything Arranged and Fitted 
For Your Individual Comfort 





RATES: Single, 5.00 to $10.00 per week Double, $6.00 to $12.00 per week 
European Fireproof Every Modern Convenience | 
Four Minutes to all Theatres Cafe and Dairy Lunch in Connection 














. Reems "5 au Ee » ages ‘ 150 
ooms wi th). ne oc 

Hotel Chickasaw? Thesis, eect Rete 
LOS ANGELES, CAL. 


Los Angeles’ Most Modern Hostelry 





NEW MANAGEMENT 
NEWLY DECORATED THROUGHOUT 


Arlington Hotel 


273-275 WEST 38TH ST. Bet. 7th and 8th Aves. 


NEW YORK CITY 
Steam Heat, Electric Lights and Elevator. 
Singles and Suites. Day. Week or hionth 
Reasonable 


HOTEL 
MARKWELL 


Broadway at 49th Street 





tages: IM SEATTLE, WASH. 
wera raivare sara 3 | HOTEL LINCOLN 


4th Avenue and Madison St. 
European and American Plans 
Special Rates to the Theatrical Profession 


WILLIAM A. RILEY 











Also the Hotel Cliffton, Patchogue, L. 1. In the Heart of the Theatre District 
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BERT LEVEY 
INDEPENDENT cs i Fe c¢ LJ F “Ts vaupEvittz 


The Best Small Time in the Far West. Steady Consecutive Work fer Nevelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN cisco 
Can arrange frem three to five weeks between sailings ef beats fer Australia for all firet class 


acts. Communicate by wire or letter. 


95% ° 





teamship arrangements through 


Bernar I Lou Anger, Bell Boy Trio, Baldwins, Frank Bush, John 

Burke, ¢ Bickel, I | nd White, Bonita and Lew Hearn, Aerial 
Buds, »wers, Walters ind Crooker, Bennington Bros., Barnes and King, Six Bracks, Bissett and 
Scott, The Bramsons. 


New York City 


PAUL TAUSIG & SON, 104 E. 14th St., 
Telephone Stuyvesant 1360 


German Savings Bank Bldg. 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Directer, Ben J. Fuller 





Booking and Controlling the Biggest Vaudeville Circuit South of the Equator. 
Always an immediate opening for good single, double, and novelty acts. 


If you have the goods get in touch with 
MR. BEN J. FULLER’S CHICAGO OFFICE 


Suite 1311—20 E. Jackson Bivd., Chicage, Ill. Phone Wabash 7611 


ROY D. MURPRY, U. S. Representative 


Harry Rickard’s Tivoli Theatres 


And erase CIRCUITS, yy and AFRICA 


SH’ Gov 
overning Director 


HUGH McINTOSH 


Registered Cable pn “HUGMMAC,” Sydney 
Head : TIVOL] THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bidg. 


COMEDIANS, PRIMA DONNAS, INGENUES, 
CHORUS GIRLS 


ACTS OF ALL KINDS 





LTD. 
AUSTRALIA 
Capital, $1,250,000 











Communicate with 


Independent Burlesque Managers’ Asseciation 
People’s Theatre, Cincinnati, O. 











AMALGAMATED Vaudeville Agency 
BOOKIN MOSS, President and General Manage 


B. ‘s. ‘Moss CIRCUIT PRUDENTIAL CIRCUIT 
PLIMMER CIRCUIT 
Artists and Acts of ory description suitable for vaudeville can ebtain leng engagements by 
BOOKING DIRECT with us. Send in yeur epen time at ence er caii. 
Offices: Columbia Theatre Building —TIMES SQUARE, NEW YORK.—Telephone Bryant 6445 











Tabloid 


Producers reliable dates. 


WIRE; TELEPHONE. 


THE GUS SUN 


SPRINGFIELD, OHIO 


Communicate with this office before playing any time in this territory. We have 
a circuit of tabloid houses giving you consecutive time with short jumps and 
Forty companies now on the time; can accommodate a few more. 
Send full description; number of people and all necessary details first letter. 


If you are not getting the business with vaudeville or pictures, try a few tabloids. 
Managers Companies all first class; from ten people upwards; no disappointments. 


BOOKING EXCHANGE CO. 


WRITE; 











Address 


A GOOD FIELD FOR GOOD ACTS 


FRED MARDE,, Mer. 
MARCUS LOEW NEW ENGLAND HEADQUARTERS. 


11 HAMILTON PLACE, BOSTON, MASS. 











H & E AMUSEMENT COMPANY 


Suite 1112 Rector Bldg., CHICAGO 


J. A. STERNAD, Gen’! Mer., Artists’ Representative 





Dayton O M (C) 
De Gray 4 (C) 
Dean Albert J 
Dean Rita 
Delano Ted (C) 
Dell Jack 
Delmore Ralph 
Doss Billy 
Draper Bert 
Dressler Marie 
Duffin Herbert 
Dunlay & Merrill 
Durgin George 


E 
Eckhoff & Gordon 
Edwards Aellen 
Edwards Jack (C 
Edwards Julian 
Ellison Glen (C) 
Emerson Grace 
Emerson James E 
Esmeraldo Edna 


F 
Felix George 
Fenton John 
Flinn Kitty 
rlorenze Helene 
Florenze A Trio 
Foo Lee 
Foley James J 
Follette & Wicks 
Forman Walsh 
Frank Elsie 
Frizzo Harry 


G 
Gallager Dan (C) 


(C) 
) 


(C) 
(C) 


Tong (C) 


Gantete Archie (C) 


Garrison Sydney 
George Geo M 
Germeine Mr 
Gladdings Helen 


(C) 


Grant Miss F 
Granville Jack 
Gray Walter 
Gregory Frank 
Gulette Chas 


H 
Hall Howard S$ 
Hamel Rosa 
Hamilton Gene 
Harbin Elmer 
Harding Richard E 


Harrington & Chubby 
Cc 


) 
Harris Elenor (C) 
Hart Miss M 
Hart Tom 
Hawley & Hawley 
Haydn Tom 
Heeley Wm F (C) 
Henry John (C) 
Hedder Jack 
Hills Molly 
Hill William 
Hoffman Dave (P) 
Holly G A (C) 
Holmes Laura 
Horne Phil 
Howard & White (C) 
Howard Sam 
Howard E W 
Howell J (C) 
Hufford Pat (C) 
Humphrey Grace L 


J 
Jackson Edid M 
Jason Isabel 
Johnson Ber Co (C) 
Johnson Norman 
Jolly Edward 


K 
Kaufman S J 


Keate Harrison (« ) 
Kemp Mr A 
L 


LaBlane Lee J 
Lake L M (C) 
LaMar Harry (C) 
Lane Effel 

Lang Bros (C) 
Lang Karl 
Langdon Florence 
Lararnie Carrie 
La Toy James (C) 
Lawrence Vivian 
Lee Edna 

Lee Joe 

Lee Lillian 
Leonard James (C) 
Leonard & Alvin 


Leonard & Walker 
Leva Joe (P) 
Lewis Beatrix 
Lewis Harry C 
Lewin Eva 

Lewis Sam 

Lipsie (C) 
Livingston Mrs R J 
Lloyd Madge (C) 
Lorraine Wynne 
Lowe Mr & Mrs 
Lucky & Yost (C) 


M 


Mack Willard (C) 
Mack Ollie 

Macini 
Manchester Ed (C) 
Mankin Harley (C) 


Frank (C) 


Ps _ 











We more than made good on the 
coast and have gone to Australia 
with a lot of good stuff to deliver. 
If inquisitive about us ask NOR- 
MAN JEFFERIES. 


NOLAN 
and NOLAN 


(Juggling Comiques) 
Tivoli Theatre, Sydney, Australia. 











Recognized Vaudeville Acts 
< SIMON AGENCY 
j. H. ALOZ A 
outa tases tte Suites 1405-6 Majestic Theatre Bldg. 
MONTREAL, P. @. CASS 











Chamberlin (C) 
Clifford Tarry 


Arthur Jack 


15 Greenville, 16 New Bern, 18 Wilmington, Ashley Ruth 


19 Fayettesville. 
101 RANCH.—8 Ada, Okia.; 9 Sherman, Atwell Roy (C) 1 cdl sg 
Tex.; 11 Fort Worth, 12 Corsicana, 13 be s Clark Dody 


ahachie, 14 McKinney, 15 Greenville, 
Dallas. 

RINGLING BROS.—S8 Austin, Tex.; 9 San 
Antonio, 12 Galveston, 13 Beaumont, 14 New 
Iberia, La.; 15 Alexandria, 16 Shreveport, 17 
Greenville, Tex.; 18 Gainesville. 


Clark Marie 
Collins Guy (C) 
Connelly Irwin 
Converse George 
Cook Joe 

Copland Carl (C) 
Corinne Miss 
Cork Frank 


Baker Lotta 
Baldwin Earl (C) 
Barnes Whitney 
Barron Paul 
Rates Clyde J 
Bell Family (C) 
Bell Jessie (C) 












Black Vera ’ i 
LETTERS Blaylock Robt (C) psa A Feulpy 
Birch Alice Cox Lanzo (C) 


Blondell Edward 
Bloom Edw L 
Bosturck Fred R (C) 
Brach Katherine 
Brandt Nelson 


Where C follows name, letter is in 
Variety’s Cen © offiee. 

Where S F follows name, letter is in 
Variety’s _ ranciseo offiee. 

Adve ng er circular letters will 


Craig Florence 
Creighton Fred (C) 
Creighton J (C) 
Cunninham & Marion 
Curzon J W 













not be liste Burke John & M (C) 
pe ing name indicates pestal, Burke Florence D 
advertised once enly. Burker Maida Dalbeane G 
L Daly Dan 
Cc Daley Con (C) 


Dare Alec (C) 
Davidson Edna E 
Davis Hal 

Davies Warren 


Carleton Eleanor 
Carl Prof 
Campbell Bille 
Celby Miriam 


A Alexander Geo B 
Abbott Charles (P) Allen & Francis 
Abarbanell Lina Anderson & Evans 
Alberg Harry Andrews Cecil 


LUNETTE SI 


IN THE WHIRLING GEISHA GIRLS 





ART 


THE DANCING SYMPHONIE 


VERA SABINA and 
CLEVELAND BRONNER 


Offer—“FANTASIES OF THE DANCE” 


U. B. O. Exclusively 
This Week (Oct. 4) 
Empress, Grand Rapids, Mich. 


GRACE 


BEAUTY 


Direction 


MAX GORDON 








PASQUALE 


MARIO and TREVETTE 


A success on any bill in any spot, as our extensive repertoire extends from Grand Opera to 


The Distinctive Singing Duo—with Real Voices 


Popular Selections 


BOOKED SOLID—LOEW TIME 


IRENE 


ADDRESS VARIETY. 











PRINCESS 
KALAM 


Hawaii’s Originator of the 
“WHIRLWIND HULA HULA” 


Assisted by Mr. KAO 


ADDED FEATURE ATTRACTION 
for the season with 
Harry Hart’s “HELLO GIRLS” 








SOME ACT, SOME CLASS, 
SOME COSTUMES 





Booked Solid Two Years—Orpheum and United 


Time 


This Week (Oct. 4), Colonial, New York 
Next Week (Oct. 11), Prospect, Brocklyn 


Direction, PAUL DURAND 











. eet I] 





a. 


VARIETY 








STARRING 
in 
“SO LONG 
LETTY” 
and 
BREAKING 
ALL 
PACIFIC 
COAST 
“RECORDS 


& & & 


ELEVEN 
WEEKS 
at the 
MOROSCO 
THEATER, 
LOS 
ANGELES 


(Now By HERSELF) 





Starring in 


‘So-Long-Letty” 


the Season’s Knock- 
out — Record Mo- 
rosco Run in Los 
Angeles, outdistan- 
cing “Peg O’ My 
Heart.” 


UNDER MANAGEMENT OF 


OLIVER MOROSCO 
Personal Manager, CYRIL RING 


STOOCOSZmamzO 








AERIALISTS 
BILLY ANNA 


JUDGE : GAILE 


Bushwick, Brooklyn, Week of (Oct. 4th) 
Direction, GEORGE O’BRIEN 


(Harry Weber Office) 


THOSE VERSATILE ENTERTAINERS 
JACK 


Kammerer 








—and— 





oO Rogers Dolly (P) 








Oveling Choppie 
Overholt Tommy 


P 
Paulette Louise 
Pealson Walter 
Pearce Harry 
Perkins Bert 
Petrie Mr W F 
Phillips Homer (C) 
Philbrick Robert N 
Phillips Joe 
Phillips John R 
Price Al 


Q 
Quirl Billy (P) 





EDNA 
JACK KAMMERER JACK KAMMERER 


as FORD STERLING as CHARLIE CHAPLIN 


In a combination of songs, dances and impersonations. 


Sixteen minutes in “one” 


LAST HALF THIS WEEK (Oct. 7-10), LINCOLN SQUARE, THEATRE 
NEW YORK 


Playing Loew Time 
Direction, ABE FEINBERG 


Melverne Babe (C) 


R 
Ramsey Stella 
Rayfield Florence (C) 
Readrich Frank (C) 





Mann Billy (C) McCormack & Shannon Moran Tom 


Majestic Four McCullough Carl (C) Melvern Grace Morris M Reynolds Pink 
March Verna McDonald H F (C) Miller Joe & E (C) Morrison Mrs I R Rialto Mrs 
Marshall Selina McDonold Thomas Milton Frank (C) Moss Dick Riano Jack (C) 


Moss Richard Richard John 
Richie Texas 

N Richmond Dorothy 
Newbold Rob (C) Robertson Catherine 


Nixon (C) (C) 


Minus Bud 
Monahan Mr PA 
Moore Frank (C) 
Moore Ollie 
Mora Tess (C) 


Mathews H & M (C) McGood Chas (C) 
May Evelyn C (C) 
May Evelyn C McMahon Jim 

McCag Nolter (C) Meagley M M (C) 
McColgane Mage (C) Meaker & Ross (C) 


FRANKLYN AN IMMEDIATE 


ARDELL SUCCESS 


McKlennan Kenneth 








Romaine Julia 
Rosen Dave H 
Rose Harvey 
Royal Jack 


Ss 
Sanford Mr R H 
Santwire James 
Santry James (C) 
Schallar Jack 
Seymour Lillian 
Sharp Minnie 
Sibley Homer W 
Simpson Grant M (C) 
Sinai Norbert 
Spencer Helen T 
Spencer Thomas 
Spooner Mr F E 
Spuik Mr 
Stanley & LaBrack 
Steele Herbert 
Sterling Kitty 
Stone & Hayes (C) 
St Claire Mae 
St Elmo Leo 
Still Lulu E 
Straight Charlie (C) 
Stravitz Mr D 














STILL PLAYING 
“CHIN-CHIN,” “BIRTH OF A NATION” 
“A BARBER’S BUSY DAY” 





NEWPORT and STIRK 


Bus. Mgr., ALF. T. WILTON 





The Drury Lane Melodrama 


“Stolen Orders” 


MANHATTAN OPERA HOUSE NOW. 








Sullivan Alice (C) 


T Vv 
Tabor Harry (P) Vadette Villa (P) 
Taylor & Arnold (C) Van Arthur (P) 
Townshend Beat Van & Pierce 
Tracey & Vincent Van der Veer Mr D 


Tierce Edd 


Triggs Mrs May (C) Von Dell Florence 














SYLVIA 


IGERRARD#CLARK 


“ 


Booked solid. Orpheum and 


U. B. O. Circuits. 
Direction 


JAMES E. PLUNKETT 














gti a. ea of 
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Season 1915-1916 
ORPHEUM CIRCUIT 


Next Week (Oct. 11), Orpheum, Kansas City 
Week (Oct. 18), Orpheum, Omaha 








FRANZESKA 


(Jackie and Billy) 
JACKIE—The bird that knows what he is talking about. 
Representative—-LLOYD SPENCER, Consumers Bldg., Chicago, Ill. 











RUSSELL 


MACK az VINCENT 


ORPHEUM CIRCUIT 


Direction GENE HUGHES 


Next Week (Oct. 11), Orpheum, Seattle 











MABEL RIEGELMAN | 
SOPRANO 


Late of Chicago Grand Opera Co. Boston Opera Company (guest) 
Stettin Municipal Opera House (Germany) 
Plauen Municipal Opera House (Germany) 
AVAILABLE FOR ENGAGEMENT IN LIGHT OR 
COMIC OPERA OR REFINED MUSICAL COMEDY 
Address: 
905 Pacific Building, Market Street at Fourth, San Francisco, Cal. 


JACOB P. ADLER, Jr. 


NED WAYBURN’S “TOWN TOPICS” 

















AN ORIGINAL IRON JAW WIRE SENSATION 


The Helen Leach-WallinTrio 


(Protected by Patent Laws) 


DIRECTION W. S. HENNESEY BOOKED SOLID—U. B. O. 











THE CONJURING COMIC 


BES OE SN ARI ES 
BEAR ESER NS % J UDSON COLE 
soiade siienadataeelaciiied 


oy 


ACK BON Py Presenting an absolute departure from the 
B “ E Fy stereotyped Magical Offering 


3 
IS Worry More a Direction JAMES B. MCKOWEN 


; TT W 4: 
Bi ~~“: IALFREDO 






















He RAISON YS FZ yet Boe, satis, Touring New Zealand H. D. McIutesh 
c ELLEED Ones PED F, THEY ARE 
Sealed tate! aeovaia ee ctor S de ) _ LAUGHING AT 
Sam Barton 
“BOBBY” “HELEN” IN ENGLAND 








Woolsey:Meher 


IN “THE BLOW OUT” 
UNITED TIME 


ARTHUR 

VALLI 
AND 

SISTER 


In their New and Artistic Novelty 




















STONE and MARION W. V. M. A. Time 


The Entertaining Duo CHARLIE 
IN SONGS OF CLASS 





THE FAYNES VAN am HAZEN 


A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN 


TED AND CORINNE 


BR E oOnN 


Playing Loew Circuit 





Direction, M. S. EPSTIN 

















“THE MOVIE MAN” GE@RGE 
WORLD’S FAMOUS 
CYCLIST 
1710 Clybourn Ave. 
Chicago, Ill. 








PA : : S$ Ww Wonda Madam 
Woods Etta 

one. Wadele Leon Worth Charlotte 

Vaudeville’s Cleverest | Walker Florence (C) Wright Ruth 

Walton Don Wyer Forest 

and Ward Geo 2 . 

. Wells Corrine 

Fastest Trapeze Artists | weston Eddie Yaait (C) 

Weston Nat Yeoman George (P) 

Williams Hattie Yoscary Carmen 

Playing $-C Circuit With ieee. Evelyn Younger Jack (C) 

Jilson Lee 
Big Success Wilken Mr W S 
Window Muriel (C) Zertho 














MANAGERS AND AGENTS—NOTICE! 
BEWARE OF OUR COPYISTS. PIRATES KEEP OFF. WE ARE THE ORIGINATORS 
OF THIS STYLE OF ACT. OTHERS ARE IMPOSTORS. 


NELUSCO’adiIHERLEY 


“EUROPEAN VERSATILE NOVELTY” @ 
Card Manipulation, Shadowgraph, Rag Painting, Club Juggling, and My Original Chinese 











Novelty, which is copyrighted. Direction, AARON KESSLER. 


ROGER HUGH L. MARCELLE 


IMHOF, CONN and COREENE 


Next Week (Oct. 11), Keith’s Prospect Theatre, Brookyln, N. Y. 


Booked solid United Time by MAX E. HAYES 


Valerie Bergere 


And Her Company 


PRESENT 


‘‘War Babies”’ 


By Florence Haynes Reed 
FEDERATION OF WOMEN’S CLUBS. 


This Week (Oct. 4), Alhambra, New York 


JOE FADEN and CO. 


Scenic, Singing, Talking, Comedy Novelty, Entitled “Trying Out” FOUR PEOPLE 























If it’s a Harold Selman Playlet it’s a Success 


NOW PLAYING 
“Mysterious Mr. Russell’ “1040 West” 
“All Wrong” 


“A Classic in Slang” 
TWO BIG NOVELTIES COMING 


“It Works Both Ways” “The Last Banquet” 


NOW FEATURING MYSELF 








FiAROLD SELMAN 


“THE MYSTERIOUS WILL” 





And an All Star Cast in | 











GEORGE 
CHYO 


Vaudeville’s Most Extraordinary Japanese Athlete 
Scoring Substantial Success Over Orpheum Tour. 
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ies fe Jacque 


Buster 


se & Santos 


and 


Hays 


The Girls with oe 
Funny Figure 
In their new act, 


“The 
Health Hunters” 


Touring 
Pantages Circuit 


Scientists have per- 
fected the wireless 
telephone. When you 
call for a number, 
don’t be surprised to 
hear the operator say, 
Exicyd air is busy 
i now.’ 


’ BILLY 
BEARD 





“The Party from 
the South” 





Sailed for Australia 
to play 
Rickards time 
Address 


JIM~°MARIAN 
HARKINS 


Tivoli Theatre, Sydney, Australia 





F RAN CES CLARE 


AND 


GUY RAWSON 




















TRANSFIELD SISTERS 


With 


Refined Musical Act 
Dwight Pepple’s All Girl Musical Revue 








Billy Lloyd and George Britt 


In “A Mixture of Vaudeville” 


Di 


By Ned Dandy 


Oct. 4—Shea’s, Toronto. 
Oct. 11—Keith’s, Providence. 
Oct. 18—Keith’s, Philadelphia. 
Oct. 25—Keith’s, Washington. 


rection, HARRY FITZGERALD. 








McINTOSH 


AND HIS 


“MUSICAL 
MAIDS” 





BERTIE FORD 


Dancing a la Tanguay on the 
wire, says: The manager here 
kicks about the noise I make 
doing my act. Which only goes 
to show that Fords all do rat- 
tling good acts. Apologies to 


all acts using Ford jokes. 











MAX BLOOM 


(That’s My Horse) 
in “THE SUNNY SIDE OF BROADWAY” 
With Alice Sher 








Direction BOYLE WOOLFOLK 








PAULINE SAXON 


THE “SIS PERKINS” GIRL 


Nan Halperin 


Direction, M. 8. BENTHAM 


4 MARX BROS. «CO. 


In “HOME AGAIN” 


Produced by AL. SHEAN 
The most sensational success of the season 
Next Week (Oct. 11), Sacramento and Stockton 
Direction HARRY WEBER Address VARIETY, New York 


Welling 


Levering 
Troupe 


Famous Cycling Comiques 























Everyone likes a good opening act. 
Therefore 


MARTYN, 


and 


FLORENCE 


(Vaudeville’s Best Opening Act) 


Howard Langford 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 


Direction, WM. B. FRIEDLANDER 














Holden « Graham 


Versatile Novelty Act 





in Juggling, Dancing, Magic, Cartooning and 
Shadowgraphy 











3 STEINDEL BROS. 


ORPHEUM—UNITED TIME 


DAVID S. HALL 


BETH — AND CO. 


“HE’S gust ‘GONE OUT” 


This Week (Oct. 4), Proctor’s Plainfield, and 
58th St., New York 











EDMUND LOWE PAUL RAHN 


LEADING MAN 
Morosco’s Burbank Theatre, Les Angeles 


MAYME REMINGTON 


AND COMPANY 
New Act. Booked Solid U. B. O. 




















5 MacLARENS 


W.V. M.A. 





Westera 


DR AUPMAN TOM 






DAWSON, LANIGAN and COVERT 
“Those Dancing. Phiends” 


ORPHEUM and UNITED Dir. EDW. S. KELLER 










DAN B. ELY presents 


“Black and White Revue” 


Playing U. B. O. Time 
Direction, HARRY RAPF. 








GRACE LEONARD 


SINGING COMEDIENNE 


Introducing “MIKE,” the CANINE WONDER. The DOG that really talks. Also “TIP.” 
the Tango UNITED TIME 











A 


ETHEL 


CLIFTON AND FOWLER 


Authors of “THE COWARD,” “THE LATE VAN CAMP,” “THE SAINT AND THE 
SINNER,” “THE GOVERNOR,” “THE SURGEON” 
ALL PLAYING 


cts Staged by WILL_ GREGORY 





HOUDIN 


BRENDA 








Amoros Sisters 


Direction, PAUL DURAND. Management, TONY WILSON 














ORPHEUNM CIRCUIT 
THIS WEEK (Oct. 4) 


ORPHEUM, WINNIPEG 
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RENIE DAVIES 


One could search vainly through the 
or a more charm 
+h if 


ranks of vaudevill 
OT R¢ 
Dav ne has 
univ 
fessi yn’s artistic suc esses 

Miss Davies, accompanied by Hart 
Piano, has an unusually well 


routine of numbers in which Irving 





Berlin’s “Araby” is particularly fea- 
tured with gratifying results. 

The above photo is a striking re- 
semblance of Miss Davies who fairly 
entrances her audience upon her initial 
entrance. With a splendid voice, a 
stage appearance unequalled and 
“Araby,” Miss Davies is meeting with 
tremendous success throughout her 
current vaudeville tour of the larger 
cities. 


EVELYN CUNNINGHAM 


Beauty, grace and artistic talent sel- 
dom travel in company, but the excep- 
tion is found in Evelyn Cunningham, 
one of vaudeville’s daintiest attrac- 
tions. 

For two years Miss Cunningham has 
been presenting her specialty to the 
atrons of vaudeville in and around 

ew York, her popularity necessitat- 
ing return engagements everywhere. 
Miss . Cunningham, while working 
“straight” carries a wardrobe that in 





itself is an attraction and has con- 
structed a routine of the best numbers 
available, including “When I Get Back 
Home in Tennessee” and “Floating 
Down the Old Green River,” which 
has never failed to bring the desired 
returns. 

Carrying all the essentials for a mu- 
sical comedy career, Miss Cunning- 
ham wilJ*bear continual watching. 


A HEART TO HEART 
TALK ! 1! 


= 8 &@ 

The popularity of a published song is generally gauged by the 
public’s demand for it. This demand is made known through the 
music trade proper that deals direct with the music consumer 
and the proportion of this demand is accurately figured by the 
publisher’s sales. 


At times the popularity of certain numbers is restricted to cer- 
tain portions of the country while occasionally a number becomes 
universally popular. While the latter instances are decidedly in 
the minority, we feel safe in the announcement that in the past 
seven years, about 75 per cent of the world’s biggest hits were pub- 


lished by Waterson, Berlin & Snyder. 


The general profession, however, is fully aware of the pro- 


fessional and trade standing of Waterson, Berlin & Snyder and a> 


lengthy report in detail on the whys and wherefores of this condi- 
tion would be superfluous. 


The point we wish to make plain is that a universal hit is 
doubly valuable to a professional singer’s repertoire, particularly 
while that universal hit still carries its “wallop” and before it has 
outlived its professional usefulness. We have listed in our cata- 
logue any number of big hits, but the one that stands out and the 
one that leads in actual sales and is selling more and more daily 
“is the number we strongly urge for immediate attention. 


You have probably heard the number and every reader of 
VARIETY is familiar with its title, but have you listed it in your 
repertoire? And if not, why not? 


The song that opened up a new lyrical field and provided com- 
petition with a few new ideas. 

From every conceivable portion of the country we are receiving 
flattering reports on “Araby” and regardless of conditions, it can- 


not fail to be your BIGGEST HIT. 


Send for it now or call at any of our offices and hear it. 


WATERSON, BERLIN & SNYDER 


Strand Theatre Bldg., 47th St. and B’way, New York 


PHILADELPHIA ST. LOUE BOSTON 


CHICAGO 
923 Walnut Street Frank Building 220 Tremont Street 


31 Randolph Street 


MAX: WINSLOW, Professional Department 





HARRY JOLSON 


“The highest salaried blackface 
artist” in burlesque is the billing ac. 
companying Harry Jolson’s paper with 
the Dave Marion show where he jg 
establishing new records for applause 
and laughter with his incomparable 
style. Jolson for many years has been 
acknowledged as one of vaudeville’s 
ablest entertainers, having held down 
headline honors throughout the coun. 
try with his specialty. Blessed with a 
splendid voice and a style of delivery 
that in. itself is a valuable asset, he 
stands out conspicuously in. burlesque 





Ma 











and has become established as one of 
the star principals in that branch of 
the profession. 

In selecting his repertoire, Mr. Jol- 
son consulted the professional depart- 


ment of Waterson, Berlin & Snyder 
and consequently is supplied with the 
season’s best songs, including “Floating 
Down the Old Green River,” already 
recognized as the market’s best comedy 
song. . 


—_—_———— 


ROBERT FERNS 


From:a point of singing ability, gen- 


eral stage appearance and the essential 
talent to register with 
a popular song, Robert 
Ferns stands out con- 
spicuously as one of 
the profession’s lead- 
ers. 

Mr. Ferns possesses, 
in addition to his 
unique style, a perfect 
enunciation and a sing- 
ing volume that in it- 
self is a valuable asset 
to his refined offering. 

For several seasons 
he has been constantly 
engaged ‘fulfilling at- 
tractive vaudeville en- 
gagements, but this 
winter is on the Co- 
lumbia circuit, having 
been engaged as a fea- 
ture attraction with a 
burlesque aggregation. 

Mr. Ferns, who is 
noted for his progres- 
siveness, is enrolled on 
the books of the Wa- 
terson, Berlin & Sny- 
der song studio as a 
constant applicant for 
new material and with his usual sagac- 
ity selected “When I Leave the World 
Behind,” “Tennessee” and “Floating 
Down the Old Green River” in the 
construction of his excellent repertoire 
for the current season. 
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